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INTRODUCTION

The aim of this book is to make 7he Dialogues of the Courtesans by Lucian
of Samosata (c. 120 CE —190) accessible to intermediate students of Ancient
Greek. The running vocabulary and grammatical commentary are meant to
provide everything necessary to read each page, so that readers can progress
through the text, improving their knowledge of Greek while enjoying one of the
most entertaining authors of antiquity. These dialogues are another example
of Lucian presenting unusual perspectives on Greek culture and literature, this
time by creating amusing dialogues that occur mostly among the professional
companions, hetairai, who formed a special form of upscale entertainment for
elite men in the classical period. The women in these dialogues sometimes
interact with male clients, but in most of them we find only women, as they
speak of their hopes and fears and the business of love.

The Dialogues of the Courtesans is a great text for intermediate readers. Like
many of Lucian’s works, they are breezy and fun to read with relatively simple
sentence structure. Some were considered too naughty for Victorian read-
ers and were expurgated, particularly the oblique discussion of a night of gay
carousing (5). A common theme is the problem of reconciling spontaneous
affection and payment for services rendered. The courtesan “performed” love
and affection, and as Kate Gilhuly has argued, she is thus also a figure for the
sophist himself. Lucian, who regularly acknowledges and embraces his outsider
status (as a Syrian), performs a version of Greek culture that privileges authentic
Greek language and literature. Whatever else these dialogues are about--and
there is plenty--they are also emblems of that peculiar moment in Greek literary
history we call the Second Sophistic.

Courtesans (eTaipat)

Courtesans made up a special class of sexual workers in classical Athens
where the Dialogues are all set. Since citizen women could not be courtesans,
foreigners and metics (guest-workers) were the usual source for these women.
They tended to be better-educated and more refined than pornai, another class
of sex-workers who were usually slaves. They are found in various sources as
hired guests at drinking parties (symposia), where drinking, sex and conversa-
tion provided entertainment for elite Athenians. Courtesans also played music
and danced for their clients. As non-citizens, courtesans could not marry an
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Athenian male and produce legitimate children; but they could be “kept”
by admirers as concubines and companions. The line separating legitimate
wife and concubine was a strict one, as dramatized in the famous oration of
Demosthenes Against Neaira. Courtesans appear in a number of literary con-
texts, most frequently in New Comedy, where desire and civic duty are often
pitted against each other. Although consorting with courtesans was not consid-
ered ignoble, to waste one’s patrimony on one or to refuse the duty of marriage
represented serious breeches of proper behavior for young men. The figure of
the courtesan was thus a crucial focus for various ethical conflicts.

The literary tradition prior to Lucian provided many instances of courte-
sans, some of them achieving fame for their beauty or wit. Among the most
famous was Aspasia, the companion of Pericles, as well as Phryne, the mistress
and model of the sculptor Praxiletes. But other names and stories are also
well-known: Lais, the rival of Phryne, and Thais, a companion of Prolemy
Soter, responsible in some accounts for the burning of Persepolis. Courtesans
were a valued source of amusement for men, but were also the subject of abuse
and moral diatribe. Thus they are often praised for their wit and charm but
chastened for their greed and manipulative behavior. The ambivalence of men
toward these women is not surprising given the attitudes towards women in
general in the ancient world. Lucian’s own treatment of these figures from
the past betrays considerable more sympathy than the literary tradition he
inherited.

The Form and Subject Matter of Lucian’s Dialogues of the Courtesans

Lucian’s Dialogues of the Courtesans are closely connected in subject mat-
ter with the New Comedy of Menander (342-290 BCE), whose works were
adapted by Plautus and Terence into Latin. This drama was written in verse, of
course, with songs and spoken parts interspersed. Lucian’s dialogues are not in
verse and thus harken back to yet another tradition, the Mimes of Sophron (5th
C BCE), which were dialogues in a kind of rhythmical prose that was meant
to be more realistic. Their subject matter also presented scenes from daily life,
often in a comic vein. Keith Sidwell thus suggests that 7he Dialogues of the
Courtesans can be seen to combine the scenarios of New Comedy with a breezy
conversational style more like the mime tradition. But prose dialogue is also
the chief form of the philosophical works of Plato, who was himself reputed
to be a great admirer of Sophron. Indeed, in another work, You are a Literary
Prometheus, Lucian describes his works as a marriage between comedy and dia-
logue, where it is clear that the latter is specifically philosophical dialogue. Kate
Gilhuly (2007) argues persuasively that the Dialogues of the Courtesans are best
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viewed as the very combination that Lucian describes in You are a Literary
Prometheus, and based on that identification she reads the Courtesans as a reflec-
tion on literary form and tradition.

Several dialogues present mothers giving advice to their daughters on the
finer points of being a hetaira (3, 6, 7). These are striking inversions of the
kind of counsel a parent would be imagined to give a daughter. The traditional
manipulative ruses that play on the weakness of men are in full display here,
along with a sense of the demands of poverty and the degradation into which
these women are compelled by circumstances. In a similar vein an older Aez-
aira gives advice to a younger one (8), where the heat of passion among men
is equated with the ferocity of their violence. “Somehow you seem to want
me to be beaten” complains the younger courtesan, who finds little solace in
her mentor’s suggestion. In another dialogue (11), one courtesan details the
clever tricks of an older competitor who has beguiled a young man. Two other
dialogues feature courtesans complaining about the behavior of rivals (1, 4), in
both cases evoking standard accounts of the operations of witches in attract-
ing lovers. In 14, a client gives a detailed account of the modest “gifts” he has
provided a courtesan as the basis for his demands for her attention. It is not
clear who is more humiliated by these crass calculations. Numbers 2 and 12
deal with the feelings of courtesans who have been inexplicably wronged by
the young men for whom they confess real affection; in both cases there has
been a misunderstanding based on mistaken identity. So also in 10 a distressed
courtesan discovers that her lover has been compelled against his will to study
philosophy instead of consorting with her. The boastful warrior, made famous
by Plautus’ Miles Gloriosus, is featured in Dialogue 13. In 9, a soldier return-
ing unexpectedly finds his courtesan already occupied with another rich client,
prompting a dispute that threatens to turn violent; and in 15 two courtesans
agree that soldiers are a terrible nuissance as lovers, prone as they are to lawsuits
and brawls. The most striking and original dialogue is 5, in which a courtesan
recounts her night with two other women at a symposium. All but the last of
these have precedents of one sort or another in New Comedy.

The New Comedy plays of Menander and his Roman imitators typically
revolve around the conflict between desire and duty: specifically, the desire of a
young man for a woman who would make an inappropriate wife. An infatua-
tion with a courtesan is an example of such a problematic desire, but courtesans
also feature as mediating figures (like the clever slave) who help circumvent the
demands of propriety. More precisely, as M. Henry notes, they are outsiders
who facilitate the reconstitution of domestic life, a life from which there are
legally prohibited. New Comedy plots are typically resolved by some kind of
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revelation about the status of the love object (she turns out actually to be a good
Athenian citizen), eliminating the social conflict by a narrative sleight of hand.
Courtesans themselves, however, typically remain outside of proper society and
do not usually become legitimate wives.

Lucian’s Dialogues sound themes similar to New Comedy, but centralize
the courtesan point of view and her experience, although this should not be
mistaken for some kind of authentic “woman’s voice.” The author is Lucian
of Samasota, after all, and he is a master ventriloquist. To take the example of
dialogue 5, the all-woman symposium, the insistent question that Klonarion
keeps asking (“What exactly happened? How exactly does it work?”) sounds
just like what a man, for whom sex must involve penetration, would be most
curious about in the case of homoerotic relations among women. Indeed, in
some cases the figures we meet are the stereotypes familiar from past literary
representations of manipulative women, unscrupulously plying their trade
without any sign of affection. But we also discover young women with hopes
and fears, navigating with difficulty a life on the margins of proper society,
subject to the whims of their clients despite their attempts to exercise control
over their world.

The most discussed dialogue (and the most fequently expurgated) is num-
ber 5, in which Leaina relates to Klonarium her erotic adventure at a sympo-
sium with two other women. Two recent articles (Gilhuly 2006 and Bissa
2013) provide complementary analyses that focus respectively on the literary
character of the work and on the representational status of the portrayal, and
their discussions can serve as a general introduction to the problems and inter-
ests of all these dialogues. Gilhuly focuses on the way gender and genre interact
in this dialogue, noting that Lucian effects a clever inversion of his literary pre-
decessors, particularly the Symposium of Plato. His “phallic Lesbian,” an impos-
sible position in the traditional constellation of sex and gender positions, “is
a local manifestation of Lucian’s invented genre--the uncomfortable mingling
of philosophy and comedy” (289). Gilhuly’s careful reading of the dialogue’s
engagement with the literary tradition is a model for reading Lucian and his
contemporaries. Equally engaging and persuasive is Bissaa attempt to mine
the dialogue for evidence about female same-sex desire and relationships in the
ancient world.  She notes the way the dialogue raises very modern-sounding
issues, such as the nurture vs. nature debate and the phenomenon of gender
dysphoria. She concludes that the presentation of the masculinized Megilla
“corresponds to modern gender expressions in the transgender spectrum” and
that her relationship with her “wife” Demonassa is “presented as diverging from
and replacing the traditional heterosexual standard (100).” The juxtaposition
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of these two different ways of “looking back” at ancient texts dramatizes the
broad interest that Lucian still holds for us.

Proper names in the Dialogues of the Courtesans

Karl Mras (1916) surveyed the provenance of the names of the characters
in 7he Dialogues of the Courtesans and has shown that most can be attested in
a wide range of literary and non-literary sources, and that even unique names
are based on analogies with other formations, especially in the case of diminu-
tives (e.g. KAwvdprov, KvuBaAiov). The courtesans tend to have meaningful
names like “Sweetie” and “Goldy,” but many also appear in inscriptions as real
names. About a dozen are also the names of courtesans in New Comedy, but
this is not Lucian’s only source. The male clients and their fathers tend to have
Athenian names attested elsewhere as well; about half of these also occur in
New Comedy. Some names of slaves, both male and female, are also attested
names for slaves, in addition to being found in New Comedy.

So, for example, in the first dialogue two courtesans, Glykera (addressed
with the diminutive Glykerion) and Thais speak, and refer to two other cour-
tesans, Abrotonon and Gorgona. The name Glykera and its diminutive occur
frequently in Attic funerary inscriptions, but the name also occurs in three
plays of Menander (Perikeiromene, Andria, Misogynes). In addition, Menander
is himself reputed to have loved a courtesan named Glykera. Thais, who also
appears in Dialogue 3, and whose name becomes generic for a courtesan in
Greek and Latin literature (see for example Ovid, Remedia Amoris 383-4 and
the Eunuch of Terence), is the name of a number of courtesans in the his-
torical tradition and is also attested in an Attic inscription as the name of a
slave from Miletus. In Menander, Abrotonon is the name of a flute-player
(Perikeiromene) and a harp-player (Epitrepontes), and although the name does
not occur in Attic inscriptions, Plutarch states it is the name of the mother of
Themistocles. Gorgona, finally, is not found in comedy at all, but is attested in
an Attic dedicatory inscription. The names in this first dialogue show the wide
range of sources for Lucian’s names, but it is also clear that New Comedy is the
single most important one.

Of special interest is the name Megillos/Megilla, the transgender character
in Dialogue 5. The only other attested use of this name is in Plato’s Laws, where
the Spartan Megillos is called upon to defend the “deviant” (i.e. un-Athenian)
sexual practices of Sparta. Gilhully (2006) and others discuss the significance
of the allusion.

See “Appendix on Proper Names” for information about other names.
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Lucian of Samosata (c. 120 CE —190)

Little is known about the life of Lucian except what can be deduced from
his numerous surviving works. By his own account, he was a professional rhetor,
a “sophist,” trained in public speaking. As such he is a good representative of
the renaissance of Greek literature in the imperial period known as the “second
sophistic.” His Greek prose is patterned on the best Attic authors, a learned
version of Greek that was more prestigious than the living lingua franca of the
time, koine, the Greek of the New Testament and public administration in
the eastern half of the Roman Empire. His seventy works were transmitted in
many manuscripts, indicating his continuous popularity in the Greek-speaking
world. In the renaissance he was reintroduced to the Latin west and was widely
read up to the beginning of the 20th century, when for various reasons he fell
out of favor among classicists. Interest in Lucian has grown again, along with
a greater interest in prose of the imperial period.

THE GREEK TEXT

The Greek text is that of K. Jacobitz (1896), which has been digitized by
the Perseus Project and made available with a Creative Commons license, as is
our text. Here and there we have made minor changes to the text in the name
of readability. This is not a scholarly edition; for that one should turn to the
OCT of Macleod.
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How to use this book:

The page by page vocabularies gloss all but the most common words. We
have endeavored to make these glossaries as useful as possible without becom-
ing fulsome. Words occurring frequently in the text and words that are not
glossed in every instance can be found in an appendix in the back, but it is our
hope that most readers will not need to use this appendix often. Generally,
proper names have not been glossed in the text, since they present no gram-
matical difficulties. Most occur in the vocative case or with a definite article.
Information about the sources and lexical force of proper names can be found
in an appendix after the glossary in the back.

The commentary is almost exclusively grammatical, explaining subordi-
nate clauses, unusual verb forms, and idioms. Brief summaries of a number of
grammatical and morphological topics are interspersed through the text as well,
and there is a list of verbs used by Lucian that have unusual forms in an appen-
dix. The principal parts of verbs are given there rather than in the glossaries. A
good strategy is to read a passage in Greek, check the glossary for unusual words
and consult the commentary as a last resort.
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The commentary is meant to be consulted when needed, not to be read con-
tinuously. There is considerable repetition in the identification of clauses and
troublesome verb forms, so that explanations are available whenever problems
might be encountered. There is also considerable repetition in the vocabulary,
again so that it will be available when needed. We have avoided duplication of
vocabulary within each dialogue, but not among dialogues.

There is no full-scale literary commentary on the Dialogues, but S. S.
Shreve-Price (2014) provides a discussion of them organized by themes (rela-
tionships with men, with other women, poverty, jealousy, etc.) and provides
an up-to-date bibliography. The recent translation of Sidwell (2004) also has
explanatory notes.

An Important Disclaimer:

This volume is a self-published “Print on Demand” (POD) book, and it has
not been vetted or edited in the usual way by publishing professionals. There
are sure to be some factual and typographical errors in the text, for which we
apologize in advance. The volume is also available only through online distribu-
tors, since each book is printed when ordered online. However, this publishing
channel and format also account for the low price of the book; and it is a simple
matter to make changes when they come to our attention. For this reason, any
corrections or suggestions for improvement are welcome and will be addressed
as quickly as possible in future versions of the text.

Please e-mail corrections or suggestions to editor@faenumpublishing.com

About the Authors:

Evan Hayes is a graduate in Classics and Philosophy at Miami University and
the 2011 Joanna Jackson Goldman Scholar.

Stephen Nimis is Emeritus Professor of Classics at Miami University and
Professor of English and Comparative Literature at the American University
in Cairo.
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ABBREVIATIONS
abs. absolute m. masculine
acc. accusative mid. middle
act. active neg. negative
adj. adjective neut. neuter
adv. adverb nom. nominative
aor. aorist obj. object
app. apposition opt. optative
artic. articular part. participle
attrib. attributive pass. passive
circum.  circumstantial perf. perfect
com. command pl. plural
comp. comparison plupf. pluperfect
dat. dative pot. potential
delib. deliberative pred. predicate
f. feminine pres. present
fut. future pron. pronoun
gen. genitive purp. purpose
ie. id est (“that is”) quest. question
imper. imperative s. singular
impf. imperfect sc. scilicet (“supply”)
ind. indirect st. statement
indic. indicative subj. subjunctive
inf. infinitive suppl. supplementary
intr. intransitive voc. vocative
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1. Glycera and Thais
Glycera complains that her lover has moved on to a rival, but Thais reminds
her that there is no honor among courtesans.
FAYKEPA: Tov orpariwmy, Oat, Tov Axaprdva, 6s wdalat
\ s ’ ) \ ~ \ > 7 > ~ \
uev ABporovov elxe, uera TavTa O¢ jpdoly éuod, Tov
evmapvpor Aéyw, TOv €v T XAauvdi, olofa avTdv, 1)
emAéAnoar Tov dvlpwmov;,
OAIX: Oik, aAla olda, & I'Avképiov, kal ovvéme peld’ Nuav
/ 3 ~ < 4 /’ 1 ~ > /7 ’ \
mépvow €év Tols Alwots. 7( 8¢ ToUTO; €ddkels ydp TL TEPL
avTod dupyetofat.
TFAYKEPA: Topydva avrov 7 maumovypos, iy dokoboa
elvat, améomaoey am éuod vmeAfodoa.
OAIZ: Kal viv ool pev éketvos ov mpooeoTt, I'opydvav de

€Taipay memoinTal;

’ABpdrovov, 7: Abrotonon, a courtesan otda: to know (perf.)
Axapvdwys, -es: of Akarnia maAau: long ago

aAdios, -a, -ov: of the threshing floor mapmdvnpos, -ov: thoroughly knavish
amoomdw: to drag away from mépvot: (adv.) last year

Topydva, 7: Gorgona, a courtesan Troiéw: to make

dupyéopar: to describe in full mpdaeyus: to be present

&owca: to seem oTPATIOTYS, -0V, 0: a soldier
émAavfdvew: to forget ovpmive: to drink together
&papac: to love, to be in love with vmépyopat: to go under, fawn on
éraipa, 7: a courtesan didos, -1, -ov: beloved, dear
evTdpugpos, -ov: with fine purple border X\apvs, -Udos, 7): a short mantle

Npdoldn: aor. pass., “he became enamoured of me”
émAé\oau: perf. 2 s. mid., “have you forgotten the man?”
7 2 « . »
ovvémie: aor. of ovv-mrivw, “he drank with” + gen.
év Tois Aldors: “at the harvest festival”
s s « .
éres: plupt., “you seemed to” + inf.
dokoboa: pres. part. concessive, “although appearing to be a friend”
améomadev: aor., “she took away from me”
e ~ . e ’ « . »
vmeAdoboa: aor. part. instrumental of vmo-épyouar, “took away by fawning

éraipav: acc. pred., “made Gorgona his courtesan”
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T'AYKEPA: Nai, @ Oai, kai 70 mpdypa oV uerpiws pov
Mparo.
OAIX: Iovypov uév, & I'Avképiov, ok adoknTov O€, alN’
s \ ’ e y9 ¢ ~ ~ e ~ o \
eiwlos yiyvealar v’ Nudv 7OV €Tapdv. olkovw xp1)
k4 > ~ k24 v /’ ~ ’ > \
ovte avidobllar dyav odre pcudectar 1 I'opyovy: ovde
\ \ D ’ 3 9 b -~ /’ b ’ ’
yap o¢ ABpoTovov én’ adT® mpoTepov éuudiato, kaiTol
r o} > \ > ~ /’ ’ \ 3 ’ 3 ~
didar fTe. arap éxetvo Oavudlw, Ti kal émjvecey avTis
3 / ® 3 \ > \ ’ /7
0 OTPATLOTNS OUTOS, €KTOS €L W7 TAVTATOAOL TUPAOS
b o 3> € / \ \ ’ > \ 3 \
€OTIY, OS OUX EWPAKEL TAS HEV TPLXAs auTyV 4paias
4 \ \ \ ~ 7 > / \ ’
€XoVoaV Kal €L TOAV TOD LETWTTOV AT YUEVAS: TA XEIAY)

\ \ \ / \ \ > /’ 3> > ~
3¢ meAdva kal TpdxMAos AeTTOS Kal €mIONUOL €V AUTD

dyav: very, much péudopar: to blame, censure
addknros, -ov: unexpected pérpros, -a, -ov: within measure
andw: to grieve, distress pérewmov, -1}, 76: the brow, forehead
amdyw: to lead away opdew: to see

drrr: to fasten, overtake ofikovw: not therefore, so not
apads, -a, -ov: thin, narrow mavrdmaot: altogether, wholly
ardp: but, yet weMOVSs, 1), -dv: livid

ylyvouat: to become 7OAUs, OAAd, ToAY: much, many
&lw: to be accustomed wovnpds, -d, -dv: painful, grievous
émawéw: to approve, praise 7pdypa, -atos, 70: a deed, act
émionpos, -ov: having a mark on mpdTepov: before

éraipa, 1): a courtesan TpdxnA0s, 6: the neck, throat
Oavpdlw: to wonder TUPASs, -1, -0v: blind

OpiE, Tpixos, 1: the hair of the head ¢t\Ss, -7, -ov: friendly

Kaérou: and yet X€tAos, -€os, T0: a lip

AemrTds, -1, -0v: scraggly XpP1]: it is necessary

faro: aor. mid., “the matter overtook me”

elwB0s: perf. part. of &w, “but it is customary” + inf.

V¢ u@v: agency expression, “to happen ar our hands’

éuéubaro: aor., “Abrotonon didn’t blame you”

€xTOs €l pn): “unless he is blind”

€wpdke: plupf. of 6pdw, “who hadnt seen”

admv ... éxovoav: pres. part. in ind. st. after émpdker, “seen that she has”
apauas: acc. pred. “hair that is thin”

amyypévas: part. perf. of amo-dyw, also a predicate of 7piyas, “hair that has been

pulled back from” + gen.
4



Dialogues of the Courtesans
e / \ e\ 7 e\ ’ 3 4 > \ \
al AéBes kal pis pakpd. €v povov, eVufknNs €0TL Kal

3> \ \ ~ ’ > ’
opb) kal pedid mavv émaywyov.

FAYKEPA: Oier ydp, & Oai, 7@ kaler fpaclar Tov
s A~ . > Y e \ e 7 ’ >
Akapvava; ovk olofa ws ¢appaxis 1 Xpvodpiov éoTw
e 7 > ~ / 3 \ b / \
N ppTne avtijs, Oecoalds Twas wdas €moTapévn kat

\ ’ 7 \ \ 3 \ \ ’
™V celjymy katayovoa; ¢aot d¢ avTyv kal wéTeclar
~ 7 . > ’ 3 / \ k4 ~ ~
TS VUKTOS: ékelvn éféunve Tov dvlpwmov ey TV

bappdkwy €yxéaca, kal Vv TpUYDOW avTov.

OAIX: Kai ov dAov, & I'\vképiov, Tpuyrjoets, TotTor O

xaipew éa.

dA)os, -1, -ov: other, another olda: to know (perf.)

dvlpwmos, o: person, man olopau: to suppose, think

édw: to allow (+ inf.) 0p0ds, -1, -0v: straight

éyxéw: to pour in 7rav: altogether, entirely

éxpaive: to drive mad méropou: to fly

émaywyds, -0v: attractive 7ive: to drink

émioTapar: to know pis, -vos, 1: the nose

épdw: to love, become enamoured (72id.) gehjrm, 1): the moon

evprikns, -es: of a good length, tall Tpuydew: to gather in

Beoaalds, -7, -ov: Thessalian dapuakis, -idos, 1: a sorceress, witch
KAAMoS, -€0s, TO: beauty ¢ddpparxov, 76: a drug, poison
kardyw: to lead down ¢mui: to declare, claim

pakpds, -d, -ov: long PAés, -Bos, 7: a vein

pedidw: to smile Xaipw: to rejoice, fare well

piiTp, wijTepos, 1: a mother Xpvodpwv, 1): Chysarion, the mother of
povos, -7, -ov: alone Gorgona

Vi€, vukTds, 1): the night @, 7): a song, lay, ode

émaywydv: adverbial acc., “she smiles very attractively”

npdclas: perf. inf. pass. in ind. st. after ofet, “do you suppose that he became
enamoured?”

BOcooalds: “knowing Thessalian songs” Thessaly was famous for witchcraft

KaTdyovoa: pres. part., “leading down the moon” a common power that witches were
thought to have

THjs vukTos: genitive of time within which, “in the course of the night”

é&éumve: aor., “she (the mother) drove him mad”

metw: aor. inf. of purpose, “poured out (for him) ro drink” + gen.

éyxéaoa: aor. part. instrumental of év-xéw, “drove him mad by having poured’

xaipew: inf. complementing &a, “allow him 70 be well” i.e. bid him farewell

5



2. Myrtion, Pampbhilos, and Doris

Myrtion confronts her lover Pamphilos with the rumor that he has married

someone else. Pamphilos assures her that the rumor is false.

MYPTION: Tauets, & Haude, Ty Oidwvos Tod vavkAjpov
BvyaTépa kal 107 oe yeyaunkévar paclv; ol TooobTOL
3¢ dpkoL ols wpooas kal Ta ddkpva €v dkapel mAVTa

1% s ’ , ~ \ ~ %
oixetat, kai émAéAnoar Mvpriov viv, kal TabdTa, @
[laugile, omdTe kbw uijva dydoov 1jdn; TodTo Yyoiv Kal
[Lovov empiduny ToD 00D €pwTos, OTL oV THAKAUTYV
TETOINKAS TNV YAOTEPQ KAL LLETA UKPOV TaLdOTPODEL

defoer, mpayua €ralpg BapiTaTov: ot yap éxkbrow

3 ’ ’ ’ ’ ’ .

akapijs, -€s: very short UKpGs, -4, -0v: small, little

Bapts, -€ta, -v: heavy pdvos, -7, -ov: only, alone

yauéw: to marry vavkAnpos, o: a shipowner

yaoip, -épos, 7: the belly viv: now

yobw: at least then, at any rate &ydoos, -1, -ov: eighth

ddkpvov, Td: a tear otyopat: to be gone

Oet: it is necessary Spvupe: to swear

éxrifipue: to set out, put away omdre: when

émavidvw: to forget 8pkos, o: an oath

y y . , .

épws, épwros, 0: love TadoTpodéw: rear children

M ,

7j0m: already Troéw: to make, do

Buyarnp, -7épos, 7: a daughter zplapat: to buy

KYw: to conceive, be pregnant TNAkoDTOS, -avTNY, -abTos: so long, so great
uets, pijvos, 1: a month To00b7OS, -ai™), -0bTo: so large, so tall

yeyaunkévau: perf. inf. in ind. st. after paody, “they say that you have married already”
@pooas: aor. of duvvue, “which you swore”

v dkapel (sc. xpdvw): “in a very short (time)”

émAéoar: perf. 2 s. mid. of ém-Aavfdvw, “you have forgotten” + gen.

émpudpmy: aor., “I purchased”

épwros: gen. of value, “purchased for your love”

67t ... memoinkas: perf. in noun clause in apposition to 7od7o, “this, namely that you
have made me”

derjoeu: fut. of 8et, “it will be necessary to” +inf.
éxbow: fut. of éx-rlpue, “I will not put away” i.e. abort
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Dialogues of the Courtesans

70 Tex0év, kai udAwoTa el dppev yévorro, aAla Ildudov
> / > \ 1 |74 7 ~ Y 1 1
ovoudoaca €yw uev €€w mapapibiov Tod EpwTos, ool dé
OVeLdLel TTOTE €EKEVOS, WS ATMLOTOS YeEYEVNOQL TEPL TNV
> ’ ) A~ ’ ~ 0 > \ ’ .
alliav avTod untépa. yaueis & ov kaAny mwaplévov:
5 \ > \ L4 > ~ /’ \
eldov yap avtny évayyos €v Toils Oeopogopiors pera

-~ ’ 3 ’ b ~ |74 bl 3 \ 3 ’ v
TS uNTPOS, ovdémm etdvia 6Tt O avTNY oVKETL Sfiouat
IMaugpov. kat b & odv wpdTepov dod avTyv kal TO
/’ \ | > \ b4 /e /’ kd /’ 3>
mpocwmov kal Tovs oplaluovs tdé: wi) oe avdTw, €l
’ \ b4 b \ \ / /7 3> \
TAVY YAQUKOUS EXEL aUTOVS unde 6Tt dLaoTpodol elot Kal

€s al\Aovs opdor: udAdov d¢ Tov Deldwra éwpakxas

db\os, -a, -ov: miserable KaSs, -7, -ov: good, noble
aAMjAwp: of one another, to one another ovedilw: to reproach

andw: to grieve, distress évopd{w: to name

dmoTos, -ov: not to be trusted oVkéri: no more, no longer

dppev, dppevos, 76: the male odfaruds, o: the eye

ylyvopau: to become, be mapapifiov, 79: a consolation
yAaukds, -1, -0v: gray, silvery mapbévos, 1): a maid

dudoTpodos, -ov: twisted, distorted mpdowmov, 76: the face

€ldov: to see (aor.) mpdTepov: prior, formerly

&ayxos: (adv.) just now, lately TikTw: to bring into the world, bear

BOeouoddpia, -wv, Td: the Thesmophoria
festival

70 TexBév: aor. part. pass. of TikTw, “the having been born” i.e. the child
4 . . . « . . . 2
yévoiro: aor. opt. in future less vivid protasis, “especially if iz were to be a male

Ilapdurov ... mapapifiov: acc. pred., “name him Pamphilos ... keep him as a
consolation”

&w: fut. of E&w, “I will keep him”
s ... yeyévnoau: perf. in causal clause, “he will reproach you because you have been”

év Tots eopodopios: the Thesmophoria was an Athenian festival for Demeter that
was attended by married women only

eldvta: perf. part. fem. of olda, “I, not yet knowing”

Sfouar: fut. of opdw in ind. st. after eidvia, “knowing rhar I would see”

80D: aor. imper. mid., “look!”

(0é: aor. imper. act., “look!”

] avidTw: pres. imper. 3 s. in apodosis, “may it not annoy you!” spoken ironically
pmde 87 (sc. avdTw): “nor (let it annoy you) that they are”

és aA\jhovs: “that (her eyes) look at each other” i.e. she is cross-eyed

ébpakas: perf. of 6pdw, “you have seen”
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Lucian
\ , A ’ \ ’ s ~ 5
TOv matépa TS viudns, 70 mpoowmov avTod olola,
L4 > \ v /’ \ /’ > ~
WoTe ovdev €1t defoer THv Buyatépa (deiv.
I[TAMOIAOZX: “Ert oov Aypovons, & Mipriov, akodoouar
/7 \ /’ \ 4 > \
maplévovs kal yduovs vavkAnpwkovs dwefiovons; Eyw

3¢ ) oyjv Twa 1) kaljv viudny olda; 7 61t Peldwv o

axovw: to hear vavkA\pukds, -0v: of or for a shipowner
, . . , ) .

ydpos, 6: a wedding viugy, 1: a bride

Oet: it is necessary mapBévos, 1j: a maid

€ldov: to see (aor.) mam)p, marépos, 6: a father

Ajpéw: to speak foolishly ouds, -1, -ov: snub-nosed

@ore ... derjoeu: fut. of det in result clause, “so that there is not need to” + inf.
Anpovons: pres. part. circumstantial agreeing with gov, “shall I listen to you speakin
7p0ov0T) P’ p g g y g
nonsense?
weflovons: pres. part. circumstantial of dua-eé-épyouat, also agreeing with gov,
o 7St pres. p PXOH: greeing
“listen to you describing at length”

Participles: General Principles
Participles fall into three broad classes of use, with many other distinctions:

1. Attributive participles modify a noun or pronoun like other adjectives. They
can occur with an article in the attributive position or with no article:

ob yap éxtiow 10 Texfév: “1 will not abort the one having been born”

2. Circumstantial participles are added to a noun or pronoun to set forth some
circumstance under which an action takes place. Although agreeing with a
noun or pronoun, these participles actually qualify the verb in a sentence,
indicating time, manner, means, cause, purpose, concession, condition or
attendant circumstance. Circumstantial participles can occur in the genitive
absolute construction.
“Erv oov Mppovons, @ Mdpriov, dxodoopar maplévovs kal yduovs
vavknpwovs Oiefiovons;: “How long shall T listen to you speaking
nonsense about maidens and describing the weddings of shipowners?”

For more examples, see p. 67.

3. Supplementary participles complete the idea of certain verbs. Often it is the
participle itself that expresses the main action:

aloyvverar Aemrra Exovoa Ta owé\y: “she is ashamed at having skinny
legs.”

The participial form of indirect discourse after verbs of showing and perceiving is a

special class of supplementary participles.

Os oUy éwpdkel Tas pev Tpiyas avm)v dpaias Exovaav: “who did not see
that she has thin hair.”




Dialogues of the Courtesans
A\wmexijlev—oluar yap €xeitvov Aéyew ge— Ovyatépa
SAws elxer wpalav 10n ydpov; dAN’ ovdé dilos éoTiv
odT0S T® TaTpl: uéuvnmuar yap ws mpeny €dkdoato
mepl ovuBolalov: TdAavTov, oluat, dpeilwv yap TP

\ 3 L4 > /7 3 \ \ \ /’
maTpl ovk Tjfelev éxkTivew, o O€ mapa Tovs vavTodikas
kd ’ 3 ’ \ /’ 3> ’ kd ’ QY & 4
amjyayev adTov, kal uolis é€éTioey avTd, ovd Slov, ws
3 \ L4 3 \ \ ~ 3> 4 ’ \
o maTnp épackev. €l d¢ kal yauelv €dEBOKTO poi, TNV
Anuéov Bvyarépa v TOU TépUOW €O0TPATNYNKATOS
kd ’ \ -~ \ \ 3 \ 35 \ ’
agels, kal TabTa TPos unTpPos aveyuav ovoav, Ty Dei-

s s ¥ oA QN ’ ~ » N s
dwvos €yduovv dv; ad 8¢ molev Tadra fkovoas; 9 Tvas

aveynd, 7: a first-cousin S\ws: entirely

andyw: to lead away odeilw: to owe

dinue: to send forth, set aside mépuo: (adv.) a year ago, last year
ducdlopac: to go to law 7dfev: whence?

€0é\w: to be willing Tpghn: earlier

éxrive: to pay in full oTpam)yéw: to be general

wpviokw: to remind ovpBolaiov, 7d: a pledge or loan

WOs: scarcely TdAavTov, 74: a talant

vavrodikat, oi: judges of the admiralty-court  ¢dokew: to say, claim

S)os, -7, -ov: whole wpa’los, -a, -ov: produced at the right season

Alwmexijfev: “Pheidon from Alopece”

87 ... elyev: ind. st. after olda, “know whether he has’
Myew: ind. st., “I suppose that you mean him”

wpaiav: acc. pred., “a daughter of the proper age for” + gen.
pwépvmpan: pref. with present meaning, “I remember”
édikdoaro: aor. mid., “remember that he went to law against”
6 8¢: “but he” i.e. Pamphilos’ father

amjyayev: aor. of amo-dyw, “he dragged into court”
éférioer: aor. of éx-Tivw, “he scarcely exacted it” i.e. the loan

€l 0¢ Kal ... €dédokTa: plupf. of Bokéw in past contrafactual protasis, “and even if it
had seemed a good idea to me” + inf.

™V 700 ... éoTpaTynKdTOS: perf. part. gen. in attributive phrase, “the daughter of the
one having been made general’

oboay: pres. part. also agreeing with uyarépa above, “her being the cousin”
T . i »
dgeis: aor. part. of amo-igut, “he, having set aside
éydpovv dv: impf. in present contrafactual apodosis, “would I be marrying?”

Tivas: acc. pl. £, “what jealousies?”



Lucian
A % ’ \ , ~
oeavtij, @ Muvptiov, kevas {nAorvmias okiapayoboa
eebpes;
MYPTION: Ovkodv ov yauets, & Haupile;

I[TAMOIAOXZ: Méunvas, & Miptiov, 9 kparmalds; kaiTou

x0és oV mavv euebiolnuev.

MYPTION: ‘H Awpis atitn éXvmmoé pe: meudlbeica yap
€ v b /4 ’ 3\ \ /’ \ v ~
ws épla WvioaLTo ot €ml TNV yaoTépa kai ebfaiTo Tij
Aoyxeig ws vmep epod, AeoBiav Eépn évrvyotoav avrjj —
maAlov € ov avT®, & Awpl, Aéye dmep akikoas, €l ye

\ 3 V4 ~
un emAdow TadTa.

dkovw: to hear Aoxetos, -a, -ov: belonging to childbirth
yapéw: to marry Avmréw: to vex, annoy

yaaTip, -€pos, 1: the belly paivopar: to rage, be furious
évTvyxdvw: to encounter (+ dat.) uebiokw: to intoxicate

éfevpiorew: to find out, discover Somep, 1jmep, Smep: the very thing which
&piov, 76: wool ovkobv: therefore, then, accordingly
eUyopau: to pray 7rdvv: altogether, entirely

{nAoTvmia, 7: jealousy Tréuaie: to send, despatch

KaiTou: and yet wAATTW: to form, create

Kevds, -1j, -0v: empty orwapaxéw: to fight a shade
Kpatmaddw: to have a sick head-ache x0és: yesterday

AeaBia, 7: Lesbia, a slave a@véopar: to buy, purchase

okwapayoboa: pres. part. instrumental, “discovered by fighting shadows”
éfebpes: aor. (unagmented) of éf-edpiokw, “have you discovered?”
pépmyas: perf. of paivw, “you have gone mad”

€uediobnuev: aor. pass. of peokw in concessive clause, “and yet not much did we
become drunk”

mepudleioa: aor. part. pass., “she having been sent”

@S ... drjoaiTo: aor. opt. in purpose clause in secondary sequence, “in order to buy”

ebéatro: aor. opt. also in purpose clause, and iz order to pray”

Aoxeig: an epithet of Artemis in her role as protector of those giving birth

ws Vmep éuod: “pray on my behalf®

évtvxodoay: aor. part. circumstantial, agreeing with Aegfiav, “she said that Lesbia,
having encountered her” the indirect statement is left incomplete

pd\ov 8¢: “but rather” correcting a statement already made

arajroas: perf. of dxodw in ind. quest., “say what you have heard’

€m\dow: aor. 2 s. of mAdTTw, “unless you invented’
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Dialogues of the Courtesans
AQPIX: AMXN émrpBeiny, @ déamowa, €l Tt éYevaduny: émel
\ \ \ ~ 3 /’ £ /’ /’ 4 ’

yap kata 7O mpuTaveiov €yevouny, évétuxé pot 1) AeoBia
pedidoa kai ¢noiv, «o épactns vudv o Ildugiros

~ A ’ / . > A > ’ > ’
yauet v Oidwvos Qvyatépa:» el 8¢ amaTomy, HElov ue
mapakvacav €s TOV OTEVWTTOV VUV LOEV TAVTA KATE-

/’ \ > 4 \ /’ \ e Vé
oTepavwuéva kal avAytpidas kai dopvBov kai Duévatov

ddovtds Twas.
I[TIAMO®IAOZX: T/ odv; mapéxvias, @ Awpd,

AQPIY: Kai pdla, kai €ldov dmavra ws épn).

@dw: to sing 06pvPBos, o: an uproar, clamor
aéiéw: to ask Ouydrmp, -épos, 7): a daughter
amoTéw: to disbelieve KaTaoTepavdw: to crown
av\Tpis, -idos, 7: a flute-girl pdAa: very, very much

yapéw: to marry pedidw: to smile

ylyvopat: to become mapaxdmTw: to stoop sideways (in order to
déomowa, 1j: the mistress, lady of the house peer at something)

dov: to see (aor.) mpvTaveiov, T6: the town-hall
évruyxdvw: to encounter OTeVWTIOS, O: street, alley
émapiBw: to rub on the surface, to crush bpévatos, 6: the wedding song
épaoTis, -ob, o: a lover Ppevdopac: to lie

émapiPeiny: aor. opt. pass. in wish for the future serving as an apodosis, “may I be
crushed!”

€l T &fevaduny: aor. in past contrafactual protasis, “if I had lied” i.e. but I didn’t
3 7 ’ <« ) .

éyevouny: aor. of ylyvopar, “when I had become” i.e. when I was

&vérvxé: aor. of év-Tvyxdvw, “Lesbia happened upon” + dat.

pedidoas: aor. part., “she having smiled” i.e. with a smile

€l 8¢ amoTolmy: aor. opt. in ind. st. after 5jélov representing a subjunctive in a future
more vivid protasis, “she asked that, if' I disbelieved”
H€lov: impf. of afidw, “she asked”
, . . « ; .
Tapakvifacay: aor. part. agreeing with pe, “me, having stooped down” i.e. in order to
peep
{detv: aor. inf. of €ldov in ind. st. after H€lov, “asked me 70 see”
kateoTedpavwpéva: perf. part. acc. in ind. st. after idetv, “see that all has been

garlanded’

ddovtds: pres. part. also in ind. st., “see that some were singing”
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Lucian
I[TAMOIAOX: Mavlavw v amdmqv: ov yap wdvra 17
AeoBia, & Awpi, mpos oé¢ éfedoaro kal ov TdAnOi
3 ’ ’ \ /7 3 /7 k4
am)yyerkas Mupriow. mAny parnv ye érapaxOnre: odre
\ s e A e ’ 5 \ ~ > ’ > ’
yap mwap Nuv ot yduor, al\a viv aveuviolny axkovoas
~ ’ 3 /’ \ kd /’ 9 e ~ b4 /7
TijS unTpds, omote xlés avéorpeda map’ vudv: Edy yap,
"Q Iapgpire, o pev NAwicdTs oot Xapuidns Tod yeiTo-
H /’ e\ ~ 9 \ ~ \ \
vos ApwoTawérov vios yauel 1jdn kal owdpovel, ov d¢
LéxpL Tivos €Talpg oUVeL, TolalTA TAPAKOVWY QUTHS €S
</ /’ 5 (/4 -~ kd \ ~ 3 ’
Jmrvov kamyvéxtnv: elta €wbev mpoijAbov amo Tijs oikias,
o Q1 ) ® e \ o 5 > Q\ >
woTe ovdev €ldov v 1) Awpls UaTepov €ldev. el d¢ ami-

otels, atbs ameNdoioa, @ Awpl, akpBds de un ToOv

dxodw: to hear

akptBs: accurately

anbiis, -€s: true

avapuujoke: to remind
avaoTpépw: to turn upside down, upset
amayyé\\w: to report, announce
amdry, 1: a trick, fraud

amépyopai: to go away

amoTéw: to disbelieve

adls: back, back again

yaued: to marry

yeiTwy, -ovos, 6: a neighbour

eira: then, next

éraipa, 1): a courtesan

éwlev: from morn

MAUAOTS, -0v, o: a fellow, comrade

idé: lo, behold

karadépw: to carry down, off
pavfdvw: to come to learn

pdTny: in vain, idly

péxpe: up to (+ gen.)

piTp, wijTpos, 1): a mother

oixia, 1): a house

mapakxovw: to listen carelessly to (+ gen.)
7Ny but

mpoépyopar: to go forward
ovveyu: to be with (+ dat.)
owdpovéw: to be sound of mind
TaPATTW: to stir up, trouble
Tow0dT0S, -aUT), -0d70: such as this
vids, 6: a son

Pmvos, 6: sleep, slumber

Jotepov: later

x0és: yesterday

épedoaro: aor., “she lied not”

amjyyelkas: perf. of amo-ayyéA\\mw, “she has reported to” + dat.

3 ’ ’ <« »
érapayOnre: aor. pass. of TapdrTw, “you have been vexed

£ ’ 3 ’ « »
avepviiaBn: aor. pass. of ava-pujokw, “1 remembered” + part.

3 ’

wéxpe Tivos (sc. xpdvov): “up to what point of time?” i.e. how long?

otver: from ovv-eiue, “will you be with?” + dat.

karqvéxtny: aor. pass. of kata-Pépw, “I was carried off to sleep”
4 . « . »

@oTe ... €ldov: aor. in result clause, “so I knew nothing

dv: relative attracted into case of the antecedent, “of the things which”



Dialogues of the Courtesans
V4 b \ \ 4 /4 > \ €
oTevwmov, aAa T 0pav, moTépa éoTv 1) kaTeoTEDA -
Vuévn: evproeLs yap TNV TOV YeELTOVWY.
MYPTION: Anéowoas, & Ilaupire: amnylaunv yap dv, e
7L TOWDTO €yéVeTo.

ITAMOIAOZX: AAXN ovk Qv €yévero, und olTw paveiny, ws

ekAabéobar MupTiov, kal TatiTa 10n pot kvovons maidiov.

amdyxw: to strangle, choke karacTepavdw: to garland
dmoog)w: to save Kdw: to conceive, to be pregnant
yeurdiv, -ovos, o: a neighbor palvew: to cause to be mad
éxhavlavopau: to forget utterly (+ gen.) wawdiov, 7d: a child

Spiokw: to find 5 : whether of th ?
evpiokw: to fin Té7epos, -a, -ov: whether of the two?
Gpa, 1: a door oTeVWTGs, O: street, alley

1) kKaTeoTepavwuérn: pert. part. pred., “see which door is the one garlanded”
evprioes: fut. of evpiokw, “you will find”

améowoas: aor., “you saved me”

amyy€dpny: aor. mid. in past contrafactual apodosis, “I would have choked myself”
éyévero: aor. in past contrafactual protasis, “if such a thing had happened”

oVk av éyévero: aor. past contrafactual, “but it would not have happened’

und’ paveiy: aor. opt. pass. pot. of paivw (with dv from previous clause), “nor
would I be so maddened”

ws éxhabéobay: aor. inf. in result clause, “so as to forget” + gen.
’ . . ’ <« . . »
Kvovoms: pres. part. agreeing with Mupriov, “the one carrying my child

Result Clauses
woTe (sometimes s) introduces result clauses either with an infinitive or with a
finite verb.
@oTe + infinitive indicates a possible or intended result, without emphasizing its
actual occurrence. The infinitive does not express time, but only aspect.
pnd ovrw paveimy, ws ékhabléolar Mupriov: “nor would I be so
maddened that I would forget Myrtion”
&oTe + indicative emphasizes the actual occurrence of the result, both in time
and aspect. When other moods occur, they retain their usual force.
elra éwbev mpofiNov, doTe 0vdév eldov dv 1) Awpls FoTepov eldev: “Then
I left early and so I knew nothing of what Doris saw later”
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3. Philinna and her Mother

Philinna explains to her mother that there are two sides to every story, but her

mother warns her about disrespecting her lovers.

MHTHP: ‘Eudvys, @ ®dwva, 3 7( émabdes év 7@ Evumooiow
x0és; Tke yap map’ éue Alpos €wbev daxkpiwv kal
dmynoaro pot @ émallev Vo cod: pepediolar yap oe kal
) |\ V4 5 -~ k] ’ L] -~ 7
€s 70 péoov avaoracay opxnoaclar avTod dtakwAvovToS

\ \ ~ ~ ’ \ e ~ > ~
kal pera TavTa Gurfjoar Aapmplav Tov éraipov avTod,

\ k3 \ k3 ’ ’ ~ ] \ E) -~
Kal €mel €xalémmré oot, kaTalumotoav avTov dmeNfeiv

Y \ 7 A Y ~ k) ~ [ \
mpos Tov Aaumplav kai mepiBalelv éxetvov, €avTov

d0¢ amomviyeclar ToUTwy Yryvouévwyv. dAN’ ovdé Tis
L

avioTnu: to make to stand up pebiokw: to become drunk
amomviyw: to choke, throttle péoos, -1, -ov: middle, in the middle
daxpvw: to weep, shed tears opxéopac: to dance

dakwXdw: to forbid, prevent mdoxw: to suffer

dupyéopar: to describe in full meptBdAAw: to embrace

éraipos, o: a comrade ouuTéotov, TG: a symposium

éwlev: from morning PuNéw: to kiss

fjkew: to have come Xalemaivw: to be severe, sore
kaTaleimw: to leave behind x0és: yesterday

éudyms: aor. pass. of paivopat, “were you mad?”

&males: aor., “what did you experience?” i.e. what happened to you?

Um0 gob: the agency expression, “suffered at your hands”

pepebiobac: perf. inf. in ind. st. after dupyrjoaro, “reported that you became drunk”

avaoTdoay: aor. part. agreeing with o€, “that you, having stood up”

épxfoactau: aor. inf. also in ind. st. after denyrioaro, “reported that you danced”

duakwAvovTos: pres. part. in gen. abs., “him forbidding you”

duNfjoar: aor. inf. also in ind. st., “reported that you kissed Lamprias”

éxalémve: aor., “after he became angry”

kataAtmoboav: aor. part. agreeing with oe, “that you, having left”

ameNJetv ... mepiBadety: aor. inf. in ind. st., “reported that you left ... you embraced

amomviyeolau: pres. inf. in ind. st. with subject éav7ov, “that he himself was choking”
i.e. with rage

yeyvopévwv: pres. part. in gen. abs., “while these things were happening”
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Dialogues of the Courtesans
’ D) ’ ~ | ’
VUKTOS, oluat, ovvekdOevdes, kaTalimoboa ¢ dakpiovTa
7 > \ ~ ’ ’ ’ k4 \
povn eml To0 mAnolov okiumodos kaTékeloo ddovoa kal

A\vmroioa éketvov.

@dw: to sing Vi€, vukTds, 1): night

Sakpiw: to shed tears, cry oluas: to suppose, think

katdketpar: to lie down, lie outstretched mAnoiov: nearby

kaTalelmrw: to leave behind okiuarovs, -modos, o: a small couch, low bed
Avmréw: to grieve, annoy ovykaledw: to sleep with

povos, -1, -ov: alone

Tfjs vukTds: gen. of time within which, “in the course of the night”
kaTaAurodoa: aor. part., ‘you having left him crying”
katékewoo: impf. of kard-kewpar, “you were reclining”

Indirect Statement

The term indirect statement (ind. st.) is used in this commentary not only for
reported speech, but other complements of verbs of perception, belief, etc.

1. Verbs of saying can take 87t or s plus the indicative to express indirect
statement:
ovdémw eiduia 81 8¢ avTv ovkér diopar Ildudurov: “not yet knowing
that I will no longer see Pamphilon on account of her.”

When the main verb is a past tense, the indicative in indirect statement can be
changed to the corresponding tense of the optative.

7 yovi) 8¢ avTod Eleyer ws UTO papudrwv ékpmvayu avTov: “his wife was
saying that I drove him mad with potions.” (for ws ... éxmijva)

2. Verbs of knowing, perceiving, hearing or showing take the accusative + participle
construction.

detv mdvTa kaTeoTepavwuévavovs: “to see that all has been garlanded’

émei 8¢ xalemaivovoav €ldé ue: “then he saw rhat I was becoming angry”

ws 8¢ mpoawdvra Tjobovro 7ov Aaumpiav: “they perceived thar Lamprias
was approaching.”

3. Verbs of thinking, believing and saying can take the accusative plus infinitive
construction.

dumyfoard ... pepebiobar oe. “he reported that you became drunk.”

oluat yap éxetvov Aéyew ce. “I suppose that you mean him.”
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Lucian
OIAINNA: Ta yap avrod coi, & uijrep, ov dpyrfcaro: ov
\ kA /’ > ~ e ~ Y o > ~ 3> /’
yap av cvvnydpeves avTd vBpLoTy) SvTL, Os €uol ddeéue-
> ~ o/ -~ ’ 3 ’ ’
vos éxowoloyeito Oaidr 11 Aaumpiov €raipa, undérmw
> ’ ’ .2 \ \ ’ 5Q 7 \
€keivov TapovTos: €mel 0¢ Yalemalvovoav €ldé pe kal
diévevoa avT® ola moiel, Tol WTOS dkpov €paibduevos
E] /’ \ 3 /’ -~ o/ 3 ’ </
avakAaoas Tov avxéva Tijs Oaidos épiAnoey oiTw mpo-
~ o , s 7 N ’ 2 9 5 A |
0PpUWS, WOTE UOANS ATTEOTACE TA XEIAN, €T €yw Uev
€dakpuov, o d¢ éyéla kat mpos v Baida moAla mpos

TO o0s é\eye kat €uod dnAadi), kai 1 Oals éuediace

dkpos, -a, -ov: at the tip rowoloyéopa: to take counsel with

avarAdw: to bend back pedidw: to smile

amoomdw: to drag away from
avyjv, -évos, 6: the neck
dginue: to send forth, discharge
yedw: to laugh

darpiw: to shed tears, cry
dnAadij: quite clearly
Suayéopar: to narrate

Suavedw: to beckon

elra: then, next

éxetvos, -1, -ov: that one
éraipa, 1: a courtesan

épdmr: to take hold of (+ gen.)

pndémw: not as yet

WwONs: scarcely

olos, -a, -ov: what sort of

ods, wTos, TO: auris, the ear
moéw: to do

TOAUS, TOAAD, oAV: much, many
mpooduds: firmly

ovvayopedw: to join in advocating
YBptoTifs, -0d, 6: an insolent man
P\éw; to kiss

xaAemaivw: to be severe, sore
XetAos, -€os, 70: a lip

Ta ... avT0D: “the things of himself” i.e. the things he did

N ’ . . <« b .
av ovvnydpeves: impf. in present contrafactual, “you wouldnt be advocating along

with” i.e. you would not take the side of + dat.

vBpuoij: dat. pred., “him being outrageous”

agéuevos: aor. part. mid., “who having abandoned” + gen.

mapdyTos: pres. part. in gen. abs., “that one (Lamprias) not yet being present’

XaAemaivovoav: pres. part. in ind. st. after elde, “when he saw that I was becoming

angry”

épaibduevos: aor. part. mid. of ém-dmrw, “having taking hold of” + gen.

avakAdoas: aor. part. m. nom., “‘he, having bent back”

P . . « »
&oTe ... améamace: aor. in result clause, “so that he scarcely removed

€ddxpuov: impf. inceptive, “I began crying”

éyéla ... Exeye: impf. “he began laughing ... he kept speaking”

éuediace: aor., “she gave a smile”



Dialogues of the Courtesans
BAémovoa mpos €ué. ws O¢ mpooidvra fjobovro TOV
Aaumplav kai €kopéolnodv mote ¢ilotvres aAAnAovs,
3 \ \ [74 b 3 \ Id e \ \ -~
€yw uev duws map avtov katekAiny, ws un kal TodTo
’ ¢/ € e \ > ~ > 4

mpodaciloiro JoTepov, 1) Bais 8¢ avaoTdoa wpxyoarTo

4 b ~ >\ \ \ \ e 7 \
TPWTY ATOYUUYoloa €Tl TOAD TA 0PUPA WS [LOVY) KAAQ
%4 \ b \ b ’ 3 ’ \ b /’
éxovoa, kal €mewdn) €émavoaro, 6 Aaumpias pév éolya
kai elmev ovdév, Aip\os 3¢ vmepemver 70 elpvluov

\ \ /. \ ¢/ 5 1 \ /’ 3
Kal TO Kexopmynuévov, kal 61 €0 mpos v kldpav o

\ \ \ \ e \ \ v /’ /7
TOUS Kal T0 OPUpoY ws KaAov kai dAAa uvpia, kabamep

v Kalaudos Twodvdpav émawdv, aAX’ ovxi Baida,

aigfavopas: to perceive opxéopar: to dance
aANJAwv: of one another mradw: to make to cease
amoyvuvdw: to strip quite bare Trovs, odds, o: a foot
BAémw: to look at mpopaciopar: to set up as a pretext
émawéew: to praise TP@BTOS, -1, -ov: first

v . 7 .
etipvOuos, -ov: rhythmical ovydw: to be silent

, . s

kafdmep: just as 0dupdy, 76: the ankle
kaTakAlvw: to lay down Vmepemawéw: to praise above measure
rifdpa, 1: a cithara Horepov: later
KopévvupL: to sate xopmyéw: to outfit a dance, to furnish

puplos, -os, -ov: numberless

BAémovoa: pres. part., “as she was looking at me”

mpootdvTa: pres. part. in ind. st. after fjofovro, “perceived that he was approaching”

éropéabnoav: aor. pass. of kopévvup, “they became sated of” + part.

kaTerAiBy: aor. pass. of kaTa-kAvw, “I reclined”

@s ) ... mpodaoilouro: pres. opt. in negative purpose clause, “lest he have a pretext”

avaordoa: aor. part. intransitive, “Thais, having stood up”

amoyvpvodoa: aor. part., “she having stripped”

@s ... éxovoa: pres. part. giving an alleged motive, “as though she alone has”

vmepemjvet: impf. of vmrep-émi-awéw, “he was praising excessively”

70 Kexopmynuévor: perf. part. “the having been outfitted for the dance” i.e. clothes

€ mpods: “(saying) the foot is well towards the cithara” i.e. in step

@s ka\ov: “how beautiful the leg!”

kaldmep ... émawdv: pres. part., “as though praising”

KaAduidos: Calamis was a famous 5th century BCE sculptor whose statue of
Sosandra was famous

Ywodvdpav: probably an epithet of Aphrodite, but her statue on the Acropolis was
famous
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Lucian

e\ \ \ - / (4 ~ 14 3 ’ Ao \
M kal oV olofa cvAdovouévyy fuiv ola éori. Bals &é
° \ ¥ > \ 3 > I. > /’ L4 \
ola kal éokmiberv evbis és éué: «Ei ydp Tis,» ébn, «u1)

3 ’ \ ¥ \ ’ b ’ \ b \
atoxiveTal Aemta éxovoa Ta oké\n, dpxiioeTaL kal avTy)
s A ’ N ’ 5 A~ s 7 \ \
€favaoTdoa.» T av Aéyoyut, @ uijTep; avéaTny yap kal
E] /’ kd \ 7 ~ . > /’ 1 >
wpxnodunv. al\a 7( €de mowetv; avaoyéolar kal éma-
Anledew 16 okdpua kai ™y Baida €av Tvpavvelv Tod

ovumooiov;

MHTHP: ®w\oriudrepov pév, @ OBuyarep: ovde ppovrilew

yap €xpiy: Aéye & Suws Ta pera TadTa.

> 4 3 ’
atoxvvopar: to be ashamed opxéopac: to dance
y , ,
avéyw: to check okélos, -€os, T0: the leg
avioTyu: to make to stand up, raise up OKATTW: to jeer, scoff at
Oet: it is necessary OK®upa, -aTos, 76: a gibe, scoff
éfavioTyuu: to raise up; to make one rise ovAovopat: to bathe together
émalnfedw: to prove ovpmdotov, T6: a symposium
€vfvs; immediately TUpavvelw: to tyrranize
& w: to have Pu\dTip0s, -0v: generous
Aemr76s, -1, -0v: scraggly dpovtilw: to think, consider, reflect
olda: to know (perf’) xp1]: it is necessary

ovA\ovouéry: pres. part. circumstantial, “Thais whom you know from bathing with
s’

éokwifev: aor., “she jeered”

Y S, o,

&yovoa: pres. part. supplementing atoydverat, “is ashamed of having
éfavaordoa: aor. part. intransitive of é-ava-tomnue, “she herself, having stood up”
av Méyotut: pres. opt. pot., “what could I say?”

avéomv: aor. intransitive, “I stood up”

> ’ 3 ’ >~ . . . "4 «
avaoxéola ... émarnledew ... &av: inf. answering the question 77 &et, “(necessary) to
check myself ... to prove correct ... to allow”

TUpavvei: pres. inf. complementing éav, “allow her ro tyrannize” + gen.
duhoTiudTepov: also answering the question 7¢ &det, “necessary to be more generous”

Potential Optatives
The optative with @v expresses potentiality, with a range of possible meanings:
7{ Gv Méyouyue: “what could I say?”
ov émidouyus: “whom I would like to see”
7{ v Myoyu: “why should I mention?”
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Dialogues of the Courtesans
OTAINNA: Oc¢ pev odv dA\ot émjvovy, 6 Aidilos 8¢ udvos
vmrTiov katafalwv éavtov és TV opodrny avéBAemev,
dxpt 07 kapodoa émavoauny.
MHTHP: To ¢i\fjoar 8¢ Tov Aaumplav dAnlés v kal 7o
perafdoar mepimAékeclar avT®; TL OLyds; OUKETL yap
TatTa ovyyvauns da.

OTAINNA: Avrilvmeiv éBovAduny avTov.

MHTHP: Eira ovdé ovvekdBevdes, aAla kat 7jdes €xeivov
dakpvovros; ovk atolavy, & Buyarep, 6Tt TTw)AL ECpEV,

3 \ / ¢/ b 3 ~ > / N ® \ \
ovd¢ péuvnoar doa map’ avtod éNdBouev 1) olov 01 TOV

ddw: to sing

aiofavopas: to perceive
a\ybhis, -és: true

avaBMémm: to look up
avTi\umém: to vex in return
dtios, -ia, -ov: worthy of (+ gen.)
dxpe: up to the point, until
BovAopau: to will, wish (+ inf.)
daxpiw: to weep

émaivw; to praise

Kdpve: to be weary
katafdA\w: to throw down
AapBdvw: to take

peraBaive: to pass over from one place to
another

uviioxopar: to remember
opodny, 7: the roof of a house
éoos, -1, -ov: how much
oUKére: no longer

wadopau: to cease
meptmAékw: to enfold round, embrace
TTWYOs, -1, -0v: poor
otydw: to be silent
ovyyvdum, 1): sympathy
ovykaleidw: to sleep with
BrT0s, -a, -ov: supine

émjvovy: impf. of ém-awéw, “while the rest were praising”

katafalev: aor. part., “he, having thrown himself down”

avéBlemev: impf. “he was looking up” i.e. not paying attention

kapoboa: pres. part. causal, “until because being weary, 1 stopped”

70 piNfjoar ... 70 mepumAékeaBav: articular infinitives, “was the kissing true ... and the

embracing?”

peraBdoay: aor. part. agreeing with acc. subject of mepimAékeoatar, “(you) having

passed over”

Ndes: impf. of @dw, “you were singing”

dakpvovTos: pres. part. in gen. abs., “with that one crying”

éoa ... é\dPopev: aor. in ind. quest., “do you remember how much we received?”



Lucian
wépvor yeywdva duyydyouev dv, € w1 TOOTOV NIV 1)
Adpodity Emeuie;

OIAINNA: T¢ ovv; avéxwuar dta TovTo vBptlouévn 7’
avTod;

MHTHP: ‘Opyilov uev, un avBiBpile dé. ovk olofa &7u
vBpulduevor TavovTar ol épdvTes Kal EmMTIUGOW €av-
Tols; oV 8¢ mdvv xalemn) del 7@ avlpwmw yeyévnoar,
kal 8pa un kata THv wapowliav dmoppnéwupey mwAVvv

/. \ ’
Telvovoar 70 KAAWOLov.

ael: always, for ever mrapoyuia, 1: a proverb

avéxouat: to endure mradouat: to cease

avBuBpilew: to abuse in turn wéumw: to send, despatch
amopprpyvup: to break off mépuot: a year ago, last year

dudyw: to go through Telve: to stretch

émmudo: to lay a value upon 1Bpilw: to abuse

épdw: to love XaAemds, -1j, -6v: hard to bear, painful
kaAg)diov, 73: small cord XELV, -®vos, 6: winter

opyilw: to provoke to anger, irritate

olov ... dupydyopev dv: aor. of dta-dyw in ind. quest. and also serving as a past
contrafactual apodosis, “remember how we would have survived?’

€l ) ... Emepife: aor. in past contrafactual protasis, “if Aphrodite had not sent him”

avéxwpat: pres. subj. in deliberative question, “should I endure?” + part.

opyilov: pres. imper. mid., “become angry!”

wn dvdiBpule: pres. imper. of dvri-vBpilw, “don’t offend in return”

YBpulduevor: pres. part. pass., “when being wronged”

€avrois: dat. after émmudow, “they honor themselves”

yeyévnoau: perf. “you have become too harsh”

) ... amoppriwper: aor. subj. in noun clause after verb of caution, “watch out lest we

break”
\ by ’ « . »
kata Ty mapotuiav: “according to the proverb
Telvovoar: pres. part. instrumental, “break by stretching”

Noun Clauses

A clause can perform the function of a noun, most commonly as objects of verbs
of caution or effort. The clauses were originally independent of each other:

Spa un dmoppiéwper mdvy Telvovoar 76 kaA@diov: “watch out lest we
break the cord by stretching too much” i.e. “Watch out! Let’s not break!”

20




4. Melitta and Bacchis

Melitta asks for the help of Bacchis to regain the affection of her lover. The

situation calls for the powers of a witch.

MEAITTA: Ei7wa oloba, Bakyl, ypaiv, olat moAat Oerra-
Aat Aéyovtal émgdovoar kal épacuiovs motoboat, €l kat
TAVY ULOOUUEVT) YUVT) TUYXAVOL, oUT®wS dvaio, mapala-
Botoa fké pou: BatudTia yap kal T7a xpvoia Tadra mpo-

/’ e / 3 ’ ! 3 9 3 \ o3 3 7
elunv NOéws, €L povov doyu €’ €ue adlis avaoTpéfavra

Xapivov popoavra Zipixny ws viv €ue.

avaoTpépw: to turn back poéw: to hate

adls: back, back again udvov: only

ypais, ypads, 7: an old woman oios, -a, -ov: such as

yuvij, 7j: a woman Svivmue: to profit, benefit

eldov: to see (aor.) mavv: altogether, completely
émddw: to sing to or in accompaniment mapalapBdvw: to receive from
épdopos, -ov: lovely Trouéw: to make

170éws: sweetly mpoinue: to forgo, give up

Tfjkw: to come TUYyXdvw: to happen to (+ part.)
BOerTalds, -7, -ov: Thessalian Xxpvoiov, 76: a piece of gold

€ /7 ’
tpudTiov, 70: a cloak or mantle

moA\al: nom. pred. after the personal use of Ayovrar, “such as are said to be many”
émddovoar ... moroboau: pres. part. circumstantial, “who are singing ... making”
€l ... Tuyxdvou: pres. opt. in pres. general protasis, “if ever a woman happens to be” +
part
/ . ’ « o
pLooupépn): pres. part. supplementing 7vyxdvor, “happens to be very hated

4 L kd 7 . . . «
oUtws dvato: aor. opt. of évlvmue in parenthetical wish for the future, “may you so
profit!” i.e. bless you!
mapalafoioa: aor. part., “(you) having taken her”
fjke: pres. imper., “come to me!”
Gaipdria (=1d tpdma): “clothing”
o u g
mpoeiuny: aor. opt. mid. of mpo-inue (without @v) in future less vivid apodosis, “I
would give up”
Wowut: aor. opt. in future less vivid protasis, “if I were to see”
L
avaoTpéfavra: aor. part. circumstantial, “see Charinos rezurn”
4 . . -~ « . . . . »
wofoavTa: aor. part. also agreeing with Xapivoy, “seeing him hate Simiche
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Lucian
BAKXIZ: T ¢rjs; ovkért olveotre — alla mapa Tv
Zwuixnv, & Mé\irta, katalimrowv oixerar Xapivos — d¢
wixnv, : X p
o\ ’ b \ -~ ’ 3 ’ > \
NV TooavTas 6pyas TV yovéwv nrécxeto ov BovAyleis
™V TAovoilav €kelvny yfuar mévTe mPOKOS TAAavTa,
4 L4 3> V4 /’ \ ~ /7
ws éE\eyov, e€mpepouévny; mémvopar yap TadTtd cov
akovoaoa.
MEAITTA: “Amavra éxeiva oixerar, & Bakyl, kal méummny
’ e /’ > b e /7 |74 3 ’ kd A Id
TavTy Yuépav ovd €dpaka SAws avTOV, dAAQ TvovoL
\ -~ ’ ’ kd ’ \ ’
mapa 7@ ovved)Bw llapuéver avTds e kat Tuuixn.
BAKXIX: Aewd, @ Mé\irra, mémovlas. dAAa 7( kal duds

diéoTnoev; Eotke Yap ov kpov ToUT elvad.

axovw: to hear SAws: wholly, entirely
avéyouar: to endure opyn), 1): anger

dmas, dmaca, dmwav: quite all, the whole wdoyw: to suffer

yapéw: to marry Tréuartos, -1, -ov: the fifth
yovevs, -€ws, 6: a parent mévTe: five

dewds, -1, -dv: fearful, terrible wrive: to drink

Sulomue: to separate wAovaios, -a, -ov: rich

&otka: to seem apolf, -Kos, 7): a gift, dowry
émupépw: to bring, put or lay upon muvfdvopat: to learn

nuépa, 1): a day ovveyu: to be together, consort
KaTaleimw: to leave behind ouvégmpBos, 6: a young comrade
KRGS, -d, -0v: small, litcle TdAavTov, 76: a talant

obyopau: to have gone Tog0DTOS, -aTN, -0bT0: SO great

& fjv: “on account of whom” i.e. Melitta

nvéoxero: aor. mid. (with double augment) of ava-éyopat, “he endured”

oV BovAnleis: aor. part. pass. causal, “because he did not wish” + inf.

mpoukos: gen. of purpose, “five talents for a dowry”

émpepopévny: pres. part. mid. agreeing with mAoveiay, “that rich gitl bringing with
her”

mémvopas: perf. mid. of mwldvw, “I learned these things”

akovoaoa: aor. part., ‘1 having heard” + gen.

oiyerau: “all that is gone”

Nuépav: acc. of duration, “for the fifth day”

€wpaxa: perf., “I have seen”

mémovlas: perf. of mdoyw, “you have suffered”

diéornoev: aor. trans. of dta-lornue, “what separated you?”

22



Dialogues of the Courtesans
MEAITTA: To pev Slov ovde eimetv éxw: mpomy O
aveNwv éx llelpaids — kateAnAvlel yap, oluat, xpéos
kd ’ ’ -~ /’ k4 ’
amatTowy TEudarTos Tod TaTpos — olTe mPOoERAe-
2 \ k4 14 e 4 ~
Pev éceNdwv olite mpooikato ws éfos mpoadpauoioav,
amoceloduevos 0¢ mepimhakijvar Bélovoav, «Amibi,»
’ \ \ ’ L4 ’ N \ > \ -~
¢not, «mpos Tov vavkAypov ‘EpudTwwov 7 ra émi v

Tolxwv yeypauuéva év Kepapewk®d avayvwli, JEmov

avayyvaokw: to read 8)os, -7, -ov: whole, entire

avépyopai: to go up wamjp, waTpds, o: a father

amauréw: to demand back Mewpatevs, -Gs, 6: Peiracus, the Athenian
amooeiw: to shake off, wave away harbor

ypddw: to write TeptmAérw: to enfold round, embrace
&os, -eos, T4: custom, habit mpoaBAémw: to look at

eloépyopat: to enter mpoainue: to let come to, accept

&w: to able to (+ inf) TPOOTPEXW: to run towards

0é\ew: to will, wish Tpgm: earlier

karépyopat: to go down from Toixos, 6: a wall

vavkMpos, 6: a shipowner Xpéos, 70: an obligation, debt

aveMdav: aor. part. of dva-épxopar, “he, having returned from the Peiraeus”

katedmAvle: plupf. of kara-épyopar, “he had gone down” a parenthetical remark

amatmjowy: fut. part. expressing purpose, “gone down in order to get back”

mépapavTos: aor. part. of méumem in gen. abs., “his father having sent him”

mpoonkaro: aor. mid. of mpoo-tnut, nor did he accept me”

ws &os: “as is his custom” i.e. in the usual way

mpoadpapodoay: aor. part. of mpoo-Tpéxw, “me having run toward him”

amooeloduevos: aor. part., “he, having waved away”

mepumAakijvat: aor. inf. pass. of mept-mAékw, complementing GéAovoav, “me wishing
to be embraced”

dmlu: pres. imper. “go away!”

é&v Kepapewd: the “potters’ quarter” in Athens where an important cemetery with
many funerary monuments were located

avayvwbu: aor. imper. of dva-yryvddokw, “go read!”

Translating Participles

Greek has many more participles than English. The aorist participle is quite
common and has no parallel in English in most cases. Our “translationese” versions
of aorist participles will often sound like perfect participles (rapaieBotoa:
“having taken her along”) because English has no way to indicate simple time with
a participle. More idiomatic in these cases would be some kind of periphrasis, such
as “once he had taken her along,” but our translationese version will indicate the
syntactic relations more clearly.
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Lucian
14 e ~ \ 3> ’ 4 e ’

KaTeOTNATEVTAL VU@V Ta ovouata.» «Twa Epuore-

7 b4 N ’ /4 /4 . 3 \ 3 1
pov, Tiva,» Epnu, «i) moiav aTNAYY A€yels;» 0 O€ ovdev
E) /7 3 \ ’ 3> I 3 ’
amokpwauevos ovde detmvioas éxalevdey amooTpadels.

’ L4 3 \ ’ ~ ’ /4

To0a olel €Tl TOUTW peunxaviolal ue mepi\auBdvovoav,
b ’ ~ > / \ /’
emoTPEPoVoaY, hLholoar aTeECTPALUEVOV TO UeTAPpPE-
vov; 0 & ovd omwoTioty vmepadaxln, aAN’ «Ei pot,»

Pnoiv, «éml mAéov évoxAnaoeis, dmeyue 10, € kai puéoat

VUKTES €lolv.»

BAKXIX: “Ouws 7deis Tov ‘Epudripov;

amépyopai: to go away unxavdopay: to contrive
amokpivopaL: to answer Vo€, vuktds, 7): night

AmooTPéDw: to turn away olopau: to suppose

detmvéw: to make a meal dvopa, 76: a name

€ldov: to see (aor.) mepapBdve: to seize around, embrace
évoxAéw: to trouble, annoy mAéwv, -ov: more

émoTpépw: to roll over wotos, -a, -ov: of what sort?

7jon: already 7éa0s, -1, -ov: how many?
kafeidw: to sleep o7\, 1): a block of stone used for
kaTaoTyM\iTevw: to inscribe on a stele inscriptions

péoos, -1, -ov: middle, in the middle vmopaAdrTo: to soften
perddpevov, 76: the back Puhéw: to kiss

kateornAiTevTaw: perf. of kaTa-oTyAuredw, “your names have been inscribed on a
stele”

0 6¢: “but he” i.e. Charinus

amokpwdpevos: aor. part., “he having answered”

éxdBevdev: impf. inceptive, “he began sleeping”

amooTpadeis: aor. part. pass. of amooTpépw, “having turned himself over”

pepnxaviodai: perf. inf. in ind. st. after ofer, “what do you suppose that I contrived?”

mephaufBdvovoay, émotpépovoav, puloboar: pres. part. instrumental agreeing with

pe, “that I, by embracing, rolling over, kissing”
ameaTpappévov: perf. part. gen., “the lower back (of him), having turned away”
omwoTody (=0mws-Tt-0dv): “in any way whatever”
vmepadxln: aor. pass. of vmep-paldrTw, “he was softened not at all”

€l ... évoyNijoets: fut. in minatory protasis, indicating a threat, “if you shall annoy me”

(i.e., and you had better not!)
dmeyu: fut. of amo-épxopat, “I shall leave immediately”

Spaws 7jdews: plupf. of olda, “but did you know?” with the expectation of a positive
answer

24



Dialogues of the Courtesans
MEAITTA: AA\G pe idois, & Bakxyi, a0 brepov didyovoay
1) Vv €xw, €l Twa €yw vavkAnpov ‘Epudripov olda. wAny
alX’ o pév €mbev ameAyliber ToD alekTpudvos doavTos
evls dveypopevos, €ym O¢ éueuvnuny 81L KaTA TOLYOU

\ b4 V4 k4 3 ~
Twos éleye katayeypddbar Tovvoua €v Kepapekd:

ddw: to sing KaTaypddew: to inscribe
dOAos, -a, -ov: miserable Kepapeds, o: the potters’ quarter, which

AAeKTPUWY, -0vos, 0: a cock was a famous cemetery

,
aveyeipw: to wake up, rouse ppvioKopar: to remember

> ’ (. .
amépyopou: to go away, depart from vavrkAnpos, 6: merchant, ship-owner

Sudyw: to carry across, live
€wlev: from morning Totx0s, 0: a wall of a house

viv; now, already

ots: aor. opt. in wish for the future acting as apodosis, “but may you see me!”

dtdyovoav: pres. part. after idots, “see me /iving more miserably”

7Y @AX’: strong adversative, “but rather”

amed\ifes: plupf., “he had departed”

doavTos: pres. part. in gen. abs., “the cock crowing”

dveypdpevos: aor. part., “he, having awakened immediately”

éuepvruny: plupf. with imperfect force, “I was remembering”

katayeypdpBou: perf. inf. in ind. st. after é\eye, “he kept saying that my name had
been written down”

Future Conditions
The future less vivid condition indicates a future action as a possibility;
the future more vivid condition indicates a future action as a probability.

More Vivid: éav (Attic contraction = 7jv or @v) plus subjunctive in the protasis,
future indicative or equivalent in the apodosis: in English “if he does this ... then

he will....”

dv & & Towobrov épacTiv elpwpev, Bioar pév defjoeu: “if we find such a

lover, it will be necessary to make a sacrifice”
Less Vivid: el plus optative in the protasis, @v plus the optative in the apodosis: in
English: “If he were to... then he would...”

\ , Y . R

T xpvoia TabTa mpoeluny dv 1déws, el pdvov WBoyu Xapivov

“I would give up these gold pieces gladly, if only I were to see Charinus”
The future indicative can be used in the protasis, producing a condition even

“more vivid” than the future more vivid conditions, often used in threats. This is
called the “future emotional” condition by Smyth, future “minatory” by others.

v 3 N\ ’ 3 7 4 k4 e .
€l pou émt mAéov évoxNijoets, dmreyu 7j87),: “if you annoy me anymore, I will
leave immediately” i.e. so you had better not
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Lucian
émeuia odv Axida kaTaokedouévny: 1) 8 dAAo pev ovdev
€bpe, TODTO O€ UOVOV ETTLYEYPALUEVOY E€OLOVTWY €Tl TA
debia mpos 7@ Avmidw, «MéhrTa duhel ‘Epudtipov,»
\ \ 5 e , e ’ e ,
kal ukpov adbs vmokdTw, «0 vavkAnpos ‘Epuoripos

Pret MénirTav.»

BAKXIXZ: "Q 7dv wepiépywv veaviokwv. cvvinut yap.
Avrrijoal Tis 0éhwv Tov Xapivov éméypape (nAdTvmov

L4 > 7 . e A\ > 7 > 7 > ’ k74
OovTa €ldws: o O€ avTika €mioTevoev. el O€ Tov LOoLuL

3 /’ ’ k24 ’ > \ ~ v
avTov, dtaléfouat. dmelpos €Tt kal wais ETt.

MEAITTA: Ilot & av idots éxetvov, 0s éykAeloauevos €auTov

’ ~ ’ . e - \ v s 3 \ ~
ovveoTt Tij Zuuixy; ot yoveis 0é ért wap’ €uol (yTodow

dmetpos, -ov: inexperienced 0é\w: to will, wish, purpose
avtika: forthwith kaTaokémTw: to look carefully
yovevs, -€ws, 6: a parent Mvméw: to grieve, vex, annoy
defids, -d, -dv: on the right hand or side uKpds, -1, -ov: small, little
SiaMéyw: to relate uovos, -7, -ov: only

dimrvdos, -ov: double-gated vedwiokos, o: youth

éyrdelw: to shut in, close mals, madds, o: a child

€eldov: to see (aor.) mepiepyos, -ov: meddlesome
ewépyopar: to go into moTedw: to believe in
émypddew: to inscribe otveyu: to be with, consort with
evplokw: to find ovvinue: to understand
{gAérvmos, -ov: jealous vmordTw: below, underneath

yréw: to seek, seek for

karaokefopévny: fut. part. of mapa-okémTw agreeing with Axida and expressing
purpose, “I sent Alkis i order to look carefully’

7 & “but she” i.e. Alkis

Ao pev 008év ... TobTo 8¢ pdvov: “nothing else ... but only this”
edpe: aor. (unaugmented), “she found”

émyeypappévov: perf. part. agreeing with 70970, “she found this alone inscribed”
€owvTwv: pres. part. gen., “on the right of those entering”

Avrid: a gate into Athens that the Kerameikos cemetery straddles
Avmrfjoas: aor. inf. complementing BéAwv, “someone wishing 70 annoy”
ovTa: pres. part. in ind. st. after eldds, “knowing thar he is jealous”

€t 8¢ mrov Boyue: aor. opt. in general protasis, “if ever I see him”

av Wous: aor. opt. pot., “where could you see him?”

éykAewodpevos: aor. part. mid., “who, having locked himself in”
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Dialogues of the Courtesans
s > s o 5 ’ ~ e 14 .
avTov. aAX’ el Twa evpowuer, @ Bakxi, ypadv, ws Epnv:
b 7 \ N -~
amoocwoele yap Qv gaveioa.

BAKXIX: "Eorw, & ¢iAtarn, 61t xpnoiun dappaxis,
Yipa 70 yévos, w1 €Tt kal ovumenmnyvia, 1 KoL TOTE
Qaviav yalemaivovra kakeivov eiki), womep Xapivos,

/4 \ -~ |74 ’ (74 3> \ \ L4
dumAAafe pera pijvas 6Aovs TéTTapas, 6Te €y pev 1ON
> , e Q\ €&\ ~ > ~ ? 2 s 3 5
ATEYVWKEW, 0 8¢ VTTO TAV €TwdDV Tkev adlis ém’ éué.
MEAITTA: Ti 8¢ émpalev 1) ypabs, eimep €t péuvnoad;

BAKXIX: AaquPaver pev ovdé modvv, & Mé\irra, 7oV

ptolov, aAla dpaxuny kat dprov: émketalar O¢ del peta

amoyryveokw: give up, despair AapBave: to take

amoow{w: to save peis, ufjvos, 1j: a month

dp7os, 6: a loaf of bread uolds, 6: wages, pay, hire
adls: back, back again S)os, -1, -ov: whole, entire
yévos, -ovs, 70: race, family TpdTTw: to do

ypads, 7: an old woman, hag oupamjyvup: to construct, frame
Oet: it is necessary Xdpos, -a, -ov: Syrian
dtaAAdr7w: to change TérTapes, -wv, oi: four

Spaxmwj, 1: a drachma baivopar: to appear

eixf): heedlessly, for not reason papuakis, -idos, 1): a sorceress, witch
&mep: if ever dilTatos, -1, -ov: dearest
émikeypuau: to be laid upon XaAemaivew: to sore, angry
émwdn), 1: a charm, spell xpriowos, -7, -ov: useful

7jkw: to have come @uds, -1, -0v: raw, savage

” o

€l ... efpoyper: aor. opt. in future less vivid protasis, “if we were to find some hag”
dmooaete: aor. opt. in future less vivid apodosis, “she would save him”

¢avetoa: aor. part. pass. of paivopar representing an aor. opt. in a future less vivid
protasis, “if she we were to appear”

70 yévos: acc. of respect, “Syrian by race”
ovpmremyvia: perf. part. of ouv-mfyvupe, “having been put together” i.e. solid, firm

XaAemaivovra: pres. part. acc. agreeing with @aviav, “altered Phanias when he too was
angry for no reason”

womep Xapivos: “just as Charinus is”

duiMafe: aor. of da-aAAdTTw, “she altered Phanias

ameyvaxew: plupf. of amo-yryvddokw, “when I had despaired”

6 d¢: “but he” i.e. Phanias

o @Y émwddv: the agency expression, “at the hands of her songs”
émreiofau: pres. inf. after 8et, “it is necessary to have in addition”
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Lucian
TAV aA@®V kal 6folovs énTa kat Oetov kai d@da. TaiTa
3¢ 1 ypals Aaufavel, kal kpatijpa kekepdolar det kal
/ 3 4 /’ 8 ’ 8 /’ kd -~ Ed 8 \ )
mivew éxeivny udvyy. defoer 8¢ T avTod avdpos elval,
? e s N A N >y 7 ~ ~ ¥ ~
olov tudTia 7 kpnmidas 1) OAlyas TAV TPLX®V 1] TL TOV

ToLoUTWY.
MEAITTA: "Exw Tas kpymidas avtod.

BAKXIXY: Tavras kpepdoaca €k marrdAov vmoluud 760
/’ / \ ~ e ~ > \ 1 ~ 3 /’ \
Oeiw, mdTTOVOG KAl TOV AADV €ml TO TOpP: €mMAEyeL €
3 ~ \ /’ \ \ 3 / \ \ /7 5 3> -~
audolv Ta ovduaTa Kal TO €kelVov Kal TO oov. elTa €k ToD

/’ ’ € ) 3 /7 > /4
KOATTOV Tpokouicaca poufov émoTpédel, Emwdiv Twa

Aéyovoa €mTpoxw 71 YADTTY, BapBapika kal ¢pikwdy

dAs, aAds, 7: a lump of salt

dudw, oi: both

avjp, avdpos, 6: man

BapBapuds, -1}, -dv: barbaric
YA@TTA, -78, 1): the tongue, language
dais, daidos, 7: a torch

émAéyw: to say upon

émoTpépw: to turn about, turn round
émirpoyos, -ov: voluble, babbling
€m7d: seven

émwd, 1): a charm, spell

Octov, 76: sulphur

Opi&, Tpixos, 7: the hair of the head
tpudTiov, 76: a cloak or mantle
KepdvvuuL: to mix

KOA1TOS, 0: the bosom

KpaTip, -fjpos, 6: a mixing vessel
Kpepdvvupt: to hang, hang up
kpnmls, -idos, 1j: a boot

udvos, -7, -ov: only

6BoAds, 6: an obol

OAlyos, -1, -ov: few, little, scanty, small
dvopa, T6: name

TATTANOS, O: a peg

7dTTW: to sprinkle

mpokopilw: to bring forward, produce
wp, 79: fire

pouPos, o: a spinning-top or wheel
TotoliTos, -avTy, -ob7o: such as this
vmobupide: fumigate

Pprcddns, -es: horrible

kpatijpa: cognate acc., “to have mixed @ mixing bowl (of wine)”

rexepdolau: perf. inf. of kepdvvvpt, “necessary to have mixed’

éxeivny: acc. subject of wivew, “necessary for rhat one alone to drink”

derjoeu: fut. of 8et, “it will be necessary” + inf.

Kpepdoaoa: aor. part. of kpepdvvupt, “she, having hung these things”

7@ Oeleo: dat. of means, “fumigate with sulfur’

audotv: gen. dual, “the names of borh”
popBov: an object tied to a string which could be spun (6éuBw) like a top, used in the

worship of certain mystery deities, here being used as a magic device

émrdyw Th YAdTTY: dat. of means, “speaking with her babbling language”



Dialogues of the Courtesans

3> ’ ~ 3 7 ’ \ b > | ’
ovouata. TadTa €moinoe ToTe. Kal per ov woAv Davias,
e/ \ ~ /’ 3> / 3 ~ \ ~
dua kal TAV ovvedBwy EmTiunodvTwy avTd Kail TS
®oiBidos, 7§ ovvijy, ToAAa alTovons, NKé uwot, Ti TAEOV;
€ 1 ~ b ~ > ’ v \ \ ~ ’ ’
Vo THjS €m@dTis ayduevos. i O¢ kal TolTO pe odpodpa

kata 1is Qofidos 10 pionlpov €ddataro, Typioacav

v ¥ ;
dyw: to lead Suopa, -Tos, 79: name, word
airéw: to ask, beg 7AWy, TAéov: more

dpa: at the same time 7roAYs, ToAAd, ToAY: much, many
dddokw: to teach odveyu: to consort with
émmudw: to censure owvégnBos, o: a young comrade

; , ,

émoudr), 7: spell, enchantment o¢pddpa: very, very much

Tfkw; to come T)péw: to watch

wionBpov, 73: charm for producing hatred 767e: at that time, then

wer’ 0d oAV (sc. xpdvov): “after a short while”

émmunodvTwy: aor. part. in gen. abs., “his friends having censured him”

1) ovvfjv: impf. of odveyu in rel. clause, “and Phoibis, with whom he was consorting”
alTovoms: pres. part. in gen. abs., “with Phoibis begging”

7L mAéov: parenthetical, “what more (is there to say)?”

dydpevos: pres. part. pass., ‘he (Phanias) being led”

kara 7ijs ®ouBidos: “a hatred against Phoibis”

Typfjoacav: aor. part. agreeing with pe, “me having observed her footprint”

Note the different meanings of the word av7ds:

1. The nominative forms of the word without the definite article are always
intensive (= Latin ipse): at7ds: he himself, adrol, they themselves.

mivovar avTds Te kal Xwuixn: “he himself and Simiche are drinking”

The other cases of the word are also intensive when they modify a noun or
pronoun, either without the definite article or in predicative position:
derfjoer 8¢ T avTod avdpds eivar: “it will be necessary to have
1 P Y
something of the man himself”

2. Oblique cases of the word, when used without a noun or a definite article, are
the unemphatic third person pronouns: him, them, etc.

Tas kpnmidas avTob: his boots; oyt avrdv: if I see him

3. Any case of the word with an article in attributive position means “the same”:
kal od xpd éml Tov Topylav 7é adrd appdkw. “use the same drug
on Gorgias”
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Lucian
\ v 3 \ > ’ > 7 3 ~ A
TO ixvos, émav amoAimol, duavpwoacay €mPBiivar uév
~ > ~ 3 Id \ 3 \ ’ ~ ~ 1 \
T@® APLOTEPD €kelvns TOV €uov defov, T® Oefld d¢ TOV
apioTepov éumalw kai Aéyew, «EmPBéBnka oov kal

VTEPAVW €lui:» Kal €moinoa ws mpooéTate.

MEAITTA: M uélhe, un puerle, @ Bakyi, kalew 10n v

Xipav. ov 8¢, & Ak, Tov dpTov kal 70 Oetov kat Ta dAAa

4 \ A > \ E) 7
wavTa mpos TNy Emwdny evtpémile.

dpavpdw: to rub away evrperri{w: to make ready, get ready
amoleimw: to leave behind 70m: already

apLoTepds, -ov: on the left ixvos, -€os, 79: a footstep

defids, -d, -dv: on the right KaAéw: to call, summon

éumaAw: backwards, back péA\w: to be about to do
émBaivw: to go upon TPOOTATT: to instruct

énwd), 1: a charm, spell Vmepdve: over, above

émav dmolimoL: aor. opt. of dmo-Aeime in secondary sequence (after édddéaro)
representing a subjunctive in a general temporal clause, where we would expect
émav to change to émel, “whenever she left”

dpavp@oaoav: aor. part. also agreeing with pe, “me, having rubbed it away’
émBijvac: aor. inf. in ind. st. after édddfaro, “taught me to step upon”
aptotepd: dat. after émfBijvar, “to step my right foot on the left of that one”
Aéyew: pres. inf. also in ind. st., “and taught me 0 say”

émBéBnka: perf. of ém-Baivw, “I have stepped upon you”

mpocérae: aor. of mpoo-Tdrrw, “1 did as she instructed”

1) péAe: pres. imper., “don’t be about to!” i.e. don’t delay!

The Particles &) and ye

These post-positive particles confer on Lucians dialogues the liveliness of
actual conversation. Their force can be difficult to ascertain, but in general, ye
concentrates our focus on the word that precedes it. This focus can be restrictive
(“in this case at least”) or intensive (“this indeed”).

For the first use, note the expression 7d ye dA\a: “the other things at least”
(i.e. apart from what had been mentioned) and in cases where it is attached to
pronouns like &ywye, “I at least” (i.e. even if no one else).

The more common intensive use can be seen in € ye (“well done!”) and in
sarcastic expressions like avTo? afia ye odoa (you being especially worthy of him).

The particle 81 can also be intensive, but it emphasizes the reality of the word
it follows (“verily,” “actually,” “indeed”): el 87 kai oV Tatra éxudfois: “if you
actually were to learn these things.
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5. Clonarium and Leaina
Leaina recounts to her disbelieving friend her experience with another wom-
an, but refuses to go into too much detail.
KAQNAPION: Kawa mepi oo axovouev, @ Aéawa, v
AeoBiav Méyi\\av v mAovoiav épav cov womep drdpa
\ - e A > 2Q9 & ’ ’ > ’
kal ovvetvar Dpuds ovk old’ 6 Tu wotovoas per aAAijAwv.
’ ~ > ’ > b k- \ > > ~ ~ V4 >
7( TotT0; Npvlplacas; aA\X\’ eime el aAnli} TadTd €oTw.
AEAINA: AAn07, & K wvapov: atoxivopar 8é, aAAdkoTov
ydp Ti éoTt.
KAQNAPION: TIIpos 7ijs kovpoTpddov 7({ 70 mpdyua, 7 7(
BovAerat 1 yuvij; T( 8¢ kal wpdTTETE, STAV OUVVIITE; OPQS;

3 ~ . 3 \ N £ ’ \ ~
0V PLA€ls [Le: OV yap AV QTEKPUTITOV TA TOLADTA.

aioyivopar: to be ashamed épvfpide: to blush, to color up

axotw: to hear Kawds, -1, -0v: new, fresh

anlhis, -és: true KoUpoTPSos, -ov: rearing boys
aA\jAwv: of one another opdw: to see

dAAGKOTOS, -0V strange TAovotos, -a, -ov: rich, wealthy, opulent
amokpYmTw: to hide Tp@ypa, -atos, 76: a deed, act
Bovhopar: to will, wish mpdTTw: to do

yuvij, yuvaikds, 1j: a woman oUveyue: to consort with

épdw; to love dthéw: 1o love, regard with affection

épav: pres. inf. in ind. st. after axovopev, “hear that Megilla loves you”

AeaBiav: a citizen of Lesbos, home of the famous poetess Sappho, and hence like our
English word “lesbian,” a gay female

ovvetvau: also in ind. st. after dxovdope, “hear that you consort rogether

ovk old” § 7u: the phrase functions as the object of motovoas, “having done I don’t
know what”

fpvlpilacas: aor., “did you blush?”
Tpos Tijs KovpoTpdpov: “in the name of the child-rearer!” an epithet of a number of
goddesses, including Hecate, Artemis and Aphrodite

Srav ovvijre: pres. subj. in general temporal clause, “whenever you consort”
opds: “do you notice?” a rhetorical question linked with the next clause
N , . . . ,
Qv amexpvmrTov: impf. in present contrafactual apodosis, “(if not) you wouldn’t be
hiding”
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Lucian

AEAINA: O\® pév oe, € kal Twa GAAgp. 1) yuvr) 8¢ dewds

3 7 3>
avdpikl] €aTw.

KAQNAPION: 090 pavBavw 6 7v kai Aéyeis, e un Tis

€TalploTpia TUYyXdveL oboa: TowavTas yap €v AéoBw

Aéyovot yuvaikas dppevwmovs, v avdp@dv uev ovk €fe-

Aovoas avTo maoyew, yvvaifi 0 avras wmAnoialovoas

4 k4
womep dvdpas.

AEAINA: TowodTov T

KAQNAPION: Ovkodv, & Aéawa, Tod70 070 Kai dujynoat,

¢/ \ > ’ \ ~ (4 \ \ \ ’
dmws utv émelpa 70 TPDTOV, STWS O KAl OV cvvemeiolns

kal Ta pera TadTa.

AEAINA: Morov Twa ovykporodoa avty) 1€ kai Anuavacca

1 Kopwlia. mhovrolioa ¢ kai avmy) kai 6poTexvos ovoa

avdpikds, -1, -6v: masculine, manly

appevwos, -0v: masculine, manly

dewds: terribly, remarkably

dupyéopar: to describe in full

€0é\w: to will, wish, purpose

éraploTpia, 1j: fem. form of érarpioris, a
courtesan for ladies

Kopivios, -a, -ov: Corinthian

Aéafos, 1: the island of Lesbos, home of
Sappho

pavfdvew: to learn

opdTeXVOS, -ov: practising the same craft

with (+ dat.)
ovkodv: therefore, then, accordingly
wdoyw: to suffer
melpdw: to attempt, endeavour, try
m\yoalw: to bring near, consort with
mAovTéw: to be rich, wealthy
7é70S, 0: a drinking-bout
ovyKpoTéw: to strike together, compose
ovpmelfw: to assist in persuading
TUyXdvw: to happen

érawpioTpia: pred. nom., “to be some sort of courtesan for ladies” the only other
occurrence of the word is in Plato, Symposium 191e.

5 . ’ « »
odoa: pres. part. supplementing Tvyydvet, “unless she happens 7o be

I avdpdv: the agency expression with rdoyew, “to suffer nothing az the hands of
»

men

m\owalovoas: pres. part. acc. pl. f., “but themselves consorting with” + dat.

dufynoac: aor. imper. “do tell!”

Smws ... émelpa: impf. inceptive in ind. quest., “tell how she began trying”

émws ... ovvemelolys: aor. pass. in ind. quest., “tell how you were persuaded”

ovykpoToboa: pres. part., “she herself (i.e. Megilla) composing a drinking party”

mAoTodoa ... avry): “she herself (i.e. Demonassa) also being wealthy”



Dialogues of the Courtesans
71 MeyidAy, mapélaBov kaue klbapilew adrais: émel d¢
exiflapioa kal awpl v kai €der kalevdew, kal euébvov,
"Aye 81, €pn, d Aéawa, ) MéyiAa, kowwaoblar yap 110y

KaAov, évtatla kdlevde ued’ nuav uéon audorTépwv.

KAQNAPION: °Exdflevdes; 70 pera TatdTa i €yévero;

AEAINA: katepidovv pe 70 mpdTov domep ol Gvdpes, ovk

5 N\ ’ ’ A ’ > 9 e ’
avT0 uovov mpoaapuolovoal Ta xeliAn, AAN’ vTavolyovaat

70 o7Tdua, kal meptéBallov kal Tovs pacTovs EOABov:

AupdTepos, -a, -ov: both of two pebiw: to be drunk

dwp(: at an untimely hour, too early péoos, -1, -ov: middle, in the middle
et: it is necessary udvov: only

O\iBew: to press, fondle mapalapfdvw: to invite along
kafevdw: to lie down to sleep TeptBdA\w: to throw round, embrace
katadléw: to kiss tenderly mpooappdlw: to fit to, attach closely to
wfapilw: to play the cithara ordpa, 76: the mouth

Koysdow: to put to sleep Ymavolyw: to open slightly

HaoTos, O: a breast Xeilos, -€os, 76: a lip

mapéafBov: aor., “they invited me too”

kbapllew: inf. of purpose, “invited me zo play the cithara”

dye &1): “come now!” a colloquial expression in the classical period
koyudofar: pres. inf. epexegetic after kaAdv, “already ready 7o go 0 sleep”
70 pera Tabra: “the after these things” i.e. what happened next?
kataduloboa: pres. part. with perafd, “in the middle of kissing”

Uses of the Infinitive

Besides complementing verbs and being used in indirect statements, infinitives
can be used...

1. with the neuter case of the definite article to form a verbal noun.
kg ~ 4
dxpt oD kayydlew:
“up to the point of laughing out loud”
2. epexegetically with adjectives or nouns.
déwov yap admv mapetvar Tais omovdais:
“for it is worthy for her to be present”
3. to express purpose after certain verbs.

6 maT)p yap Tapédwkré ue Pplocodeiv:
“my father handed me over to him in order 2 philosophize me”
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Lucian
7 Aqudvacoa d¢ kat Edakve peTaly kartadoloa: éyw
3¢ ovk elyov etkdoat 6 Tt TO wpdyua €. xpovw O¢ 1)
Méyiada vmobepuos 10n odoa TV pev Tyvikny adeile-
~ ~ 3 / \ /’ 3 ’ \ 4
70 T7jS Kepalijs, émékelTo d¢ mTAVY Opola Kal TPoadurs,
kal €v xpd dpln avry kaldmep ot opddpa avdpwdets

-~ > -~ b /4 \ > \ 3> /
T®V aOAnTdv amokekapuévy: kal €yw eTapaxinv

af\ymis, o: an athlete peraéi: between

avdpuidns, -es: manly 8uowos, -a, -ov: like, resembling

amokeipw: to clip or cut off 7ravv: altogether, entirely

agarpéw: to remove X (acc.) from'Y (gen.) ik, 1: false hair, wig

ddkve: to bite mpooduifs, -es: firmly attached

eixd{w: to calculate opddpa: very

émikeypac: to be laid upon TapdrTw: to disturb, trouble

kafdmep: just as vmdfeppos, -ov: somewhat hot or passionate
KaTagd\éw: to kiss tenderly XpOvos, 6: time

kedpal, 1: the head Xpws, o: the skin

ovk elyov: impf., “I wasn’t able to” + inf.

8 Tu ... €in: pres. opt. in ind. quest. in secondary sequence, “to calculate what it was”
XPove 8¢: “but in time” i.e. eventually

ageidero: aor. mid. of dmo-aipéw, “she removed her wig”
émékerro: “impf., “it was situated” i.e. when she was wearing it
vy opoia: “very realistic”

év xp®: “close to the skin” i.e. clean-shaven

@epl: aor. pass. of 6pdw, “was seen” i.e. became visible

avm): “(the head) itself”

amokexappévn: perf. part., “(the head) having been shaved”
érapaynv: aor. pass., “I was disturbed”

Indirect Question

Indirect question in Greek follows the same rules as indirect statement, but
is introduced by an interrogative word. The indicative can be changed to the
optative in secondary sequence.

3 \ 1\ 3 3 ’ e/ \ -~ v b
éyw 8¢ ovk elyov eikdoar 8 L 70 mpdypa €. I wasnt able to calculate whar
the matter was.”

épod Ty pnTépa, € moTe AMéhovTar per’ adrils. “Ask your mother whether
she has washed with her.”

< 7 2 7 >\ ’ ’ \ v k4 13 .
1) 8éomowa 8¢ émvvldvero ael T{ mpdrToire kai évlla einre. “The mistress
was always asking what you were doing and where you were.”
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Dialogues of the Courtesans
Woboa. 7 8¢, «"Q Aéawa,» Pnolv, «édpakas 70y olTw
Kalov veaviokov;» «AM\’ ovy opd,» épnv, «evrailfa
veaviokov, @ Méyi\a.» «Mn katalnivvé pe,» épn,
«Méyi\os yap éyw Aéyouar kal yeydunka mpomalat
’ \ 7 \ ¥ > \ /’ Ed /’
TavTyy ™y Aqudvacoar, kai éoTw éun yur).» éyéla-
5 / > \ ’ \ b4 3 -~ ’
oa, & Kiwvdpiov, émi TovTw kai épnr, «Ovkodv ov,
@ Méy\e, amijp Tis @v éxeljles nuds, kaldmep Tov
Axi\\éa daoclv kpvmrTduevov év tats maplévors, kal 70
kd ~ b ~ E'4 \ ~ \ ’ [74
avdpeiov éxeivo Exels kal motels ™y Anudvacoar dmep

e v > ~ ’ LY o 7 > 14
ot dvdpes;» « Exetvo pév,» &pn, «d Aéawa, otk Exw:

avdpetos, -a, -ov: masculine Aavfdvew: to escape notice
Axi\\ebs, 6: Achilles Méyi\a, 1: Megilla

yapéw: to marry MéyiM\os, 6: Megillus

yeAdw: to laugh veaviokos, 6: youth

Kalos, -1}, -0v: handsome, beautiful ovkodv: therefore, then, accordingly
katafp\ivw: to make womanish mapfévos, 1: a maid

KpUTT: to hide mpomalae: very long ago

idodoa: aor. part. instrumental, “disturbed by seeing it”
1) 8é: “but she says” i.e. Megilla

e 7 . f ((h ?”

épakas: perf., “have you ever seen?

) karablvve: pres. imper., “don’t feminize me”

Aéyopat: pres. pass., “I am called Megillus” i.e. the masculine form of her name.
Megillus is a Spartan interlocutor in Plato’s Laws. See Gilhuly 2006.

yeydumka: perf., “I have married” using the active (and normally male) form of the
verb

avijp 7is: nom. pred. after &, “being 2 man”
éeMjbess: plupf. of Aavfdve, “had you escaped our notice?” + part.

AxiAAéa: “just like Achilles,” Achilles’ mother Thetis tried to hide him among the
women of Scyros, but he was exposed by Odysseus

¢aoty: parenthetical, “as they say”

KpuTTOUEvov: pres. part. circumstantial, “Achilles, when he was being hidden”
70 dvdpeiov éxelvo: “that manly thing” i.e. a penis

dmep ot dvdpes: “do you do just what men do?”

éketvo: “that (i.e. what men have) I do not have”
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Lucian
/’ \ 3 \ ’ 3 ~ E4 /7 ’ 4 ’

déopar 8¢ ovdé mdvv avTob: idiov Oé Twa TPoToY 1Ndiw
mapa woAV o otvTa e pe.» «AAAa wy) ‘Epuadpddi-
T0S €l,» €pny, «olor moAlot elvar AéyovTal audoTepa
L4 . b4 \ 3 ’ 5 ’ Y ~

&xovtes;» €T yap nyvooww, & Khwvdpiov, 76 mpaypa.
«00,» ¢noilv, «<al\a 70 wav avjp eut.» « Hkovoa,»
Epnr éyw, «Tiis Bowwtias avAnrpidos Tounvodwpas

’ \ 5 7 ’ s ~ e ’ , s

dumyovuévns Ta épéoTia map’ avTols, WS YévouTo TIS €V
O7Bats €k yvvaikos avijp, o & avTos kal puavtis dpt-
oTos, oluat, Tewpeoias Tovvoua. ur) odv kat oV TOLODTOV

Tt mémovlas;» «Ofkoww, @& Aéawa,» é&dPn, «alla

ayvoéw: not to know BO7Bat, -@v, ai: Thebes
duddTepos, -a, -ov: both of two Weos, -a, -ov: ones own
dpioTos, -1, -ov: best pdvTis, -€ws, O: a seer, prophet
avM\yTpis, -idos, 7: a flute-girl olpac: to suppose, think
BowwTios, -a, -ov: Boeotian olos, -a, -ov: such as

déopan: to need, lack (+ gen.) OpAéw: to consort with
épéaTios, -ov: at one’s own fireside olikovr: not therefore, so not
1895, ela, B: sweet Tpdmos, 6: a way, manner

av70D: gen. after déopat, “I have no need of that”
dtov Tpdmov: acc. of respect, “consorting in our own way”
e 7 e 7 . . . ’ « »
Niw: (= dio[v]a), acc. comparative agreeing with Tpdmov, “a way sweeter by far
omhodvTa: pres. part. agreeing with pe, “see me consorting”
¥ e 4 <« . k2
Sifeu: fut. of 6pdw, “you will see
‘Eppadpddiros: the son of Hermes and Aphrodite who had the genitals of both sexes
Aéyovras: pres. in personal form of ind. st., “many are said to be”
Nyvoovv: impf., “for I was still ignorant”
b ~ . « »
70 way: acc. adverbial, “completely
avAnrpidos: gen. of source after fjkovoa, “I heard the fluteplayer”
dupyovuéums: pres. part. circumstantial, “heard the flute-player Ismenodora relating”
Ta épéomia: “relating homespun tales
s yévouro: aor. opt. in ind. st., “relating thar someone had become a man”

Tepeoias: Tiresias the famous Theban prophet was first turned from a man to a
woman because of Hera’s anger, and then turned back to a man

y « »
Tolvopua: acc. of respect, “by name
’ ’ . \ . . <« b
mémovlas: perf. of mdayw with pn expecting a negative answer, “you haven't suffered
such, have you?”
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Dialogues of the Courtesans
Ll V4 \ 3 ’ ~ k4 € ~ € ’ \ \ €
eyevvilny pév opola Tais dAats vuiv, 1 yvaun 8¢ kai 7
embuuia kat T@GAAa mavTa avdpos €oti por.» «Kal ikar)
~ ” 5 , ’ ~ 2 ’
yoiv oot,» épnr, «embuuia;» «Ilapexe yotv, & Aéawa,
b > ~ v \ ’ 3 \ 3 /’ 7 ~
€l amOoTElS,» Ep1), «Kal yvaon ovdév évdéovodv pe TV
b ~ o L4 I4 £ \ ~ 3 ’ 3 \ 4
avdpdv: éxw ydp Tt avti ToD Avdpeiov. dAAa Tdpeye,
oier yap.» wapéoyov, d Khwvapwov, ikeTevovons moAla
\ ¢/ / ’ ~ ~ \ > Vd
kal 6ppov Twd pot dovoms TAV TOAVTEA®DV kal 606vas
~ ~ 5 9 O \ 1 4 W I
TOV AemTdV. €T’ €y pév wamep dvdpa mepeAapPavov,

e \ > ’ \ > Is \ ¥ \ 3 ’ >
7) O¢ €molel Te kat €pilel kat fjobuaie kal éddker pot €s

vmrepBoAnv 1Mdeala.

avdpetos, -a, -ov: of or for a man ikavds, -1, -ov: sufficing

amoTéw: to disbelieve ikeTedw: to beg

dofuaive: to gasp for breath Aemrtds, -1, -6v: elegant

yevvdw: to beget, engender 60dvn, 7: fine linen

yryvadokw: to learn to know Spotos, -a, -ov: like, resembling (+ dat.)
yvedum, 7: mind 8ppos, o: a chain, necklace

yobw: at least then, at any rate mrapéyw: to furnish, provide, supply
Sidawpu: to give mepihapBdvw: to seize around, embrace
édéw: to lack, fall short ToAVTENIS, -€5: very expensive, very costly
émbvpia, 1: desire, longing vmepPol], 1j: a throwing beyond, utmost

ffdopat: to enjoy oneself

3 4 /7 « b2l

éyevvifipu: aor. pass. of yevvdw, “I was born

< ~ e ’ « - . »

vpiv: dat. after opola, “similar 70 you all

N « >

avdpds: gen. pred. “all are a man’s

ikav): “is desire enough?” i.e. do you have the desire but do not act on ie?
mdpexe: pres. imper., “provide (an opportunity)!” i.e. give me a chance
yvadoy: fut., “you will come to know”

évdéovoay: pres. part. in ind. st. after yvadoy, “know that I am lacking”
&frev: fut. mid., “you will see”

mapéoyov: aor., “I provided (an opportunity)”

ikeTevovoms: pres. part. in gen. abs., “with her begging”

dodons: aor. part. also in gen. abs., “with her having given a necklace”

TV TOAVTEADV ... TAV AemrTdv: gen. of description, “necklace of expensive (stones) ...
clothing of elegant (material)”

éyd ptv ... m 8¢: “while I was embracing ... she was doing”
@omep dvdpa: “embracing her as though she were a man”

& vmepBoliv: “enjoy to the utmost”

7jdecfat: aor. inf. complementing éddket, “she seemed 10 enjoy”
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Lucian
KAQNAPION: T¢ émoler, & Aéawa, 7 Tiva Tpomov; Tobro
yap paAioTa eLmé.
AEAINA: My avaxpwe akpiBds, aloxpa yap: koTe ua v

ovpaviay ovk av elmoLuL.

> 7 4 V4 . ’ .
aloxpds, -d, -0v: causing shame pahoTa: especially
axpiBs: exactly, carefully ovpdmos, -ov: heavenly
avaxpive: to examine closely Tpdmos, O: a turn, manner

pa v ovpaviav: “no, by the heavenly (Aphrodite)” another reference to Plato’s
Symposium
@OTe ... G elmorut: aor. opt. pot. in result clause, “so that I wouldn’ like to say”

Defective Verbs

The principal parts of some verbs come from completely different words.
Sometimes there are more than one form for a specific tense, in which case one
will usually be preferred. Here are some important examples:

Present Future Aorist Perfect Aorist Passive  Translation

épxouat el to go

é\evoopar  MAGov évjrovla

atpéw aipfiow ellov fpnra Npéonv to take
dépw olow fveyka évijvoxa néxbpy  to bear, carry
Tjveyrov
opdw édpaka to see
eldov olda perf to know
Sfouac omwma oy
TPéXW dpauoduar  Epapov  dedpdunka to run
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6. Crobyle and Corinna

A mother gives advice to her daughter, a newly-initiated courtesan.

KPQBYAH: "Q Kopwva, ws pév o wavv dewov fv, 6 évout-
\ ~ / > 7 /7 4

les, 70 yvvaika yevéoOar ék mapBévov, peudbnkas 1jdn,

LETA [LELPAKLOV [LEV PALOV YEVOLLEVT), UVaAV OE TO TPHDTOV

plofwpa koptoauévn, €€ fis Sppov avTika wvioopal oot.

KOPINNA: Nai, pavvdpiov. éxétw 8¢ kal ynjdovs Twas

-~ ® e 7 ) 7
mupavyeis olos 0 Phawidos €oTiv.

KPQBYAH: "Eorac TototTos. drove 3¢ kal TGAAa map’ €uod

d oe xp1) molelv kal STws mpoodépeabar Tois avdpdow:

dkovw: to hear 8puos, o: a necklace, chain

avilp, dvdpds, 6: a man mavv: altogether, entirely

avrika: forthwith, straightway, at once mapBévos, 1): a virgin, girl

dewds, -1, -0v: fearful, terrible TPOTPEéPw: to carry to

ropdw: to take care of, provide for Tupavyt]s, -es: fiery bright
pavfavw: to learn 70100708, -aUT), -0b70: such as this
pavvdpiov, 76: «<mommy dear» @u\awis, -dos, 7: Philainis, a courtesan
petpdriov, 76: a boy, lad Xp1: it is necessary

piofwpa, -atos, T6: the price njdos, 6: a pebble, bead

Wvé, 7: a mna (a weight) w@véopat: to buy, purchase

vou{w: to believe, suppose wpa’tos, -a, -ov: youthful, ripe

@s ... v: ind. st. after pepdfnkas, “you have learned that it was”

évdules: impf. habitual, “which you used to suppose”

70 yuvaika yevéolou: aor. articular inf., the subject of v “the becoming a woman”

pepdbnkas: perf. of pavfdvw, “you have learned”

yevopévn: aor. part., “you, having been with a lad”

KopLoauévn: aor. part., “you, having brought home”

wv@v: a mna is about 100 drachma

wviioopas: fut., “I will buy for you”

éxérw: pres. imper. 3 s., “let it (i.e. the necklace) have!”

Ou\awidos: gen., “like (the necklace) of Philainis

éorau: fut., “it will be such”

Smws mpoaépectar (sc. xp1): ind. quest., “hear how (it is necessary) to carry yourself
towards” + inf.
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Lucian
k4 \ \ € ~ 3 A ~ 14 3 b4 5
dAA\n pev yap Nuitv amooTpody Tod Biov ovk éoTw, @
Bvyatep, aAla dvo érn Tabra €€ o0 TéOvnkev o pakapitys
’ 3 5 [74 k4 ’ (74 )Y 3 ~
oov maTp, ovk oloba dmws ameljoauer; dTe O¢ €xeivos
o ’ 5 e A e re 2.7 \ \ ’ o
&ln, mdvTa Ny Nuiv ikavd: éxdAkeve yap kai pé€ya fv

ovopa avtod €v llewpatel, kal mdvTwy €oTiv akoboat

3

/4 \ \ ~ /’ L4 k24
Swopvvuévav ) unv pera O\ivor unkére éceallar dANov
/ \ \ A \ \ \ ~ E)
XaAkéa. peTa O¢ TNV TEAEUTNV TO WUeV TPOTOV aATmOo-
dopévy Tas mupdypas kal Tov dkpova kal odipav dvo
-~ -~ 3 \ 4 3 \ I <5 -~
pvév, uivas amo ToUvTwy €mTa OleTpagmuer: elta viv

uev vdailvovoa, viv d¢ kpOKYY KaTdyovoa i OTHuOVA

druwv, -ovos, 6: an anvil uakapirns, o: one blessed

amodideyp: to give back, sell (mid.) ueis, pijvos, 1: 2 month

amo{dw: to live off unréru: no longer

amooTpod, 7): a turning back v, 7: a weight

Blos, o: life 7ratip, o: a father

datpépw: to sustain continually Tlewpareds, o: Peiraceus, Athens’ harbor
Sudpvup: to swear solemnly mupdypa, 1): a pair of fire-tongs

€mTd: seven oTijuwy, -ovos 6: the warp of a loom
&ros, -€os, TG: a year odtpa, 1: a hammer

{dw: to live TeAevT), 7): a completion, death
Buydrnp, -Tepos, 1): a daughter Uaivw: to weave

ikavds,-n, -ov: sufficing ®uivos, o: Philinos, the husband of Krobyle
kardyw: to lead down XaAkevs, -ws: a coppersmith

KpOK1), 1): a weaving thread xaAxevw: to work as a coppersmith

€€ oD: “from which (time)”
Té0vmkev: perf. of Ojokw, “he has been dead”
o Sy i « . »
Smws dmeljoaper: aor. in ind. quest., “know how we lived poorly
axoboa: aor. inf. complementing éoriv, “it is possible 70 hear” + gen.
Sopvvpévar: pres. part. gen. of source, “to hear all swearing”

{upévarv: pres. part. g 4
) pv: introducing an oath in ind. st., “swearing that verily”

pnkéry €oeclau: fut. inf. in ind. st. after dropvupévar, “swearing that another will
never be”

amodopévn: aor. part. mid. instrumental, “I, by having sold”

dvo uvédv: gen. of price, “for two mna’

pivas ... émrta: acc. of duration, “we were sustained for seven months”

dierpdmpev: aor. pass. of SuaTpédpw, “we were sustained”

Vpaivovoa: pres. part. instrumental, “I, by weaving”

KpSKknV ... arhipova: “the warp ... the woof” i.e. the lengthwise and crosswise threads
of a garment
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Dialogues of the Courtesans
kAwlovaa émopldunv Ta ouria polis: éBookov 8¢ o€, @

Goyatep, Ty éAmida mepipévovoa.
KOPINNA: Tyv pvav Aéyes;

KPQBYAH: Odk, aAla éloyllopuny ws TmAwkadTy yevouévn
Opéfeis pev €ué, ceavtv 6€ kaTakooujoets Padiws kal

mAovTnoets kat éobijTas €Eets alovpyels kai Bepamaivas.
KOPINNA: Il@s épns, pfrep, 1 7 Aéyets;

KPQBYAH: Xwvotoa pév Tois veaviokois kal ovpmivovoa

per’ abr@v kal ovykafesdovoa émt wold.
KOPINNA: KaOdmep 7 Aadwidos Ouydrnp Adpa;
KPQBYAH: Nal.
KOPINNA: AMN éelvn éralpa oriv.

alovpyijs, -€s: sea-purple NS scarcely

Bdokw: to feed, tend vedwiokos, o: youth, young man
Aaguis, -BBos, 1): Daphnis, Lyra’s mother TEPLUEV: to await

éris, -ios, 1): hope, expectation mAovTéw: to be rich

éobhis, -fjros, 7): dress, clothing zropi{w: to to furnish, provide
Bepdmawa, 7: a handmaid padiws: easily

kabBdmep:, just as ouriov, 76: grain, food
kaTakoopéw: to adorn ovykafeddw: to lie down with
rAdbw: to twist by spinning, spin ovpmive: to join in a drinking bout
Aoyilopac: to calculate, compute otveyu: to consort with

Adpa, 7: Lyra, a courtesan TNA\KoDTOS, -aUT), -0b70: such an age
wolds, 6: wages, pay Tpédw: to nourish

v é\Tida: “awaiting the hope” i.e. the fulfillment of the hope
Aéyeis: “do you mean?” i.e. is the mna what she was expecting

@s ... Qpé&es: fut. (like the following verbs) of Tpépew in ind. st. after éNoy{Sumy, “1
was calculating that you will nourish me”

yevouévn: aor. part., ‘you, once you became”

&es: fut. of Eyw also in ind. st., “calculating that you will have”
ovvoboa: pres. part. instrumental, “by consorting with” + dat.
LY ~ <« b2l

ém pof®: “for a fee
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Lucian

KPQBYAH: Ouvdév Tod70 dewov: kai oV yap mwAovTioels
e > 4 \ \ 3 \ [74 /7 3 /7 R
ws €keivn kal moA\ovs €paoctas €feis. T €dakpvoas, @
Kdpwva; ody opds omdoar kai ws mepitomovdacTol eiow

e e A \ / ’ R »
at €éTaipat kal 6oa xpruara AauBdvovoy; v Aagdvidos
yobv €yw olda, & ¢dily AdpdoTewa, pdkm, mpw avryv
E] /7 \ -4 /’ > \ -~ 3 ~ L4
akuacar Ty wpav, mepifeBAnuévnr: aAla viv opds oia
’ \ \ 3 ~ 3 ~ \ /

mpoetol, Xpvoos kal €olijtes evavlels kai Oepdamawar

TéTTApES.
KOPINNA: Il®s 3¢ TadTa ékmjocaro 9 Avpa;

KPQBYAH: To uev mpdtov kaTakoopolioa EquTny eVTPem®ds

\ > 2 oy \ \ ) 3 > ”
kal evoTalns odoa kal padpa TPOs dTavTas, ovk dxpL

Adpdorea, 7: the Inevitable one olos, -a, -ov: what sort of
axpdlw: to be in full bloom omdoos, -1, -ov: how many

dxpe: up to the point (+ gen.) doos, -7, -ov: how much

yobv: at any rate mepiBdAw: to throw round, wear
daxpiw: to weep mepromovdacTos, -ov: much desired
dewds, -1, -0v: terrible, dreadful mAovTéw: to be wealthy

épaorijs, -ob, o: a lover aipiy: before (+ inf)

evavthis, -€s: blooming, budding mpoépyopar: to proceed
evmpen]s, -és: well-looking, comely pdkos, T: a rag

evoTaNijs, -€s: well-behaved Téooapes, oi: four

Oepdmraiva, 1): a handmaid badpds, -d, -dv: bright, beaming
KaTakoopéw: to set in order, arrange pios, -1, -ov: beloved, dear
krdopat: to acquire xpfiua, -atos: a thing, money (pl.)
AapBdve: to take Xpvods, o: gold

olda: to know (perf) dpa, 1): season, time

008y acc. of respect, “terrible not at all’

€ddkpvoas: aor., “why did you burst out crying?”

omdoat kal ws: introducing ind. quest., “do you not see how many and how desired?”
v Aagvidos: “the (daughter) of Daphnis”

Adpdorteta: an epithet of Nemesis, the goddess of retribution

paxn: neuter plural acc. object of mepiBeBAuévny, “she has worn rags”
TPW ... dkpdoae: aor. inf., “before having matured”

mrepiBePAnuévmy: perf. part. in ind. st. after olda, “1 know that she has worn”
ota mpdetou: ind. quest. “you see how she proceeds”

ékmijoaro: aor., “how did she acquire?”

katakoopoboa: pres. part. instrumental, “she, by adorning herself”
evoTans: nom. pred., “by being well-behaved”
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Dialogues of the Courtesans
700 kayxdlew padiws kabdmep oV eiwbas, aAla pet-
dudoa OV kal €émaywydv, elta mpooouthotoa defids
?

\ ’ ’ v ’ N ’
kal unte devakilovoa, €l Tis mpooéfou ) mpoméuiete,
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piTe avTy émapBavouévn TOV avdpdv. Ny 6€ moTe Kal
amé\dy emt detmvov AaPBodoa piclwpa, obre ueBiokerat

— KaTayélaoTov yap kal ploobow ol dvdpes TAS ToL-

avijp, avdpos, 6: man pebfiorw: to make drunk
detmmvov, 76: a dinner pedidew: to smile

debiivs: defily poéw: to hate

& w: to be accustomed piofwya, -aros, 70: a price, fee
émaywyds, -0v: attractive, seductive TpoTéuTw: to summon
émAapBdvw: to lay hold of, seize Tpoaépxopar: to approach
10Us, -€fa, -U: sweet mpogopNéw: to converse with
kayxd{ew: to laugh out loud pgdios, -a, -ov: easy
katayé\aoros, -ov: ridiculous, absurd devaxilw: to cheat

eiwlas: perf. with present meaning of €0w, “as you are accustomed”
70D kayxdlew: pres. inf. articular gen. after dypt, “up to the point of laughing out

loud”

7 N ’ . . «s
mpoaéNdor 7 mpoméupete: aor. opt. in present general protasis, “if someone (ever)
approaches or summons”

émAauBavopévn: pres. part. mid., “she, never throwing herself at” + gen.
A ... améNdy: aor. subj. in present general protasis, “if (ever) she attends”
Aafoboa: aor. part., “she, having taken a fee”

katayéhaoTov: nom. pred. “for that is ridiculous”

General Conditions

A present general condition has éav (Attic fjv) + subj. in the protasis; present
indicative in the apodosis:

7 € mote kai améNdy, oUre ueBorerar: “And if (ever) she approaches,
she neither becomes drunk...”

However, Lucian often uses the optative in the protasis of such conditions,
especially when the premise is unlikely to be fulfilled:
etra mpooopotioa debuds el Tis mpooéNdou 1) mpoméupee: “then smiling
deftly if anyone approaches or summons”

A past general condition has ei + the optative in the protasis; imperfect
indicative in the apodosis:
dAN fmreidoe Xaipéas amoopdfe dugorépovs, el AdBot pié mote per’
av7ob: “but Chaereas threatened to slaughter both, if ever he caught me
with him”
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Lucian
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avTas — olTe Umepepdopeitar Tod 6o amelpokdAws,
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KOPINNA: Kav e dupdoa, & uijrep, 70x7;

KPQBYAH: Tére paiiora, & Képwra. kai ovire mwAéov
~ / / v bd 7 k4 ~

700 déovTos Pléyyerar olite amookwTTeL € Twa TV

’ > ’ \ \ /7 /’ o \

TapovTwy, €s povov d¢ tov puolwoduevor BAémer: kal

dia TolTo €kelvol piodow avTiv. kal émeldav kowudobal

7 > |\ S \ L |\ > \ 3 7 b4 Ll 7
3¢én, acelyes ovdev ovd¢ aueles éxelvy dv TL épydaatro,

dkpos, -a, -ov: at the furthest point, tip
apeMs, -és: careless, heedless, negligent
aupoTepos, -a, -ov: each or both of two
dvamavopal: to cease, to pause
amelpdkalos, -ov: tasteless, vulgar
amookWTT®: to banter, rally

doeXytfs, -€s: licentious, wanton
BMénw: to look at

yvdfos, 7: the jaw

ddkTvlos, o: a finger

Oet: it is necessary

déov, -ovTos, 76: that which is necessary
dupdaw: to thirst

&beos, -ews, 1): a mouthful

émedav: whenever (+ subj.)

épyalopar: to work

npéuos, -a, -ov: gentle

Kowdw: to sleep

pdhwoTa: (adv.) especially

wiTnp, wiTepos, %: a mother
woBdpar: to hire for a fee

udvos, -7, -ov: alone, only

&ifrov, 73: cooked meat

mrapafiw: to stuff in, insert
mrdpeyu: to be present

7ivew: to drink

wAéav, -ov: more

mpoodmTw: to fasten on, touch
aww), 7: silence

To7e: at that time, then

TUYXdvew: to happen to (+ part.)
vmepepdopéopac: to be filled
¢Oéyyopau: to utter a sound

P\éw: to love, regard with affection
xavddv: with mouth wide open, greedily

amelpokdAws: adv., “ignorant of beauty” i.e. tastelessly

drpous: “with the tips of her fingers”

avamavopévn: pres. part. mid., “she drinks pausing” i.e. not continuously

N AN > <« C il . .
k@v (=kal av) ei: “even if” + subjunctive

dufiddoa: aor. part. supplementing TUxy, “happens to become thirsty”

TUXN: aor. subj. of Tvyxdvw in present general protasis, “even if someone happens ro”

ToD déovTos: gen. of comparison, “more than is necessary”

7oV wobwodpevov: aor. part. attributive, “only at the one who paid”

émeldav ... 3én: pres. subj. of def in general temporal clause, “when(ever) it is

» .
necessary” + inf.

dv T épydoaiTo: aor. opt. pot., “that one would do”



Dialogues of the Courtesans

ala €€ dmavros &v TobTo OnppdrTal, ws vmaydyoiro kai

€paOTNV TOoU|CELEY €kelvov: TadTa yap auTis AmavTeS
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Nuels €oduela: émel 7d ye dAAa mapa wOAD alTHs —

al\’ 008év, @ pilny AdpdoTeta, pyul, {Wots udvov.
KOPINNA: Eimé poi, & pijrep, ot piofovuevor wavres Toi-

~ ’ > ® 3 [ 74 i < \ > 7

ot7oi elow olos 0 Evkpiros, ued od xlés éxdlevdov;
KPQBYAH: Ov mavres, dAX’ évior pév apeivovs, ol d¢ kal

7101 avdpwdets, ol ¢ kal oV TAVY uopPijs eVPuds Exo-

VTES.

AdpdoTeia, 1: the Inevitable one (Nemesis)
dpetvwv, -ov: better, abler

avdpwids, -es: manly

elmrov: to speak, say (aor.)

éxpavfdvw: to learn thoroughly

&vuot, -a: some

émawéw: to approve, praise

evdurjs, -és: well-grown, abundant

{dw: to live

Onpdw: to hunt, seek

paxdpeos, -a, -ov: blessed, happy
pofdpac: to hire for a fee
popdnj, : form, appearance
Trotéw: to make

vmdyw: to lead or bring under

x0¢s: (adv.) yesterday

WS VTTaydyouTo ... moujoewey: aor. opt. in purpose clauses instead of subjunctive
indicating an alleged purpose, “seeks this one thing, namely to acquire ... to make”

épaom)v: acc. pred., “make him her lover”

€l ... ékudfos: aor. opt. in future less vivid protasis, “if you were to learn”

éodpefa: fut. in future more vivid apodosis, “then we will be”

7d ye dAAa: acc. of respect, “in other ways at least”

avrijs: gen. of comparison, “(you are) better than her’

00dév ... pnui: an example of aposiopesis, deciding 7ot to say something to avoid the

jealous retribution of Nemesis (Adrasteia)

{dous: pres. opt. in wish for the future, “may you live!” i.e. live well!

TotodToL ... olos: correlatives, “are all such ... as Eukritos”

uef ob: “with whom”

&row pév ... of 8¢: “while some ... but others”

dueivovs: nom. pl. pred., “some are bester”

popdijs: gen. after Eovres, “not having abundantly (good) appearance”



Lucian

KOPINNA: Kai rotovTots ovykalevdew denoer;

KPQBYAH: MaAwra, @ Bvyartep: odTow uev Tou kat mAelova
duddaow: ol kalol O€ avTo pdvov kalot Bélovow elva.
Kal ool O¢ peAéTw ael ToD mAelovos, el Oéhes év Bpayet
Aéyew amdaoas evdetfdoas ge T@® dakTiAw, «Ovx opds
v Kdpwvary my 7is KpwBiAns Ovyarépa ws vmep-
TAOUTEL Kal TpLoevdaipova Temoinke TNV unTépa; Ti
’ ’ ~ ’ > L ’ \ ’
¢1)s; mowjoels TabTa; mwoujoes, olda €yw, kal mpoéfers
¢ -~ 3 ’ -~ s ¥ /’ > > ’ \
amaocdv padiws. viv 8 dmbl Aovoouévn, el apikoiro kal

Tjuepov 70 petpaxiov o Edkpiros: vmayvetro yap.

ael: (adv.) always, for ever petpdkiov, T6: a boy, lad, stripling
Gmbu: go away! pélw: to be an object of care or thought
dduvéopar: to arrive Tpoéxw: to surpass (+ gen.)

Bpaxds, -eta, -¥: short padiws: (adv.) easily

ddkTvlos, o: a finger Tiipepov: (adv.) today

didewpu: to give Tou: let me tell you, surely

évdeikvupe: to mark, point out Tpuoevdaipwy, -ov: thrice-happy

0é\w: to will, wish vmepmAovTéw: to be exceeding rich
Aovw: to wash vmoxvéopar: to promise

paAoTa: especially

derjoeu: fut.. “will it be necessary to?” + inf.

mAelova: neut. pl. acc. “they give more things

povov kadoi: nom. pred., “to be handsome only” i.e. without paying

pelére: pres. imper. 3 s., “let it be a care!” + gen.

év Bpayet: “in a short (time)”

amdoas: acc. fem. subject of Aéyew, “wish all to say”

évdefdoas: aor. part., acc. pl. agreeing with amdoas, “all having pointed you out”

ws vmepmhovTel: ind. st. after 0pds, “see that she is very rich”

Tproevdaipova: acc. pred., “made her mother thrice blessed”

mremrolnke: perf., “see that she has made”

mpoefeas: fut. of mpo-€yw, “you will surpass” + gen.

Aovoopérn: fut. part. nom. expressing purpose, “go away in order to wash”

€l dopikorro: aor. opt. in future less vivid protasis, “if he were to come” with apodosis
unexpressed
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7. Musarium and her Mother
Mousarion insists on being faithful to her lover, even though he pays only
with promises, much to the consternation of her mother.
MHTHP: "Av & é&r¢ TowodTov épacTny elpwuev, @ Movodpt-
? e ’ > , ~ \ ~ ’ ’
ov, olos o0 Xatpéas €oti, Oboar pev 71 mavdjuw denoe
Aevkny unkdda, Ti) ovpavig 8¢ T €v kijmois ddpalw,
-~ \ \ \ ’ \ [74
oTepavidoar d¢ kal ™V mAovTodoTepav, kai SAws
pakdpiar kat Tpioevdaipoves éodpela. viv opds mapa
70D veaviokov NAika Aapfdvouev, os 0BoAov pev ovdémo-
’ S bl -~ Ll e ’ Ll ’
7€ oot dédwkev, ovk €olfjTa, oy vmoduaTa, oV uvpov,

> \ ’ 5 A\ \ e /’ \ \ 3 7
aAAa mpoddoeLs ael kal VTOOXETELS Kal Uakpal eEATTIOes

ddpals, -ews, o: a heifer pmkds, -ddos, 1): a goat

Sideopu; to give ppov, T6: unguent, perfume
é\aris, -ios, 1): hope, expectation 0BoAGs, o: an obol, a penny
éabhis, -fjros, 1: dress, clothing S\ws: (adv.) completely
evpiokw: to find olpdwios, -ov: heavenly

MAikos, -1, -ov: how much mavdnpos, -ov: common

Gdew: to sacrifice Tpdpacts, -ews, 1): an excuse
Kkfjmos, 0: a garden oTedpavéw: to crown with a garland
Aevkds, -1, -0v: white TpLoevdaiuwy, -ov: thrice-happy
UaKdpLos, -a, -ov: blessed, happy vmddnua, -aTos, 76: a sandal
woKpds, -4, -ov: long mdoxeots, -€ws, 1): a promise

N /4 . . .. . «e ”»
Qv ... elpwpev: aor. subj. in future more vivid protasis, “if you find
Towobrov ... olos: correlatives, “such a lover as Chaereas”

Oboac: aor. inf. after derjoer, “necessary to sacrifice”

T Tavdfu® ... T ovpavig (sc. Appodity): dat. ind. obj., “to the common Aphrodite
... to the heavenly Aphrodite” governing the two kinds of love, one physical, the
other spiritual. See Plato, Symposium 180d.

év kijmous: “in the gardens” referring to a statue in a district of Athens. See Pausanias
Description of Greece 1.19.2

oTedpavidoat: aor. inf. also after Serjoer, “will be necessary ro crown”

v movToddTewpav: “the giver of wealth,” an epithet of Artemis

éodpeda: fut. in future more vivid apodosis along with defjoet, “and we shall be”
M\ka AapBdvoper: ind. quest. after 6p@s, “you see how much we take”
dédwkev: perf. of 8idewpt, “who has given”

al\a mpogdoets: nom. “but (there are) excuses” note the change of construction
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Lucian
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Kal oAV TO, €Qv O TATNP ..., KAl KUPLOS YEVWUAL TOV
7 \ /7 / \ \ \ b ’ 3 \
7Tan(lU(UV, Kal TavTa oa. ov 86 Katl OH(D‘U.OKGVGL avTov

1S OTL VoW YyaueTnV TOUoETAL OF€.

MOYZAPION: "Quooce ydp, & uijrep, kata Taiv Oeotv kal
tijs IloAwados.

MHTHP: Kai motedetrs dAadi: kai da TodT0 TPV
5 v > ~ ~ \ \ ’
ovk €xovTt avT® kataleivar cvuBoAny Tov dakTVAiov
dedwkas dyvoovomns €uod, 0 8¢ amodipevos kaTémie, Kal
/’ \ ’ ’ \ /4 [/4 3 ’
md\w Ta dvo mepdépata Ta Twvikd, éAxovra éxdTepov

dvo dapewkovs, d oo 6 Xios Ilpaéias o vairkAnpos ékouioe

ayvoéw: not to know KkUptos: a lord, master

amodidwpac: to sell vavkAnpos, o: a ship-master

yaper, 1: a wife vopos, o: a law

daxTUN\wos, 0: a ring, seal-ring Suvup: to swear

dapewds, 6: a Daric (coin) wdAw: (adv.) back, backwards

dnAad: (adv.) quite clearly, manifestly TaTPos, -a, -ov: inherited from ones father
dvo: two mrepudéparov, 70: a necklace

€éxdTepos: each of two moTebw: to trust, believe in

é\kw: to draw, drag TToAuds, -ddos, 7j: guardian of the city, an
Twwvikds, -1, -dv: Tonic, lonian epithet of Athena

karamivw: to gulp down mpemy: (ady.) earlier

kararifnue: to put down ovpBolij, 1j: a contribution

ropilw: to bring Xios, -a, -ov: Chian, of or from Chios

éav 6 marp (sc. amoflavy): aor. subj. in future more vivid protasis, “if ever his father
(dies)” she hesitates to say the unlucky word

yévwpar: aor. subj. also in future more vivid protasis, “if' 1 become master”
od: nom. pred. “all (will be) yours”
opwporévar: perf. inf. in ind. st. after ¢ys, “you say that he has sworn”
A « . . o2l
yaperyv: acc. pred. “make you his bride
Taiv feotv: gen. dual, “according to the rwo goddesses” i.e. Demeter and Persephone
IToAddos: gen., “the protectress” i.e. Athena
8 p

4 . . 3 ~ <« . . » .
&yovTu: pres. part. agreeing with a07®, “to him not being able to” + inf.
katabetvae: aor. inf. of kara-7ibnut, “being able 70 put down”
dédwras: perf., “you gave to him”
ayvoouors: pres. part. in gen. abs., “me not knowing”
amodduevos: aor. part. mid., “he having sold it”

7 /. « . »
katéme: aor. of kara-mivw, “he drank it away
é\kovta: pres. part., “each one weighing” from the idea of drawing down a scale
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’ s » ’ QA \ ’ ”
momoduevos év Edéow: édeito yap Xaipéas épavov
/’ 3 ~ > ’ \ \ /’ ’
ovvednBois ameveyketv. ofldvas yap kal xLTwviokovs Ti
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av A€yoiut; Kal OAwS €PUaLoV TL Muiv Kat péya Opelos

EUTTETTWKEY 0DTOS.

MOYZAPION: AM\a kalos kai ayévewos, kat ¢nolv épav
\ ’ \ /’ \ / e/’ > -~
kai dakpvel kat Aewopayns kai Adxnros vids éoTi ToD
Apeomrayitov kal ¢nmow Muds yauioew kai peydias
eATidas éxoper wap’ avTod, v 0 YEPWY UOVov KATAUUoY).
MHTHP: Ovkotv, & Movoapiov, éav vmodijoaclar déy, kai

0 OKUTOTOWOS aiTfj TO didpayuov, époduey mPoOs avTov,

ayévewos, -ov: beardless éppaiov, 76: a god-send, wind-fall
airéw: to ask, beg "Edeoos, 1: Ephesus
amodépw: to carry off or away kaTapdw: to close the eyes
Apeomrayirys, -ov, 6: 2 member of the Adyms, -Tos, o: Laches

Areopagus pdvov: only
yépwv, -ovTos, 6: an old man 606vn, 7: fine linen
Sakpiw: to weep, shed tears S\ws: wholely
Aewopdyn, 7): Dinomache ovkobv: therefore, then, accordingly
déopau: to need to (+ inf)) Sdeos, 76: furtherance, advantage, help
didpaypos, -ov: worth two drachms Trotéeo: to make
éarls, -Bos, 1): hope, expectation OKUTOTOpOS, O: a cobbler
épimre: to fall upon ouvépnPos, o: a young comrade
&pavos, 6: a meal to which each contributed vids, 6: a son

his share

modéw: to fasten under

3 ’ . l
N V(
épdw: to love XiTwviokos, 6: a short frock

momodpevos: aor. part. mid., “he having caused it to be made” i.e. earned it
ameveykeiv: aor. inf. of amo-¢pépw complementing édetro, “he needed 70 pay back”
av Aéyoyu: pres. opt. pot., “why should I mention?”

&ppatdv ... peros: nom. pred. “as a godsend and advantage” (ironic)

éumémrwkev: perf. of év-wimrw, “he has fallen on us”

épav: pres. inf. in ind. st., “says that he loves me”

yawjoew: fut. inf. in ind. st., “he says that he will marry”

A ... kaTapdoy: aor. subj. in present general protasis, “if ever his father closes his eyes”
éav ... 8éy: pres. subj. 2 s. mid. in future more vivid protasis, “if you need” + inf.
vmodjoacac: aor. inf. mid., “needs ro be fastened underneath (his feet)” i.e. to be shod
airf): pres. subj. also in future more vivid protasis, “and (if) he asks”

épolpev: fut. of Aéyw, “then we will say”
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ovk éAAGBLov ovy Spuov ol TapavTwidiov éxovoa;

aloxvvopar: to be ashamed évoikiov, 76: the rent for a home
aApromas, -ov, o: seller of barley éore: until (+ subj.)

amodidewp: to give back, return €raipa, 7: a courtesan
amofjokw: to die off, die AapfBdvw: to take

apydpuov: asilver coin OAlyos, -7), -ov: few

ydpos, 6: a wedding, wedding-feast 8ppos, 6: a cord, chain
é\\dBov, 7d: an earring mepypéven: to wait for, await
é\ris, -idos, 1: hope, expectation TapavTwidiov, T6: a lace wrap

7@ avTd: “the same things”

v ... alrdpeba: pres. subj. pass. in future more vivid protasis, “if we are asked”

Tepipewov: aor. imper., “we will say ‘waid”

éor’ Qv ... amoBdvy: aor. subj. in general temporal clause, “until he has died” i.e.
whenever that may be

&yovoa: pres. part. supplementing aioxtvy, “are you not ashamed at having”

Perfect with Present Meaning

The present perfect tense describes a completed action which produces a new state
of affairs in the present: Té0vnke: he has died (and is now dead). Some verbs in
Greek are perfect in form but emphasize the present state produced.

pépvnuar: “1 remember” (I have called to mind)

8édia: “I am afraid” (I have been made afraid)

olda: “I know” (I have seen)

éomnra: “I stand” (I have set myself up)

Zowca: “I am like” (I have been made like)

Note that the pluperfect form of these verbs is often used as the past continuous
(i.e. imperfect tense) of these verbs:

éuéumro: “she was remembering” (she had called to mind)
7j0ew: “I knew” (I had seen)

eloTnket: “she was standing” (she had set herself up)
éres: “you seemed” (you had been made like)
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Dialogues of the Courtesans
MOYZAPION: T¢ odv, & pijrep; €xeivar evTvxéoTepai puov

Kkal kaAAlovs eloiv;

MHTHP: Ovk, aAla ovverwTepar kal icaow eraipilew,
5 Q\ ’ 3 ’ \ ’ 5 9 ¥ ~
0V0¢ TLOTEVOVOL PYUATIOLS KAl VEQVIOKOLS €T dKPOV TOD
/7 \ </ b4 . \ \ e \ \ ’
X€LAovs Tovs Gpkovs ExovoL: ov 3¢ 1) ToT) Kal pihavdpos
3 \ ’ k4 \ e \ /’ /’ \ ’
0vd¢ Tpoaoiy GAAov Twa 67w uovov Xawpéav: kal Tpwny
N 1% e b\ e s | fa ’ A ,
pev 67e 0 yewpyos 6 Axapveds ke dvo pvas koullwv,
kd /. \ 3> /’ v \ \ k4 /’ ~
ayévelos kal avTos — oivov O TV amellder ToD
\ /’ \ \ 3 ~ \ kd ’
maTpos meuarTos — oV O€ €kelvov uev amepvkTLoas,

kabevdeis d¢ pera Tod Adcdvidos Xarpéov.

ayéveios, -ov: beardless
"Adwwis, -tos, 6: Adonis

dkpos, -a, -ov: at the furthest point, tip
amolapBdvw: to receive
amopwktilw: to disdain
yewpyds, -ov: tilling the ground
érawpl{w: to be a courtesan
ebTvxijs, -€s: well off, fortunate
Tikew: to have come

kabeddw: to lie down with
kaAwv, -ov: more beautiful
ropi{w: to bring

v, 7: a mna (a coin)

vedmiokos, o: youth, young man
olvos, 0: wine

8pkos, o: an oath

méumw: to send, despatch
moTevw: to trust (+ dat.)
TMOTOS, -1), -0V: trusting
mpoai{w: to cleave to

mpghmy: earlier

pnpdTiov, T6: a pet phrase
ouverds, -1, -ov: intelligent, wise
Tyur): the price

didavdpos, -ov: loving men
Xe€ihos, -ovs, T6: a lip

. 3 /’ « . 2l
pov: gen. of comparison after evTvxéorepar: “luckier than me
kaM\ovs (=kadAio[v]es): nom. pl. fem. pred., “they are luckier and more beautiful”
érapilew: pres. inf. complementing loaow, “they know how o be courtesans”
&ovou: pres. part. dat. agreeing with veaviokois, “young men having”
7 . Vé « »
mpooiy: fut. mid. of mpoo-ilw, “nor do you cleave to
&7 p): “except Chaereas alone”
amejdec: plupf. of amo-AapBdvw, “he had received”
méuiavros: aor. part. in gen. abs., “his father having sent him” i.e. in order to sell
ameuUkTioas: aor., “you disdained him”
700 Adwwmdos: “with your Adonis” the beautiful lover of Aphrodite
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Lucian
MOYZAPION: T¢ odv; éxpfiv Xawéav kataleifacav
/’ \ > I4 > -~ /7 3 ’ .
wapadéfaclar Tov épydTyv éxetvov kwadfpas amolovra;
Aetos pot, paoi, Xaipéas kai xoipiokos Axapvikos.
MHTHP: "Eo7w: éxetvos aypoikos kal movypov amomvel. Ti
\ ~ \ /7 ~ € ’
kal Avripdvra Tov Mevekpdrovs uvav vmoyxvovuevov
3 \ ~ b ’ 3 \ X \ > ~ \ 3
ovd¢ TolTOV €3éfw; oV kalos NV kai acTelos Kal NAL-
4 /
kuoTns Xaypéov;
MOYZAPION: AN gmeidyoe  Xapéas amoodalew
3> ’ 3 I4 ’ 9 > -~
audoTépouvs, el AaPot ué mote uer’ avTod.
MHTHP: IIdcot 0é kai dAAov TadTa dameilolow; ovkody

avépaoctos oV pevels Ota TolTO Kal Owpovioers

aypotkos, -1, -ov: rustic kataleiBw: to pour down;
appoTepos, -a, -ov: both of two rwafpa, 7: the rank smell of a he-goat
avépaoTos, -ov: not loved Aelos, -a, -ov: smooth

ama\éw: to threaten (+ inf.) pévw: to remain

amdlw: to smell of ovkobv: therefore, then, accordingly
amomvéw: to breathe mapadéyopar: to receive from
amoodalw: to cut the throat of movnpds, -d, -0v: grievous

aoTetos, -a, -ov: urbane, sophisticated 7600s, -7, -ov: how many?
déxopar: to take, accept, receive owdpovéw: to be chaste

épydmys, -ov, 6: a workman vmoxvéopar: to promise
N\KLTNS, -0v, 6: an equal in age xotplokos, 6: a piglet

éxpijv: impf. with contrafactual sense, “was it necessary?” i.e. surely it was not

«

karaledfacav: aor. part. acc. agreeing with the subject of mapadébactar (=p€), “me,
having poured out Chaereas” i.e. having set him aside

mrapadéfacfai: aor. inf. after éypfjv, “necessary for me to receive”
rwdfpas: gen. after amdlovra, “giving off the smell of a he-goat”
¢aoi: parenthetical, indicating that what follows is well known, “as they say”

kal yowpiokos Axapvikds: “even (if) he were an Acharnean piglet” an obscure
expression, perhaps containing an obscenity

éotw: imper. 3 s., “let it be!” i.e. never mind!

movnpdv dmomrvel: “he breathes nastily” i.e. has bad breath

7( ... é0éfw: aor. 2 s. mid., “why didn’t you receive?”

oD kalds Av: expecting an affirmative, “was he not handsome?”
nmeiAnoe: aor., “he threatened to” + inf.

€l Addfou: aor. opt. in past general protasis, “if ever he caught me”
peveis: fut., “will you remain?”
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Dialogues of the Courtesans
kabdmep ovy €Taipa, Tijs d¢ Oeopopopouv iépeid Tis ovoa;
€D TAA\a. Tiuepov AA@A €oTi. T( 8¢ oot dédwkev €s TNV
€opT)V;
MOYZAPION: Ovk éxet, & pavvapiov.

MHTHP: Movos odtos ov Téxvmv ebpnkev éml TOv matépa,
3 3 ’ -~ > ’ b b \ ~ \

ovk otkérny kabijkev é€amaTrioovTa, ovk amo TiS unTPOS

fJToev amel\ijoas amomAevoelolar oTpaTevaouevos, €l

@y AaPoi, aAla kabnrar Yuds emTpiPwy wijre avros

ddovs wiTe mapa TV didovTwY €My Aapfavew; ov Oe

aitéw: to ask, beg épewa, 1): a priestess
ANéa, -wv, Td: the feast of the threshing kdOnpac: to sit down
floor rafinue: to send down
dmomAéw: to sail off pavvdpiov, 76: mommy dear
édw: to allow to (+ inf) pdvos, -1, -ov: alone
éfamardw: to deceive thoroughly oikérs, -ov, 0: a house-slave, menial
€opj: a feast oTpaTevw: to serve in war
émapiBw: to rub, to weary (someone) éxvn, 7: art, ruse
evpiokw: to find THuepov: today

Beopoddpos, -ov: law-giving

kafdmep ... odoa: pres. part., “as though not being a courtesan”
Tijs 8¢ Oecuopdpov: “but being a priestess of the lawgiver” an epithet of Demeter
é: “Tallow” i.e. I concede

AAda: a festival which only women were expected to attend, and men were expected
to provide expense money

dédwkev: perf., “what has he given?”

eUpmkev: perf. (unreduplicated), “has he alone found?”

émt 7ov marépa: “found no ruse against his father”

kabijkev: perf. of kata-yue: “has he not employed” i.e. by setting in motion

ébamarijoovta: fut. part. agreeing with oikémyy and expressing purpose, “employed a
servant o trick him”

finoev: aor., “did he not ask?”

ame\joas: aor. part. instrumental, “ask by having threatened” + inf.

amomAevoeioba: fut. inf. after dmeihjoas, “threatened 10 sail away”

oTpaTevaduevos: fut. part. expressing purpose, “to sail away in order to join the army”

€l pn) AddPou: aor. opt. in future less vivid protasis, “unless he would receive”

dtdovs: pres. part., “he, neither giving”

TV 818dvTewv: pres. part., “to take from those who are giving”
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Lucian
1Y 5 ’ > ’ 5 A 5 \ v " \
olet, & Movaodpiov, okTwraideka éETdv ael éoeclac; 1 Ta
t) \ ’ V4 [74 ~ 1 3 ’ L4 \
avta ppovicew Xaipéav, dTav mAoUT]] utv avTds, 1 O&
’ / 14 bl ’ > -~ ’
wjTnp yduov molvrdAavrov éfelpy aiT®; uvnobhioerar

v L4 ’ ~ ’ N ~ ’ N ~
éti, olel, TOTE TOV dakplwy 1) TAOV GU\YuUdTWY 1) TOV

|4 ’ 9 ’ ) ’ .
Spkwv mévTe lows TAAavTa TPokos PAémwv;

MOYZAPION: Munotjoerar éxeivos: detypa 8€: ovdeé viv

yeydunkev, alla katavaykalouevos kal Pralopevos

Npvicaro.

MHTHP: Tévoiro un Yeddeclar. avauvijow O€ oe,

Movadpov, ToTe.

S

ael: always, for ever ppumjokopat: to remember
avapuviok: to remind oxTwraidexa: eighteen
apvéopar: to deny, refuse wévte: five

ra . V4 .
Budlw: to constrain mAovTéw: to be rich, wealthy
BAémrw: to look at ToAUTdAarTOS, -ov: worth many talants
yapéw: to marry aipoif, -Kos, 1): a present, dowry
ddkpuov, T4 a tear TdAavTov, T0: a talant (a) measure
delypa, -aros, 74: a proof PiMua, -atos, 76: a kiss
s , . , .
éfevpiorw: to discover ¢Ppovéw: to think
&ros, -ovs, 76: a year Peddopat: to lie

kaTavaykdlw: to force, compell

éoeolav: fut. inf. after olet, “do you suppose that you will be”
Ppomjoew: fut. inf. also after oier, “suppose that Chaereas will think”
o R . « e
STav mAovt]]: pres. subj. in general temporal clause, “when(ever) he becomes rich
€fevpy: aor. subj. also in general temporal clause, “when she (the mother) finds”
av7®: dat. of advantage, “marriage for him”

4 « . »
prmobioera: fut., “will he remember?” + gen.
mpotkos: gen. of purpose, “five talants for a dowry”
yeydunkev: petf., “he has not now married”

karavaykal{duevos kai Bualduevos: pres. part., concessive, “he refused despite being

compelled and forced”
npvijoaro: aor. of dpvéopar, “he refused”
yévouro: aor. opt. in wish for the future, “may it be!”
) PeddecBa: pres. inf. in result clause, “may it be that be is not lying”
avaprjow: fut., “I will remind you”
TdTe: “then” i.e. when he lies
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8. Ampelis and Chrysis

Ampelis gives a younger cortesan advice about love: it is the jealous lover who

is the true lover.

AMITIEATZ: “Oomis 8¢, & Xpvol, uire {mloTumel wite
opylleTar pijTe éppdmoé moTe 1) TepLékeper 1) Ta LudTLa
mepléoxLoey, ETL €pacTis €xkelvos €OTL;

XPYXIX: Ovkolv Tatita pova épdvros, @ Aumell, delyua-
TQ;

AMIIEAIZ: Nai, Tadr’ avdpos Oeppod: émel TdAAa, pihjpaTa

\ ’ \ e \ 1 ’ e/ > V4
Kal dakpva kal 6pKoL Kal TO TOAAAKLS TJKEW APXOULEVOV
b4 ~ \ 7 k4 \ \ ~ e/ 3 ~
EpwTos onuetov kal Gpvopévov éTi: 70 8¢ TOp GAov €k TS

ANoTumias €éoTiv. DoTe €l kal o€, ws ¢ns, o ['opyias
) 1S

dpxw: to be first, begin éMos, -1, -ov: whole

Topyias, o: Gorgias, a young man opyilopar: to be angry
ddkpvov, T3: a tear 8pkos, o: an oath

detypa, -atos, 76: a sign, proof Tepireipw: to cut all round
épaoTis, -ob, o: a lover mreproyi{ew: to slit and tear off
épdw: to love TOAAdKLS: many times
InhoTvméw: to be jealous wip, T0: fire

{n\otumia, 7: jealousy, rivalry pamilw: to beat, flog

7jkw: to have come, be present onuetov, T0: a sign, a mark, token
Oepuds, -1, -dv: hot, warm diMnpa, -atos, 76: a kiss
{udTiov, TG: an outer garment ¢opar: to be blooming

8ois: relative clause in apposition to éxeivds below, “is that one your lover, who(ever)
is not jealous?”

éppdmoe: aor. of pamilw, “he who never struck you”
épdvTos: pres. part. gen., “are these signs of one loving?”
T@AAa (=7a dAA@): nom. subject, “the rest, kisses etc.”

, , . . 1w « L,
dpyopévou: pres. part. mid. gen. agreeing with &pewros, “of a love that is beginning
ompeiov: nom. pred., “frequent visits are a sign”

70 oAAdks Tikew: articular inf. nom, “the many times having come”
@oTe €l kal: introducing a condition as a result, “and so even if he strikes you”

55



Lucian
pamiler kat {nhoTvmel, xpnora éNmle kal elyov ael Ta

avTa TOoLELV.
XPYXIX: Ta avra; 7i Aéyets; ael pamilew ue;

AMIIEAIZ: Odyxi, aAN’ andolar, €l pn mpos povov avTov
BAémois, €mel el un €pd ye, T av opyilotto, €L oV Twa

€Tepov épaoTny ExeLs;
XPYXIX: AAXN ovde éxw €ywye: 6 d¢ parnv vmélafe Tov
’ ’ > ~ / v > / /’
TAOUOWOV pov €pav, diéTL dAAWS €uvnudvevod moTe
avTod.
AMIIEAIZ: Kai 7odto 700 70 vmwod mAovoiwv oteclar
omovdalealai oe: olTw yap avidcerar waAdov kal Gptro-

/4 € \ € /’ 3 \ e > ’
TigoeTal, ws w1 vmepfdalowTo avTov ol avTepacTadl.

andw: to grieve, distress olopar: to suppose, think

avTepaomis, -od, o: a rival in love opyilopar: to be angry

BM\émw: to see 7Aovaios, -a, -ov: rich, wealthy, opulent
dud7e: for the reason that, since pamilew: to beat, flog

é\mri{w: to look for, expect omovdd{w: to pursue

elyopar: to pray VmepBdAw: to throw beyond, outdo
107, -€ela, ¥: sweet vmolapBdve: to suppose

pdTm: in vain, idly, fruitlessly PhoTyéopac: to be jealous

prmuovevw: to call to mind, mention (+ gen.)  xpnoTds, -1j, -6v: useful, serviceable

Trotelv: pres. inf. after eliyov, “pray that he does the same things”

pamilew: inf. in ind. st. after Aéyers, “what do you mean? that he will bear?”
andofau: pres. inf. pass. also in ind. st., “no, I mean that he will be grieved”
€l ) ... BAémous: pres. opt. in present general apodosis, “unless you look”

7{ & opyilocro: pres. opt. pot. serving as the apodosis for two protases, “unless he
loves you, why would he be angry if you have?”

0 6¢: “but he” i.e. her lover

vmélafe: aor., “he supposed”

€pav: pres. inf. in ind. st. after vméAafe, “he supposed #hat the rich man loves me”
ke « »

dAAws: “randomly

70 ... oteofau: pres. inf. articular in apposition to Tot70, “this, namely the thinking
that”

omovddeofau: pres. inf. pass. in ind. st. after ofeoOar, “thinking that you are pursued”
ws pn) vmepBdAowro: aor. opt. in negative purpose clause, “/est the rivals outdo him”
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Dialogues of the Courtesans
XPYZIX: Kai pnv od7ds ye pdvov dpyilerar kal pamilet,

didwat O€ 0vdév.

AMIIEATZ: AMa dwoe: {pAéTvmot yap kai paiiora Avr-

Ooovrad.

XPYXIX: Ovk old émws pamiocpara Aapfdvew Bovler e,
@ Apmelidiov.

. Odk, aAN’, ws oluat, oUT { d\ot épwT
AMIIEATZ: Odk, aAXN’, ws o oUTWS oL peydalot EpwTes

/7 \ > ’ > -~ > 1 4
yiyvovrat, kai € mufloiro dueletolar, e 8¢ moTevoar

7 v k4 Id ’ e 5 ’ ~ /’
povos éxew, amopapaiveral Tws 1 embuuia. TabTa Aéyw

by \ L4 [74 L4 3 V4 \ \ >

mPOS o€ eikoow GAots éTeow €Taiproaca, oV 8¢ OKTw-

, 5 N w > ’ > ’
kadexaéris, olpat, 7 ENaTTov odoa Tvyxdvets. €& Sfovlel

v

’ \ ’ (Y /’ 3 / \ -~
3¢, kai dupynoopar @ émallov moTe od wAVY TPO TOAADY

apeéw: to have no care for AapBdve: to take, receive
dmopapaivw: to lessen Avméw: to distress, vex, annoy
BovAopar: to will, wish peyds, peydAn, peyd: great

didawpu: to give okTwkadexaéris: eighteen years old
dupyéopac: to describe in full opyilw: to make angry, irritate
eikoou: twenty mrawv: altogether, entirely

édrTwv, -ov: smaller, less wdoxw: to suffer

émbvpia, 1: desire, longing moTedw: to trust, believe in
éraipéw: to be a courtesan muvldvopat: to learn

&ros, -€os, T6: a year pdmopa, 70: a stroke, a slap on the face
{nA\dTvTros, -ov: jealous TUYyXdve: to happen to (+ part.)

Kal pn ... ye: indicating agreement in general, but with an exception in #is case, “yes
but this one”

Avmybhjoovrau: fut. pass., “they will be grieved”

ovk old’ dmws: parenthetical, “I dont know how...” i.e. somehow

pe: acc. subj. of AapBdvew, “you wish me to receive”

€l mifouvro: aor. opt. in present general protatis, “if (ever) someone learns”
apeletolas: pres. inf. in ind. st., “learns that you do not care”

€l moTevoaL: aor. opt. also in present general protatis, “if (ever) he believes”
povos éxew: pres. inf. in ind. st., “believes that he alone possesses”

éreow: dat. of duration, where the acc. would be normal, “for twenty years”
ofoa: pres. part. complementing Tvyxdves, “you happen 7o be”

7po: adverbial, “a few years before”
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Lucian
9 ~ L4 ’ € |\ € 7 > ~
€TV Tjpa pov AnuddavTos 6 davelsTns 0 KATOTY OIKDY
~ , ® > ’ , ’ ~
tijs IlowkiAns. odTos ovdemrcdmoTe TAéov TéVTE dpaxudv
dédwre kai néiov deomdrys elvai. 7pa 6¢, & Xpvoti,
9 7 ’ L4 k4 e /’ k4 ’
émumolawov Twa épwTa olTe VTOoTEVWY 0UTE dakplwy
v kd A Y ’ bl \ \ ’ > 9 E) |\
oUTe dwpl mwapayvyvouevos €mt Tas Bpas, aAN’ avTo
’ V4 ’ bl Vd \ ~ \ -~
uovov ovvekabevdé poi éviote, kai TobTo dia pakpod.
émedn 8¢ éNOSvTa mote améxheitsa — KalAidys yap o
\ L4 ol ’ \ 4 \ 1
ypadevs évdov Nv déka dpaxuas memopudws — TO eV
wpdTov amfAlé pot Aodopnoduevos: émel O€ ToANaL uev

duiNdov nuépat, éyw 8¢ ov mpocémeumov, 6 KaAlidys

afidw: to demand Muepa, 1: a day

amépyopar: to go away, depart from &pa, 1: a door

dmokAelw: to shut out Kad\Bys, o: Kallides

awpl: (adv.) at an untimely hour, too early katomw: (adv.) behind

ypadevs, -€ws, 6: a painter Aowdopéw: to abuse, revile
dakxprw: to weep, shed tears uakpds, -d, -ov: long

davetais, -0D, 6: a money-lender oiréew: to inhabit, occupy

déxa: ten ovdemdimoTe: never

deoméTs, -ov: a master, lord mapaylyvouar: to be near, show up
duépyopac: to pass through mréumie: to send, despatch
dpaypa}, 17: a drachma (a coin) wAéev, -ov: more

&dov: in the house mpoomépumw: to send for

éviote: sometimes ovykaleddw: to sleep with
émmolatos, -ov: on the surface, superficial UmooTévw: to groan in a low tone

¥ .

fpa: impf. of épdew, “he was in love with me”

katomw: adverb used attributively, “the one dwelling behind”

7ijs lowkiAys (sc. oTdas): the “painted stoa” on the north side of the agora
dédawke: pert., “he has never given”

néiov: impf., “he was demanding” + inf.

fipa ... épwra: internal acc., “he loved a love” i.e. he felt a love

émi Tas Mpas: “nor lingering at the door” a cliche of lovesick behavior
ovvekdfevdé: in appostion to av70, “on this, namely thar he would sleep with me”
dwa pakpod: “with a great interval (of time)”

éNddvTa: aor. part. acc. agreeing with object of dmékAetoa, “T locked out him, after
having come”

memropdas: perf. part. nom., “Kallides was inside after having sent along 10 drachma™

Aowdopnoduevos: aor. part. nom., “he, after having abused me, left

Suiiddov: aor., “many days passed”

oV mpooémepaov: impf., “I wasn’t sending for him”
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Dialogues of the Courtesans
\ ¥ 2 e ’ % ’ 3 ’
d¢ &vdov N, vmoleppawduevos 10n ToTe 6 Anuopavros
Y s N\ E) V4 s \ ~ o ’
Kal aUToS dvadA€yeTal €s TO TPAYA KAl ETLOTAS TOTE
kd /’ ’ \ ’ v v L] ’
avewyucvyy Typnoas v Bipav Eklaev, ETvmTer, fmeilet
dovevoew, mepeppyvve Ty €alijTa, dmavTa €molet, kal
/’ / \ /7 > ke \ ¢/ ~ e
Té\os TaAavTov dovs ovos elxev okTw GAovs pivas. 1)
\ \ > -~ \ (24 b4 e 4 \ /’
yur) 0€ avToD TPOS AmavTas ENeyer ws VIO GapudKkwy
) /4 3 7 | \n 2 k4 4 \ 4
expnrawut avTov. 70 0¢ M dpa {nlotvmia TO Pdpua-
(-4 /’ AN | ~ b \ \ /’ ~ > ~
kov. wote, Xpvoi, kal ov xpd émt Tov [opyiav 7¢) avTd
/ ’ \ 3 ’ v L4 3 \
bapudkw: TAovoLos B¢ 0 veaviokos €éoTat, MV TL O TATIP

Ll ~ I4
avTod mdly.

davadAéyw: to light up, rekindle OKTa): eight

avolyvupe: to open TrepLppryvupt: to rend, tear
ameiléw: to threaten Tp@ypa, -atos, 76: a deed, act
dpa: then TdAavTov, 76: a talant

Topylas, 6: Gorgias TéMos: finally

yvvij, 7j: a woman, wife Tpéw: to watch over, protect, guard
éxpaivw: to drive mad TUTTO: to beat, strike, smite
éabhis, -fiTos, 1: dress, clothing vmolfeppaivew: to heat a little
éplomyue: to set or place upon ¢$dpuakov, 76: a drug, medicine
KAdw: to weep, lament, wail dovedw: to murder, kill, slay
uels, pfjvos, 1): a month Xpdouay: to use (+ dat.)

émoTds: aor. part. intransitive of ém-{oTnue, “having stationed himself”

avewypévnp: perf. part. acc. in ind. st. after Tgprjoas, “having observed that the door
had been opened”

ékhaev, ErvmrTey, etc.: impf. inceptives, “he began crying, striking, etc.”
dovedoew: fut. inf. in ind. st., “threatening that he would kill”

dovs: aor. part., “he having given a talant”

U7o papudkwv: the agency expression, “I drove him mad az the hands of drugs
whvas: acc. of duration, “for 8 months”

@S ... Expivague: aor. opt. in ind. st. in secondary sequence, “was saying that I drove
him mad’

70 8¢ ... 70: empbhatic repetition, “and that drug”

Ophorumia: nom. pred. “that drug was jealousy”

Xp&: pres. mid. imper., “you use!” + dat.

v ... waly: aor. subj. of wdoyw in future more vivid protasis, “if his father suffers
something”
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9. Dorcas, Pannychis, Philostratus, and Polemo

The unexpected return of a rich soldier puts Pannychis in a difficult situation,
since she has taken up with another client in his absence.

AOPKAZX: AmolddAapev, @& kektyuévn, dmolwlapev, o
[loAépuwv amo oTpatids avéoTpefie TAOVTAY, s dpaow:
e 7 \ 3 \ > \ > 7 ’ >
€vpaka 8¢ kayw avTov épeoTpida mepLmdpPupor éume-
mopTuévor kal dkolovfovs dua moAAoUs. kal ol pilot
e 5 ’ 5 9 PR > ’ 5 ,
ws €ldov, ovvélleov ém’ aUTOV AOTAOOUEVOL: €V TOOOUTW
d¢ Tov BepdmovTa doboa kaTdmw émduevov, Os ouva-

’ 9 3 ~ 3 ’ ’ > /’ v
modednuiiker per’ avtod, Npdunv kal, «Eimé pou,» Epny,
«® lapuévwv,» domacauévn mpoTepov aiToV, «TAS

Nuv émpdéate kal €l Tt dEov TV TOAépwr Exovtes

eémaveAnAvbarte.»
axdhovlos, -ov: following, attending on karomw: (adv.) behind, after
avaoTpépw: to return kTdopa: to gain, acquire
dfios, -ia, -ov: worthy of (+ gen.) Trepurdpdupos, -ov: edged with purple
améA\Avue: to destroy utterly mAovTéw: to be rich, wealthy
aomdlopar: to welcome kindly mo\euos, 6: battle, fight, war
éumopmde: to fasten with a brooch TpdTTW: to do
émavépyopar: to go back, return TpdTepov: prior
émopac: to follow oTpaTd, 1): army
épwTdw: to ask, enquire ovvamodnuéew: to be abroad together
épeopis, -idos, 1): an upper garment ovvdéw: to run together with, flock to
Oepdmav, -ovTos, 0: an attendant 70000708, -aUT), -0b70: so large, so tall

amoAwAapey: perf. of dmdA\vue with present meaning, “we are lost”

kekTnuévn: perf. part. mid., “O you having acquired” i.e. O mistress

TAOUT@V: pres. part. circumstantial, “he returned being rich”

édpaka: perf. or opdw, “I have seen”

éumemopmmuévov: perf. part., “having been fastened with a brooch” a sign of wealth

aomacduevo: fut. part. expressing purpose, “they flocked to him in order to greet
him”

ovvamodednuikes: plupf. of cvv-dmo-dnuéw: “he had traveled abroad with”

Npdumv: aor., “ I asked”

€l ... émavedmAilare: perf. of ém-dva-€pxopar in ind. quest. after eimré, “tell me
whether you have returned having anything”
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Dialogues of the Courtesans

ITANNYXIX: Ovk &et Tod70 €00is, aA\’ éxetva, «OTL uev
eowlinTe, oA\ xdpts Tols Oeols, kal palioTa 7@ Eeviw
Au kat AOyva orpatia: 1) déomowa de emvvlavero ael Ti

’ \ ¥ L4 > \ \ ~ /

mpdTToiTe kal &vla einTe.» el O¢ kal TodTo Tpooélnkas,
e \ 3 /’ \ 3 \ /’ /’ k24 5
ws kal €daxpve kal ael €uepvnto lloAéuwvos, duewov Qv

\ ’
Tapa moN.

AOPKAZX: Ilpoetmov evfvs év apyij dmavra: mpos d¢ o€ ovk
N 3 3 \ o L4 b /’ > -~ > \ ’
av elmov, aAla @ 1fkovoa €BovAduny elmeiv. €mel TPOS

’ & ) ’ % 5 ,
ye llapuévovra ovrws Hpéaunv: «’H wov, & Hapuévaw,

€fouPel Ta dTa VuvY; el yap EuéurnTo 1) KEKTNUEVY LETA

ael: always, for ever wpviiokopa: to remember

akovw: to hear &évos, -a, -ov: belonging to a guest
aueivwy, -ov: better ods, QTos, T0: the ear

apyxl, 1): a beginning Tapuévev, 6: Parmenos

dpyopac: to begin mpoetmov: to tell or state before (a07.)
BopBéw: to hum apooTifnue: to put in addition, add
déomowa, 1: the mistress, lady of the house TruvBdvopat: to learn by inquiry
€blvs, -€la, -U: straight 0TpdTI0S, -0, -ov: warlike

7 in truth, surely xdpts, 1: grace, thanks

ovk &eu: “this was not necessary” i.e. this you should not (have said)

dAN éketva: “but rather these things” introducing direct speech of what she should
have said

éowlnre: aor. pass. of od{w in causal clause, “thanks because you were saved”

Eeviw Ad: dat.,“especially to Zeus, protector of guests” a traditional title of Zeus

Abnvé orparig: dat., “and to Athena the warlike”

7{ mpdTTOITE: pres. opt. in ind. quest. after émvvldvero, “was asking what you were
doing”

&ba emre: pres. opt. also in ind. question, “asking where you were”

mpocéfnkas: aor. in past contrafactual protasis, “ if you had added”

éuéuvnro: plupf. with impf. sense, “that she was remembering” + gen.

duewov fv: contrafactual apodosis without dv, “it would have been better”

ovk av elmov: aor. in past potential, “I wouldn’t have said” i.e. I wouldn’t have
repeated that part to you

npéduny: aor., “I made a beginning”
7) mov: expecting an affirmative answer, “surely your ears were burning?”
éuéuvmro: plupf. with imperfect force, “she (i.e. Pannychis) was remembering”
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Lucian
dakpiwy, kal pdAoTa €l Tis EAnAvlel éx Tijs paxns kal
\ ’ > /’ > / /’ \ /’

woAlot Telvdvar eNéyovTo, éomApaTTe TOTE TAS KOUAS
Kal Ta oTépva éTunTeTo Kal €émévlel Tpos ™y ayyeliav
EKATTYV.»

ITANNYXIX: E? ye, @ Aopkds, obTws €xpijv.

AOPKAZX: Eira €fijs per’ o0 molv fpounv éxetva. o O€,
«Ilavv Aaumpds,» Ppnoiv, «aveoTpéfsauev.>»

ITANNYXI2: Ovrws kaketvos ovdév mTpoeLmav, ws eUEUYnTo
wov o HoAéuwy 1) émdbfe 9 nixero {Doav kaTalafelv;

AOPKAZXZ: Kai pdAa moAda 7TowadTa éleye. 70 & odv

kepalatov €Efyyetle mAobTov moAVY, xpuodv, eolijra,

ayyeAia, 1): a message, tidings, news paxm, 7: battle, combat
avaoTpédw: to upset, return wnjoropat: to remember
ddkpvov, T0: a tear 7dvv: very
y , .
éxaoTos, -1, -ov: each, each one wevbéw: to bewail, lament, mourn for
ébayyé\w: to proclaim wAobTos, 6: wealth
€éEjs: one after another mrobéw: to long for, yearn after
épwTdw: to ask, enquire mpoetmov: to tell or state before (a07.)
elixopas: to pray, make a vow omapdTTw: to tear, rend in pieces
{dw: to live oTéprov, 70: the breast, chest
kaTalapBdve: to lay hold of TowobT0s, -avTy, -obTo: such as this
KepdAaiov, T6: the main thing TUTTW: to beat, strike, smite

A . P
K6, 1: the hair of the head Xp1: it is necessary
Aaumpds, -d, -6v: bright, brilliant, radiant XPYods, o6: gold

€l Tis épide: plupf. of Epyopar, “especially if anyone returned”

Tefvdvau: perf. inf. of Ovijokw in ind. st. after é\éyovro, “were said to have died’
€\éyovTo: pass. used personally, “if many were said to have died”

per’ o0 woAv: “after not much (time)” i.e. a little later

3 ’ 3> ’ « »

NpJumv: aor. of épewrdw, “T asked

éxeiva: “those (questions)” i.e. the ones already mentioned above

Kakeos (=kal éxeivos): “and he” (Polemon) was just so, having first said nothing?”

ws éuéuvnTd: plupf. in ind. st. after mpoermddv, “having first said nothing about sow
he remembered me?”

{®oav: pres. part. agreeing with the object of karahafetv, “come upon (me) living”

katahafeiv: aor. inf. in ind. st. after nxero, “or how he was praying to come upon
me?”
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> ’ ) / . \ \ \ > ’ \
akolovlfovs, éNépavra: 7O pev yap apyvpwov unde
kd ~ k4 > ’ 3 \ /’ k4 /

aplfud dyew avtdr, al\a pediuve dmoueuerpnuévov
moA\ovs uediuvovs. elye 0é kai avros Ilapuévawv

4 > ~ ~ ’ / ’

dakTUAoV €v T® uikp® dakTVAw, uéytoTov, TOAVYwvov,
kal Yijpos éveBéBAnTo TV TpLxpwpwy, épulpd Te N
emmolijs. elaca & odv avrov éfélovra poi dinyeiobar
ws Tov Ahvv diéfyoav kal ws améktewar TypddTav
Twa kal s démpedier o IloAéuwv év 11 mpos Ilioldas
paxn: amédpaudv cov TadTa mpooayyehodoa, ws TEPL
TOV mapovTwy okéfaro. €l yap eNOwv 6 ToAéuwy —

Ner yap mAVTwS AMOCELTAUEVOS TOVS YYwPLovs —

axdrovllos, o: follower, servant €0é\w: to wish to (+ inf)

“AMvs, 6: the Halys river in Anatolia é\édas, -avTos, o: ivory

amoxTelvw: to kill, slay éuBdMw: to throw in, put in
amopeTpéw: to measure out émumoM), 1): a surface, top layer

3 I3 3 ’ 2 r

dmooeiw: to shake off épvfpds, -d, -dv: red

. (o p . .

apyvplov, T0: silver pédipvos, o: the medimnus, a bushel
apfuds, o: number kPGS, -d, -0v: small, little
yvddpupos, -ov: well-known, familiar wdvTws: altogether

daxTUM\ov, T3: a ring ILioides, oi: the Pisidians in Anatolia
ddxTudos, 6: a finger TONVywvos, -ov: many-sided
dwaBaive: to ford Tpooayyé \w: to announce
duampénaw: to distinguish oneself orémropat: to look about, look carefully
dupyéopac: to set out in detail, describe in full  7péypwpos, -ov: three-colored

éaw: to allow (+ inf) Pijos, 7: a small stone

apldud ... pedipve: dat. instrumental, “measured not by number but by the bushel”
dyew: pres. inf. in ind. st., “reported that he was bringing’

éveBéBAnro: plupf. of év-BdAw, “a stone had been placed into”

€laga (sc. xaipew): aor. part., ‘I having bid him (farewell)”

é0éovta: pres. part. agreeing with adrow, “I left him wishing to tell”

s ... 8iéfnoav: aor. in ind. st. after dupyetobar, “to tell how they forded”

ws améxreway: aor. in ind. st., “tell how they had killed

amédpapdv: aor. of amo-Tpéyw, “I ran oft”

mpooayyeloboa: fut. part. expressing purpose, “ran off in order to report”

@S ... Okéfaro: aor. opt. in result clause, “so you might look carefully at” + gen.
€l ... efpou: aor. opt. in future less vivid protasis, “if e were to find Philostratus”
7jéeu: fut. of frew, “he will come”

ATOCELOAEVOS: A0 part., “once he has shaken off his companions he will come”
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Lucian
5 ’ e \ ’ o " e A
avamvlopevos evpor Tov D\doTpatov &vdov map’ Nuiv,

’ k4 /4 3 /.
Tl OlLEL TTOLN)OELY AUTOV,

ITANNYXIX: ’Efevplokwpev, & Aopkas, €k Tadv mapovTwy
, . > \ ~ > ’ \ ’
owTipov: oUTe yap TodTov amoméudiar ka\ov TaAavTov
évayyos dedwkdTa kal TGAAa éumopov dvTa kal mToAAa
¢ ’ L4 /’ -~ 3 ’
vmoxvovuevov, ovte IloAéuwva TowobTov émavikorta
4 A / . / \ \ ’ ’

xpiowov uy mapadéxeolar: mpooért yap kat (nAdTvmds
> o\ \ ’ v \ > /’ o ~ \ 7
€oTw, OS Kal Tevouevos €Tt ToAV dpdpnTos fv: viv e Ti

€KelVos OUK QV TTOu)CELeV;

AOPKAZX: AA\a kat mpooépyerat.

avamvldvopar: to inquire closely into olopat: to suppose, think, deem, imagine
amoméum: to send off or away, to dismiss mapadéyopar: to receive from
agdpntos, -ov: intolerable, insufferable mévopat: to work for one’s daily bread
&umopos, o: a merchant Totéw: to do

&ayyos: (adv.) just now, lately mpooépyopar: to approach

ékevplorw: to find out, discover mpooért: (adv.) over and above, besides
émavijkw: to have come back, to return owtiptov, 76: deliverance

evplokw: to find vmoxvéopar: to promise or

{nA\Srvmos, -ov: jealous xpriowos, -1, -ov: useful, serviceable

avamvlouevos: aor. part., “if he were to find once he has enquired”

mrovjoew: fut. inf. in ind. st., “what do you suppose be will do?”

éfevpiorwpev: aor. subj. hortatory, “let’s discover!”

3> /’ . . \ «s . . b

amoméuiar: aor. inf. epexegetic after kaAov, “it is not fair 20 send away

dedwrdra: perf. part. of 88wyt agreeing with Todrov, “this one (DiAdoTparos)
having just given”

T@\\a (= Ta dAAa): acc. of respect, “also in other matters”

ovTa ... UmoyvoUpevoy: pres. part. also agreeing with TotTow, “this one being a
merchant ... promising many things”

. , ; Lo , .

émavijkovTa: pres. part. of ém-ava-nkw agreeing with IloAéucwva, the object of
mapadéxeolat, “to receive Polemon having returned’

) mapadéyeofar: pres. inf. epexegetic after kaAov, “nor is it fair not to receive”

Trevopevos: pres. part., “he is jealous even while working” i.e. when he was poor

ovk Gv movjoetev: aor. opt. potential, “what would he not do?”
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Dialogues of the Courtesans
ITANNYXIX: ‘ExAvouar, @ Aopkds, amo 1is amopias kal

TPEUW.
AOPKAZX: AX\a kai D dorpartos mpooépxerad.
ITANNYXIZ: Tis yévowuar;, mds dv pe 1 vy katamio;
OIAOXTPATOX: Ti ov wivouev, & lavvuyi;
ITANNYXIX: “"Avfpwme, amoddAexds pe. ov d¢ xalpe,
[MoAéuwv, xpdvios pavels.

IIOAEMQN: Odros odv 1is éoTw 0 mpootwv Vuiv; oLwmds;
5 o ) TN \ - ) ~
ev ye: oixov, @& Ilavvvyi. éyw 8¢ meumTaios ek IvAav
duémrTny émeryduevos éml TowaUTNY yuvaika. kal Olkaia
/ /’ /7 4 b4 . > ’ \
pévror mémovla, kaitor xdpw Exwv: ovKETL Yap

apmractioopat Vo cod.

amopla, 1: difficulty maoxw: to suffer

apmdlw: to snatch away, plunder mepmTaios, -a, -ov: on the fifth day
y#, 1: earth 7ivw: to drink

Swamréropau: to fly, hasten mpoaépyouat: to approach

Sikawos, -7, -ov: just IWAae, ai: the Gates

ékMde: to loose, undo owwmdew: to be silent

émelyw: to press on, be eager for Tpépw: to tremble with fear

ev: well daivopar: to appear

kaTamivw: to gulp or swallow down xaipw: to rejoice, be glad, be delighted
wévtou: nevertheless Xdpts, -tros, 7: grace, thanks

okyopat: to be gone, to have gone Xpowos, -a, -ov: after a long time, late

O'L’JKGITLZ no more, no longer

7is yévwpas: aor. subj. in deliberative questions, “what will I become”

7’ . ~ L4 . . . . . . «
karamlot: aor. opt. with 77@s dv indicating a wish, with a tragic overtone, “would that
the earth would swallow me!”

amoldddexas: perf. of amdApe, “you have destroyed me”

¢avels: aor. part. pass., “you, having appeared’

oiyov: pres. imper., “be gone!”

éx ITvA@v: “from the (hot) Gates” i.e. Thermopylae

duém: aor. pass. of dua-méropar, “I flew” i.e. I rushed

mémovla.: perf. of mdoyw, “I have suffered”

Xdpw &Ewv: pres. part. concessive, ‘yet giving thanks” i.e. being grateful
apmacbhjoopas: fut. pass., “no longer will I be plundered”
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Lucian

OTIAOXTPATOX: X 8¢ 7is €1, @ BérTioTe;

ITOAEMQN: “O7 IToAéuwy o Zrepievs Ilavdiovidos puAijs,
akovels: xu\tapxnoas 7o mpdTov, viv dé éfavaoTioas
mevTakwoX\iav aomida, épaoctns llavvvyidos, 61e dunv
érv avlpddmwa ppovelv avriv.

OIAOXTPATOZX: AN\a Ta viv oo, & Eevayé, llavvuyis éun
€0TL, kal TdAavTov €ilne, AMfeTar d¢ 10n kat ETepov,
emetdav Ta popria drabiuela. kai viv akolovler potr, &
Mavvuyt, TotTov 6€ Tap’ ‘Odpvoats xthiapxelv éa.

ITOAEMQN: °Elevlépa uév éori kat akoloviijoer, v €Oéry.
I[TANNYXIX: T{ mowd, Aopkds;

axolovbéw: to follow AapBdvw: to take

avBpdymwos, -1, -ov: human, mortal Eevayds, o0: a commander of mercenary
aomis, -id0s, 1: a round shield troops

Bé\tisTos, -1, -ov: best ’O8pvoar, -wv, oi: the Odrysians, a Thracian

tribe
TEVTaKIOXIAS, -a, -ov: five-thousand fold
TPEITOS, -1), -ov: first
¢opriov, 76: a load, burden
¢Ppovéw: to be minded, think
@A), 7: a race or tribe
X\tapyéw: to be a leader of 1000 men

Suarifnue: to arrange, dispose of
édw: to allow (+ inf)

€0é\w: to will, wish, purpose
é\etdepos, -a, -ov: free

éfaviompu: to raise up: to make one
émelddy: whenever

épaomis, -ob, o: a lover

&7 (sc. efut): “you hear that (I am) Polemon”

6 Zrepieds: “of the Stirian deme”

Iavdiovidos PuAdjs: “of the tribe of Pandion”

éfavaomjoas: aor. part. transitive of éf-ava-iotyue, “having raised up” i.e. recruited
mevTaxwoxi\ay domida: acc. sing., “raised up 5000 men-at-arms”

avfpdymwa: neut. pl. acc., “that she thought morzal (thoughts)” i.e. as opposed to
divine ones

Ta viv: acc. adverbial, “for the present”

eiMyde: perf. of AapBdvw, “she has received”

Mpperar: fut., “she will take another”

dabddpeda: aor. subj. of da-7ifnue in general temporal clause, “whenever we dispose

Of”
€0éNn: pres. subj. in future more vivid protasis, “if she wishes”
mrou®d: pres. subj. in deliberative question, “What should I do?”
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4

AOPKAZX: Eioiévar duewov, dpylopéve ovy olov Te mapetvar

[MoAépwrt, kat p@Adov emrabnoerar (nAoTvmdv.

ITANNYXIX: Ei Oélets, etolmpuev.

dueivav, -ov: better 1@ANov: more

eloépyopan: to go into olds Te elus: to be possible
émurelvw: to stretch upon, to torture opyilw: to make angry, irritate
{nhoTvmréw: to be jealous of wdpeiyu: to be present

elotévar: pres. inf. epexegetic of eis-épyopar after duewov, “it is better ro go inside”
ovy oidv Te (sc. éo7u): “it is not possible to” + inf.

émrabhjoeras: fut. pass. of émrelvw, “he will be tortured more”

{nhoTumdiv: pres. part. instrumental, “tortured by being jealous”

elolwpev: pres. subj. hortatory of eis-épyopar, “let’s go in”

Circumstantial Participles

Circumstantial participles are added to a noun or a pronoun to set forth some
circumstance under which an action takes place. The circumstances can be of
the following types: time, manner, means, cause, purpose, concession, condition
or attendant circumstance. Although sometimes particles can specify the type of
circumstance, often only the context can clarify its force. Here are some examples:

Time: y\apyrjoas 70 mpdrov, viv 8¢ éfavaoTiioas mevTaxiox\ay: “at first
having become a leader of 1000 men, and now having raised up 50007

Means: émrathjoerar phorvmddv: “he will by tortured by being jealous”

Purpose: rkdvTav éuppdéavres TOv oTevwmov: “may they come in order to block
up the narrow part”

Concession: 8ikata pévror wémovla, kaitor ydpw éxwv; “indeed I have suffered
just things, yet giving thanks”

Cause: fjvéaxero 0d BovAnleis Ty mAovoiav éxelvny yfuar. “he was ashamed
because he did not wish to marry that rich girl”

Condition: évmovuny yap o€ un éovoa. “for I was grieving if not having you”
* Note that ) is used instead of 00 when the participle is conditional.

Attendant Circumstance: avéympat da Totro vBpilopévn vm’ adrod: “should 1
endure this while being abused by him?”

The circumstantial participle can also stand in the genitive absolute construction:

kaiTol évayxos amofavdvros aird Tod maTpods. “although his father having
died just now”

67



Lucian
ITOAEMQN: AM\a mpoAéyw vuiv 67t 70 YoTatov mie-
/4 N / Ed \ ’ ’ >
olle ™juepov, 1 pamyv éyw TooOUTOLS pOvOLS €Eyye-
yvuvaouévos mapewut. Tovs Opakas, @& Ilappévwv:
WTAOpévor NKovTwY Eudpdaavtes TOV OTEVWTOV Tij
’ . 2N ’ ) e ’ s e ¢
palayy: €L LETWTTOV UEV TO OTALTIKOV, AP EKATEPT.
3¢ ol opevdovijTal kat TofdTat, ot O0é GANOL KaTOTIV.
OIAOXTPATOX: Qs BpedpvAdios TadTa, @ poboddpe,
4 -~ /’ \ ’ | 1 3> /’ 14
NULY A€YELS KAl LOPULOAVTTY). OV Yap AAEKTPUOVA TWTTOTE

3 /’ N ’ 5 3 /7 3> ’ ’
amékTewas 7 TONEuoV €ldes; EpuuATLOV €PpPorpels TAXQ

dwopitys v, va kal TolTo Tpooyapiowpal oot.

dAekTPVAY, -ovos, 0: a cock OmATKGS, -1}, -6v: of a man-at-arms
amoxTeivew: to kill, slay 7OAepos, o: battle, fight, war
Bpedidov, 7: a little baby mpoAéyw: to proclaim

dupowpirns, o: one who receives double pay mpooxapiopac: to stretch a point in one’s
éyyvuvdlw: to train, exercise avor

€éxdTepos, -a, -ov: each of two mdmoTe: ever yet

éudpdrTew: to block up OTeVWTOs, -0: a narrow place, strait
épvpdTiov, 76: a little fence opevdovjTs, -ov, 0: a slinger

Opaé, -xos, 6: a Thracian Tdxa: probably, perhaps

kardmw: behind, after Tiuepov: to-day

udTv: in vain ToédTs, -0v, 6: a bowman, archer
péramov, ), 7d: the forehead, front TogobTOS, -avTy, -0070: so large, so tall
pobfoddpos, 6: a mercenary YoTaros, -1, -ov: last

popuoAdTTopat: to frighten, scare pdrayé, -ayyos, 1): a line of battle
omAi{w: to make ready, arm ¢dvos, 6: murder, slaughter

Ppovpéw: to keep watch or guard

70 YoTarov: acc. adverbial, “you will drink for the last time”

¢dvos: dat. of means, “trained with such great slaughters”
éyyeyvpvaopévos: perf. part. used periphrastically with mdpetuc, “I have trained”
wmhwopévou: perf. part. mid., “they (the Thracians) having armed themselves”
NKOvTov: 3 pl. imper., “may they come!”

éudpdafavres: aor. part. indicating purpose, “come in order to block up”

ém percdmov: “in the front line”

map’ €xkdrepa: “on each (of the two sides)” i.e. the flanks

ws BpepvAiiots: dat. agreeing with 7juiv, “as though we were babies”
amékrewas: aor., “did you ever kill?”

€ldes: aor., “did you see?”

Kkal TobTo: acc. of respect, “to stretch a point even in this”

mpooxapiowpac: aor. subj. in purpose clause, “in order to stretch a point in your
favor “ i.e. to give the benefit of the doubt
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Dialogues of the Courtesans
ITIOAEMQN: Kai unv €ion per’ oAlyov, émeldav mpooovTas

Nuds émt dSpv Bedon otiABovTas Tois dmAots.

OIAOXZTPATOZX: “Hkere pdvov ovokevaocauevor. €ym O€ kat
TiBeros otTos — pudvos yap odros €meral por— BdAovTes
e ~ 7 \ 4 4 4 €
vuds Aifows Te kal ooTpdkols oUTw Olackeddoouer, ws

unde Smot oixealle Exouire etdévad.

BdAw: to throw okyopat: to be gone, to have gone
Staoreddlw: disperse OAbyos, -1, -ov: few, little

ddpv, 76: a spear SmAov, 73: a weapon

emeddy: whenever (+ subj.) éoTpakov, 73: a potsherd

émopac: to follow (+ dat.) mpoaépyopat: to approach, attack
Oedopar: to view, behold otiABw: to glisten

Adfos, 6: a stone ovokevd{w: to make ready by putting
udvos, -1, -ov: alone, only together

kal pnv: “and yet you will know” responding to the previous statement

etoy: fut. of olda, “you will know”

mpootdvTas ... otiA\Bovras: pres. part. circum. agreeing with njuds, “see us attacking
... glistening”

Oedoy: aor., subj. in general temporal clause, “when (ever) you see”

émt 80pv: “against the spear side” i.e. against the right flank, the hand in which the
spear was held

ovokevaodpevou: petf. part. mid., “come having prepared yourselves
BdANovres: pres. part. instrumental, “we will disperse you by striking”
oltw ... ws: correlatives, “we will disperse you in such a way ... so that’

. sy . « ) » L
ws pmde ... Eyoure: pres. opt. pot. in result clause, “so that you wouldn’t be able” + inf.
e W . .. . « . b2l
émou oixeale: pres. in vivid ind. quest., “know whither you go

Purpose Clauses

Purpose clauses take the subjunctive with dv or the optative depending on the
sequence of tenses:

) dmmokpuiy pe, ws av kai TobT0 dmodavow: “don’t hide it from me, so
that I can enjoy it too”

mpocémailes s Avmoins éué: you were flirting in order to annoy me.

The future participle is also regularly used to express purpose:
viv & dmbe Aovoouévn: “now go away in order to bathe”

After verbs involving motion, the infinitive can express purpose:

Tapédwré pe dthooopelv aiT®: “he handed me over to him in order to
philosophize me”
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10. Chelidonium and Doris

The courtesan Doris finds that her lover Clinias has been put under the care
of a philosopher, who refuses to allow him carnal pleasures. Doris’ friend
Cheldonium plans to help by charging the philosopher with corrupting the
youth.

XEATAONION: Ovkére poird mapa o€, d Apooi, 70 peypdri-
ov o Khewias; ov yap édpaka, moAvs 10n xpdvos, avTov
map’ vuiv.

APOZIXZ: Ovkéri, & XeAwdoviov: 0 yap dddokalos avTov
elpe unkeTe pow mpooiévat.

XEAIAONION: Tis obros; ui 7v Tov rawdotpiBny Awdripov
Aéyeis; €mel €xetvos ye ¢pidos éoTiv.

APOXIXZ: Ovk, aAXN’ 0 kdkioTa Phoodpwy dmololuevos

b] 7

Apioraiveros.
amoAwpue: to destroy utterly opdew: to see
N , A . . .
ApioTaiveros, o: Aristainetos, a philosopher oVkéTe: no more, no longer, no further
diddokalos, o: a teacher, master madotpiBys, -ov, 6: a gymnastic master
&pyw: to shut out, prevent Pidos, -1, -ov: loved, beloved, dear
KaKds, -1, -0v: bad ¢pu\doodos, o: a philosopher

’ , ’

peLpdkiov, T6: a boy, lad dordw: to go to and fro
pnKért: no more XpOvos, 6: time

édpara: perf., “for I have not seen”

ToADs xpovos: a parenthesis instead of an acc. of time, “the time has been long”

elpe: aor., “his teacher prevented him from” + inf.

mpoowévat: pres. inf. of mpoo-épxopar after elpfe, “prevented him from visiting
anymore” the negative pmkére is emphatic

) T ... Méyes: expecting a negative answer, “surely you dont mean?”

0 kdkwora: an adverb used attributively, “that most cursed of philosophers”

amoovpevos: fut. part. of améAAvpe expressing purpose, “who intends to destroy”
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Dialogues of the Courtesans
XEAIAONION: Tov okvlpwmov Aéyes, Tov daocvv, Tov
Babvrrdbywva, os elwbe pera TdV pepakiov mepimaTely
ev 71} HowiAy;
APOXIX: ‘Exetvov ¢pnyue Tov adaldva, ov kdkiwoTa émidoiut
kd ’ 3 /’ ~ ’ e \ /7
amoloUpevov, EAkduevov Tob Tywvos vmd dnulov.

XEAIAONION: T! mabowv dé éketvos ToiadTa émeice TOV

KAewiav;

APOXIX: Ovk olda, & XeAtdoviov. dAN’ 0 undémore AmOKkoLTas
OV Yevouevos ag’ ob yvvaiki optAely fipfato — mpdTov
d¢ Wuilnoé por — TPV ToUTWY €Efjs Muepdv 0vdE

mpoonA\le T@® oTevwT®: €mel dé MVidUNY — oVUK 0lda Oé
pPooN , A n un

ahalav, -dvos, o: a vagabond
andw: to grieve, distress
amdkouTos, -ov: sleeping apart from
dpyopat: to begin to (+ inf)
Babvmdyywv, -ov: “with thick beard”
yovt, yuvaikds, 1): a woman
daovs, -€ia, -v: hairy, shaggy
duos, o: a public executioner

& w: to be accustomed to (+ inf)
éxw: to draw, drag

€é£js: one after another

émetdov: to look upon, behold

Nuépa, 1): a day

KaKds, -1, -0v: bad

op\éw: to consort with (+ dat.)
wdoyw: to suffer

meifw: to persuade

meptmaTéw: to walk about
mpoaépxopat: to approach (+ dat.)
Tdywv, -wvos, o: a beard
orvlpwds, 1, -v: sullen
OTEVWTOS, O: Narrow street
Tow0dT0S, -aUT), -0d70: such as this
Tpeis, Tpia: three

eiwbe: perf. of & with present force, “who is accustomed to” + inf.

&v 7§) llowiAy (sc. oT0@): “in the Painted Stoa” of the agora, which gave its name to
the philosophical school “Stoicism” by metonymy

émidowut: aor. opt. pot. of ém-eldov, “I would like to behold”

amolovpevov: fut. part. circum., “behold him being destroyed”

70D Tyywvos: gen. after éNkdpevoy, “being dragged from the beard” i.c. by the beard

mabfcv: aor. part. of mdoxw, “having suffered what?” i.e. why?

0 ... yevduevos: aor. part. attributive, “the one who had been”

pov: gen. sep. after amokouTds, “sleeping apart from me”

ad’ od (sc. xpdvov): “from the time”

TPLAV ... Nuepdv: gen. of time within which, “in the course of three days”

nuupny: impf., “because I was upset”



Lucian

dmrws T Emalov ém’ avT®— Emepfia v NeBpida meptL-
okefopuevny avTov 1) €v ayopd dratpifovra 1 €v Howily:
e \ -~ E'4 kd -~ \ ~ 3 ’
7 O¢ mepumaToivTa €dn tdodoa pera Tod ApioTaweérov

~ 7 3 ~ \ 3 /7 /’ 13 ~ \
veloar moppw, éxetvov 8¢ épvlpidoavTa kaTw 0pav kal
unkért mapeveyketv Tov oplfaiudv. elr’ éBadilov dua és
v Axadnuiav: 7 8¢ dxpt 700 Awvrvdov akolovijoca-

k] \ s e ) ’ ) ~ 3 | \
oa, €mel und SAws €meoTpddm, émavijkev ovdeév cades

ayopd, -@s, 7: the market kdTw: down, downwards
Axadijpeta: the Academy NeBpis, -idos, 7: Nebris, a servant
axolovbéw: to follow vedw: to nod or beckon

dxpe: up to (+ gen.) 6)os, -1, -ov: whole, entire
Badilw: to go slowly, to walk 6dfaAuds, o: the eye

SiarpiBew: to spend time Tapagépw: to bring towards
dimvlos, -ov: double-gated mépumw: to send, despatch
émaviikw: to have come back, to return TePLOKOTEéW: to examine, spy on
émoTpédw: to turn about, turn round wéppw: forwards, onwards, further
épvlpidw: to blush oadrfs, -€s: clear, plain

ovk olda 8¢ dmws: parenthetical, “I don’t know how” i.e. “somehow”
7t émabfov: aor., “I felt something for him”

meplokefopévny: fut. part. acc. expressing purpose, “I sent Nebris in order to
. o2l
examine

dwatpiBovta: pres. part. circum. acc. agreeing with ad7ov, “to examine him passing
time’

év Ilowciy (sc. 076g): “in the Painted Stoa, at the edge of the agora

obioa: aor. part. circum. nom., “she said that, she having seen him”

mrepuraTodvTa: pres. part. circum., “having seen him walking around”

veboau: aor. inf. in ind. st. after &py, “she said that she nodded” i.e. gestured to get his
attention

épvlpidoavTa: aor. part. circum. acc. agreeing with éxetvor, “but that that one,
having blushed”
opav: pres. inf. also in ind. st. after &by, “but thar he looked down”

mapeveykelv: aor. inf. of mapa-@dépw also in ind. st. after &by, “that he no longer
brought his eye toward”

Axadnpiov: an area, like the painted stoa, frequented by philosophers

1) 8¢: “but she” i.e. Nebris the servant

700 Auridov: one of the city gates of Athens

axolovthjoaoa: aor. part. circum., “she, having followed”

émel ... émeoTpddn): aor. pass. of ém-orpédw, “when he didn't turn back”
A , e . »

émavijkev: from ém-ava-mikw, “she (Nebris) returned
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amayyethatr €xovoa. TAS pe olel dudyew TO pera TalTa
ovk €xovoav etkdoar 6 Tt pot mémovler o uepakiokos;
a\\a w1y eUToa TL avTov, éXeyov, 1 Twos dAANS
3 4 4 3 /e 3 b 3 \ ’ 3 ’ .
Npaaln uwonfoas €ué; aAX’ o mam)p diekdAvoey avTov;
moAAa Towadra 1) ablia éoTpedov. 10y d¢ mepl deitAnyv
b ’ ’ ’ \ I \ b > -~
ofiav fké pot Apopwv 76 ypappdtiov TouTl TAp avTod
kopilwv. avayvwle AaBoioa, & XeAdovwov: olola yap

O mov ypauuara.

dBAwos, -a, -ov: miserable &paua: to be in love with
avayyvdokw: to read 7ikw: to have come, be present, be here
amayyé\\w: to report kopilew: to conduct, convey
ypduua, -atos, 70: that which is written or Avmréew: to grieve, annoy

rawn petpakiokos, o: a lad, stripling
ypapudTiov, T0: a written epistle uoéw: to hate
deiMy), 1: afternoon olopau: to suppose, think
dudyw: to carry on, to live &nos, -a, -ov: late
Stakwe: to hinder, prevent 7@s: how? in what way or manner?
eixdlw: to liken, conjecture oTpégw: to turn about or aside, turn

amayyethau: aor. inf. complementing &ovoa, “she, being able ro repors”

e ... Sudyew: pres. inf. in ind. st. after olet, “how do you suppose that I carry on?” i.c.
continue living

70 pera Tadra: an attributive phrase serving as the object of dtdyew, “the (time) after
these things” i.e. since then

&ovoay: pres. part. circum. agreeing with e, “me not being able ro” + inf.

mémovlev: perf. of mdoxw, “to conjecture what he has suffered” i.e. what happened to
him

é\vmmoa: aor. in a doubtful assertion with ), “but (perhaps) 7 grieved him?” i.e. “1
didn’t grieve him, did I?”

7pdaoldn: aor. pass., also doubtful assertion, “he (perhaps) had become enamoured
with?” + gen.

onfoas: aor. part. inceptive, “he having begun to hate”

1) @@Ala: an attributive phrase, “1 the miserable one”

éorpepov: impf., “I was turning over (in my mind) such things”

avdyvelL: aor. imper., “read!”

Aafoboa: aor. part. of AauBdve, “you, having taken it” i.e. take and read

&1 mov: combining exactness and doubt, “for presumably you know”
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Lucian
XEATAONION: ®ép’ dwpev: 70 ypdupara o0 mwdvvy
cadt), aAla €moecvpueva dnlotvra émelflv Twa TOD
YeypadoTos. Aéyer Oé «mdds uev épiAnod oe, & Apoot,

Tovs Beovs mowolpal pdprvpas.»
APOXIXZ: Ailat Talav, ovdé 70 xaipew mpooeypae.
XEAIAONION: «Kat viv 8¢ ov kara ploos, alla kat

avaykny adioTaual cov: 6 maTnp yap ApwoTawérw

/’ /’ ~ 3 ~ 3 ~ v \

Tapédwré pe Phoocodelv avTd, kakelvos — éuabe yap
alat: ah! 7ravv: altogether, entirely
avdyk), 1): constraint, necessity mapadidwue: to hand over X (acc.) to Y (dat.)
agioTnue: to remove mpoaypadw: to add in writing
ypddw: to write oadrfs, -€s: clear, plain
dnAdw: to show, exhibit TdAas, -awa, -av: suffering, wretched
émafis, -ews, 7: haste P\éw: to love
émovpw: to drag after, to write carelessly Pthocodéw: to philosophize
pavBdve: to learn Xaipw: to rejoice, to be well

uioos, -€os, 76: hate, hatred

Bwypev: aor. subj. hortatory, “come on, let me seel”

émoeovppéva: perf. part. nom. pl. agreeing with ypdppara, “the letters are written
carelessly”

dnModvra: pres. part. also agreeing with ypdupara, “indicating haste”

70D 'yeypagpdros: perf. part. gen., “haste of the one who wrote”

pdpTupas: acc. pred. “I make the gods witnesses”

70 xaipew: articular inf., “he didn’t write the greeting”

adiorapac: pres. mid. of dmo-lotyue, “I remove myself from” + gen.

mapédwke: aor., “my father has handed over to” + dat.

Pt ocodeiv: inf. of purpose after mapédwke, “handed over in order to philosophize”
&uabe: aor. of pavfdvw, “and that one (Aristaenetos) learned everything”

Subjunctive in Main Clauses

1. The hortatory subjunctive is used in sentences that urge a course of action.
D¢p’ Wawpev: “Come, let me see!”
ED ye, & MuprdAy, Aoyroddpeda: “Ok Myrtalis, let’s calculate!
2. The subjunctive is used in deliberative questions, where someone ponders a
course of action.

7{ ) Myw; “Why should I not speak?”
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\ > < ~ (4 /4 \ 3 ’ /
7a kal’ Nupds dmavra — wAvv TOAAQ €meTiunoé pot
kd 1 ) /’ 3 ’ -~ 3 /’ \
ampemés elvar Aéywv €taipg ovvetvar Apxirélovs kal
> ’ e\ k4 \ \ k24 oy \
Epaoikdeias viov dvra: moAv yap duewov elvar v

apeTny TPoTYWAY Tijs 1)OoVijs.»

APOXZIX: My ddpaow ikoiro 6 Afjpos €ketvos TowadTa wat-

devwy TO pelpaxiov.

XEATAONION: «"Qo7te avdykn melleclar avTd: mapa-
koAovlet yap akpiBds mapaduAdoowy, kal SAws ovde
mpooSAémew dAA® ovdevi EfecTw OTL w1 éxelva: el O€

owdpovoiur kat mwdvta wewolelmy aivT®, VmoxvelTa

akpyBiis, -és: exact, careful Afjpos, o: silly talk, a silly talker

auelvov, -ov: better madevw: to teach X (ace.) Y (acc.)

avdyk), 1): constraint, necessity wapaxoloviéw: to follow closely

ampejs, -€s: unseemly, indecent mapadurdoow: to guard closely

dper), 1): virtue, excellence melfopar: to obey (+ dat.)

&beor: it is possible (+ inf.) mpoaBAémw: to look at or upon (+ dat.)

émmude: to lay a value upon, censure (+ mpoTyudw: to esteem X (acc.) before Y (gen.)
dat.) ovveyue: to be together with, consort with

€raipa, 1): a courtesan owdpovéw: to be sound of mind

novr, 7: pleasure Ymoxvéopas: to promise or engage

ikvéopar: to come @paot: (adv.) in good time

mravy moAAa: adverbial, “he censured me very much”
ampemes: nom. pred. “saying that it was indecent”

~ . . > \ «s. . 9
ouvvetva: pres. inf. epexegetic after dmpemes, “indecent ro consort with” + dat.

évra: pres. part. acc. causal agreeing with the acc. subject of ovveivar, “since I am the
3
son

elva: continuing ind. st. after Aéyev, “saying that it is better”
mpoTyudy: pres. inf. epexegetic after duewov, “better to esteemn”
) ... tkowro: aor. opt. in wish for the future, “may he not come in good season!” i.e.

bad luck to him!
melflealar: pres. inf. mid., after avdykn), “it is necessary to 0bey”
00d¢ ... dAAw ovdevt: the double negative is emphatic, “nor to look on any other”
87 ) éxeivey: “except on that one” i.e. Aristaenetos
owdpovoius: pres. opt. in present general protasis, “if I am sound of mind”
mrdvta: acc. of respect, “obey in all things
mrewolety: aor. opt. pass. with middle sense in present general protasis, “if I obey”
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Lucian
/’ 3 ’ v ’ \ 4 4
wavv evdaipova Eéoeallal ue kal évaperov kaTaoTioeclar
Tols TOVOLS TPOYEYVUVaCULévoy. TalTd oot udts €ypa-
€ ’ 3 7 \ 4 b ’ \ ’
Pa vmokAéfas euavTov. ov 3€ pot eDTUXEL Kal pEuYnoo

KAewiov.»
APOXIXZ: T oo doket 7 émioTolr], & XeAddviov;

XEAIAONION: Ta pev dAAa 7 amo Zkvlov pijois, 70 O€

«uéuvnoo Khewiov» éxel Twwa vmddovmov éAmida.

APOXIY:  Kapol oltws édofev: damddvpar & odv vmo
-~ Y4 3 /’ ’ L4 /4

ToD épwTos. 0 pévror Apduwv épacke maidepacTiv

) \ 3 4 \ 3 A\ ’ ~

Twa elvar Tov ApiwoTaiveTov kal éml mpopdoer TOV

palnudrwy ovvelvar Tols wPALOTATOLS TAV VEWV Kal

améA\vpat: to be destroyed véos, o: youth

ypdw: to write maudepaatiis, -0b, o: a lover of boys
é\ris, -idos, 1): hope movos, 6: work

évdperos, -ov: virtuous mpoyvpvd{w: to exercise beforehand
émoToM], 1): a message mpdpacts, -ews, 1): a pretext
evdaluwv, -ov: blessed, happy priots, -ews, 7): a saying, speaking,
evTvxéw: to be well off Zwvlns, -ov: a Scythian
kafioTauat: to be made, to become VTOKAéTTQ: to steal away

pdbnua, -aros, 76: a lesson, teaching vmodourros, -ov: left over
ppvijokopa: to remember (+ gen.) wpatos, -a, -ov: produced at the right season,
poNs: scarcely ripe

éoeofau: fut. inf. complementing vmoyveirar, “he promises that I will be”

karaorjoecfar: fut. mid. inf. also complementing vmoxvetrar, “promises thar I will
become”

mpoyeyvuvacpévov: perf. part. instrumental, “become by having been exercised”
vmokAépas: aor. part. circum., “having stolen myself away” i.e. in secret
evTUye: imper., “be well!”
’ f . . « b '))
wépvnoo: perf. mid. imper., “remember!” + gen.
Ta pev dAAa ... 70 8é&: “as for the rest ... but the (last phrase)”
amo Zrkvfdv: “from Scythians” i.e. barbarous
kapol (=kal éuou): “also to me it seems”
€ \ -~ ¥ . « 2l
Um0 Tob épawTos: the agency expression, “destroyed by love
madepaomiy Twa: acc. pred. in ind. st., “claimed that Aristaineos is a pederast”
€lvar ... ovveivae ... Aoyorrowetofau: pres. inf. in ind. st. after épaoxe, “claimed rhar he
is ... that he consorts with ... that he invents”
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Q 7 ~ \ \ ’ ¢ / \
Wdig Aoyomoweiolar mpos Tov KAewiav vmoaxéoets Twas
e ’ e > ’ kd -~ 3 /’ 3 \ \
vmoxvoluevov ws toofeov amodavel avTdv. aAla katl
aAVaylyvVaOoKeL peT avToD €PWTLKOUS TWas AGYous TV
mTaAady Ghocodwy mpos Tovs palnrds, kal SAos mept

1 7 /7 > b4 ’ \ \ ~ \ ~ ’
TO [LELPAKLOV €0TLY. TelAeL O€ kal T maTpl Tod KAewiov

KaTepey TavTa.
XEATAONION: “Expfjv, ® Apoai, yaoTpioar 7ov Apduwva.
APOXIX: ’Eydotpioa, kal dvev 8¢ ToUToU €uds €0TL: Kékvi-
oTat yap kaketvos 7ijs NeBpidos.
XEAIAONION: Oappet, mavra €oTar kalds. €yw O¢ kal

5 / ~ 3> 1 ~ /’ > ~ L4
emvypdewv pot dok® €ml Tob Toixov €v Kepapeik®d, évla

dvev: without (+ gen.) wvilw: to provoke, tickle
dmeéw: to threaten to (+ inf.) Aoyomoiéw: to invent stories
amogaivw: to show forth, display, produce pabdnmis, -00, o: a learner, pupil
yaotpilw: to stuff petpdriov, T6: a boy, lad, stripling
€uds, -1, -0v: mine wévrou: nevertheless, yet

&0a: in the place where maAaids, -d, -6v: old in years
émypdew: to write marip, marpds, o: a father
€PWTIKGS, -1}, -6v: amatory Totyos, 0: the wall

Oappéw: to be of good courage UTTGOXEDLS, -€ws, 1): 4 promise
du@: “in private” di\doodos, 6: a lover of wisdom
iodbeos, -ov: equal to the gods, godlike Xxp1j: it is necessary

KkaTepéw: to speak against, accuse

vmooxéoets: cognate acc. with vmoyvovpevo, “promising promises”
vmoxvoluevov: pres. part. circum. agreeing with Apioraiverov, “making promises”
@S ... amodavel: fut. in ind. st. after dmoxvoduevov, “promising that he will make

him”

8Mos: “he is all about the lad” i.e. he is totally into him

fmelhe 8&: “but he (Dromon) was threatening”

yaotpioat: aor. inf. after éxpfy, “we should szuff Dromon” i.e. reward him with food
éuds: nom. pred., “he is mine”

kéxmorat: perf., “he is tickled with” + gen.

év Kepapewd: “in the Keramikos” the potter’s quarter in Athens which was a public
cemetery
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Lucian
0 ApxiTé\ns eiwle mepimraTeiv, «ApioTalveros dradleipe
KAewiav,» ddoTe kal €k TovTov ovvdpaueiv i) mapa Tod
Apduwvos diafolg].
APOZIX: TIl@s & av Adfows emvypdiaca;
XEATIAONION: T4s vuktds, Apooi, dvlpaka mollev AaBoioa.

APOZXIX: Ed ye, ovorpdreve uovov, @ XeAdoviov, kata 10D

alalovos ApwoTawérov.

ahaldv, -dvos, 6: a vagabond uovos, -7, -ov: alone, left alone

Y . , (o :

dvbpaé, -akos, 6: charcoal, coal Vi€, vuktds, 1): the night

dwaBol), 1: slander mepumaTéw: to walk about
dagplelpw: to destroy utterly 7és: how? in what way or manner?
&lw: to be accustomed ourTpéxw: to encounter
émypddw: to write on ovoTpaTevw: to join or share in an
AavBave: to escape notice (+ part.) expedition

€y® ... pot dokd: “I seem to myself” i.e. I think that I will + inf.

€iwle: perf. with present sense, “where he is accustomed to” + inf.

ovwdpauetv: aor. inf. of ouv-Tpéyw in result clause, “so that he encounters” + dat.

av Adfos: aor. opt. pot., “how could you escape the notice + part. i.e. how could you
write secretly

Ths vuKTds: gen. of time within which, “in the course of the night”

AaBotioa: aor. part. instrumental, “I will escape notice by having taken”

Verbal Aspect: Aorist vs. Imperfect

While the imperfect aspect considers an action as ongoing, the aorist considers
an action as a simple event: “he was looking” vs. “he looked.” For example, the
imperfect inceptive indicates that an action begins and continues: “he started (and
kept on) looking at her.” The aorist inceptive occurs with so-called “stative” verbs
and indicate when a certain state begins, “then he became king.”

d\\s pdobn ponjoas éué; “Did he, having begun to hate me, become
enamoured with another?”

mprioas v Bdpav ékdaev: “having stationed himself at the door, /e
started crying’
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11. Tryphaina and Charmides
Charmides has hired Tryphaina for the night, but is actually in love with
another. Tryphaina helps him get over his obsession.
TPY®AINA: ‘Eraipav 3¢ 7is mapalaBawv mévre dpayuas
70 piobwpa dovs kalevder amooTpadels dakpvwy kal
/’ kd 9 k4 7 1 /’ 5 k4 ~
oTévwr; dAN’ oUTe Témwkas 1)0éws, oluat, oUTe detrvijoat
7 > 4 L4 \ \ \ 1 ~
povos nlélnoas: éklaes yap kal mapa 7O detmvov,
Edpwv yap: kal viv 8¢ ot dialéloitmras avalvlwy domep
, ~ 5 3 e /. . N A
Bpédos. TatTa ovv, & Xapuidy, Tivos €veka molels; W)
amokpVym ue, ws Qv kal ToUTO ATMOAQUOW THS VUKTOS

aypvmjoaca UeTa oob.

aypvmvéw: to lie awake, be wakeful €0é\w: to will, wish, purpose
N v
avali{w: to cry out loud éveka: because of (+ gen.)
damokpvmTw: to keep hidden from 1d€ws: sweetly, pleasantly
amolavw: to enjoy kafevdw: to lie down to sleep, sleep
amooTpépw: to turn KAdw: to weep, lament, wail

, , , ,
Bpédos, -eos, 76: a baby ulobwpa, -atos, 76: a fee
dakpiw: to weep, shed tears otuau: to suppose, think, deem, imagine
devmvéw: to make a meal mapahapfdvw: to take X (acc.) for oneself,
detmrvov, 7d: meal hire

,

Stadelmrw: to leave an interval between, cease mévre: five

from (+ part.) Tivw: to drink
Sldwpue: to give, pay mrotéw: to make
dpaxmw), 1: a drachma orévw: to moan, sigh, groan

mapaaPav: aor. part. temporal, “after having hired a courtesan”

dovs: aor. part. of 8wy, “after having paid the fee”

kafevdet: the subject is Tis, “does someone lie down?”

amooTpagels: aor. pass. part. with middle sense, “having turned himself around”
7 ’ <« . 9

wémwkas: perf. of wivw, “neither have you drunk

deumvijoar: aor. inf. complementing 70é\naas, “you didn't wish to eas”

c 7 . i3 7 <« . »

ébpwv: impf. of opdew, “for I was watching

oV duaAé)oumras: perf., “you have not ceased” + part.

) amokpviy: aor. subj. in prohibition, “don’t hide away!”

s av ... amolavow: aor. subj. in purpose clause, “so that I can enjoy this too” ironic

Tijs vukTOs: gen. of time within which, “having been awake during the night’
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Lucian
XAPMIAHZ: "Epws pe amodlvow, & Tpidawa, kat ovkér’

3 /4 \ \ 4
avTéxw TPOSs TO dEwov.

TPY®AINA: AN\ 87u pev odk €uod épds, dfAov: ov yap v
Exwv pe Nuélets kai amwlod mepumAéxealar Oélovoar
\ /’ /’ \ \ ¢ ~ ~ ¢ /’ \
kal Té\os dteteiyiles 7O peTald MUV 7@ (patiew dediws
\ ’ ’ ’ \ (74 3 Id b Id 3 14 I
) Pavoayul oov. Tis 8¢ Suws éxelvn éoTiv, elmé: Tdxa
\ k4 \ / \ by b4 3 \
yap dv Tu kal ovvTeAéoayul mTpos Tov épwTa, olda yap

ws xp1n Ta TotadTa drakoveiala.

XAPMIAHYZ: Kai ugv olofa kai wavv akpiSds avmny

5 /4 / > \ > A 3 ’ 3 I
KAKe(YY) O€: ov yap agavis €Taipa €oTiV.

axpifiis, -€s: exact, accurate épws, époTos, o: love

N e, ,

aueléw: to have no care for, be neglectful of {udTiov, T4: an outer garment, a cloak
avtéyw: to hold against peralV: betwixt, between

amoMwui: to destroy oda: to know (perf)

Y s

anwléw: to thrust away, push back oUkérL: no more, no longer, no further
agawis, -€s: unseen, invisible mrdvv: altogether, entirely

dewds, -1, -ov: fearful, terrible TepumAékw: to twine or enfold round
d7)os, -7, -ov: visible, clear ovrTedéw: to accomplish

Suakovéw: to serve Taxa: quickly, presently

Swareryilw: to cut off and fortify by a wall TéMos, -€os, 74: the fulfilment or completion
elmov: to speak, say (aor.) TowdTO0S, -aUTN, -0b70: such as this
épdw: to love Pravopat: to touch

oV yap v ... fuéhes: impf. in present contrafactual apodosis, “for (otherwise) you
wouldn’t be neglecting me”

éywv: pres. part. circum., “when having me” i.e. right next to you

amwBod: impf. also contrafactual, “you wouldn’t be pushing me away”

Oéhovoav: pres. part. acc. agreeing with e, “pushing away me wishing to” + inf.

Téos: acc. adverbial, “finally”

dwerelxiles: impf. also contrafactual, “you wouldn’t be fortifying”

T® tpatie: dat. of means, “fortifying with a cloak”

deduws: perf. part. of dédia with present sense, “being afraid”

) Yavoayue: aor. opt. in clause of fearing, “fearing / will touch you”

Qv ... ovvTeéoauui: aor. opt. pot., “perhaps [ would like to accomplish something”

s xp1: ind. st., “I know that it is necessary” + inf.

kal pmy: “and indeed!”

kaxelvn oé (=kal éxeivn): “and she knows you”
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Dialogues of the Courtesans

TPY®AINA: Eime Tolvoua, @ Xapuidn.
XAPMIAHX: ®\nudrov, & Tpidawa.

TPY®AINA: ‘Omorépav Aéyers; dvo yap eiow: v éx Ile-
pads, Ty dpTi diakexopevpuévny, Ns €pd Aauvlos o Tod
~ ~ e 7 N \ 3 /’ o\ I4 3
viv oTpatyyobvTos vids, 7 v €répav, (v llaylda émi-
Kalolow;
XAPMIAHX: ’Exeivyv, kai €dAwka 0 kakodaiuwv kat

ovvellyupar TPOs avTis.
TPY®AINA: Ovkotv 8¢ ékelvny éxAaes;
XAPMIAHZ: Kai pdAa.

TPY®AINA: IloAvs 06é xpdvos éoTt ool €p@dvTL 7) veoTeANS

TiS €l}

XAPMIAHZ: Ov veotelijs, aAla pfjves émTa axedov amo

Awovvoiwv, 61e mpTwWS €ldov avTiv.

a\iokopac: to be taken, conquered veoTeMs, -€s: newly initiated

dpTi: just, recently dvopa, 74: name

Awovioua, 7d: the feast of Dionysus omdrepos, -a, -ov: which of two
€eldov: to see (aor.) ovkodv: therefore, then, accordingly
émraléw: to call, name Tlewpauets, o: Peiraceus, Athens’ port
émrTd: seven TP®TOS, -1, -ov: first

kaxodaipwy, -ov: ill-fated, ill-starred oTpaT)yéw: to be general

KAdw: to weep, lament, wail ovAauBdvw: to collect, capture
kopevopar: to be deflowered oxeddv: nearly

pdAa: very, very much vids, 6: son

ets, pAjvos, 1: a month Xpovos, o: time

duakexopevpuévmy: perf. part., “the one having been deflowered recently”

70D ViV oTpaTyyodvTos: pres. part. attributive, “son of the one presently serving as a
general’

éalwka: perf. of aliorkopat, “I have been taken”
ovvelnupac: perf. of our-AapBdvw, “I have been captured”
Tpos avTijs: expressing agency, “captured ar her hands”

épvTu: pres. part. circum., “to you loving her?” i.e. since you are in love with her
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Lucian
TPY®AINA: Eides 8¢ S\yv axpifds, 9 70 mpdowmov udvov
kal 6oa Tod owpartos pavepa eldes PiAnuartiov, kal ws
XPTv yvvaika mévte Kal TeTTapakovTa €Ty yeyovviav
70m;
XAPMIAHZ:

eoouevov ‘EAadnBolidva Teléoew.

\ \ 3 /’ ’ \ L4 3 \
Kat unv émduvvrar dvo kai elkoow €s Tov

TPYDAINA:

[74 N ~ ~ 95 -~ > /’ \ 3 ~
dpkots 1) Tols ceavTod oplaipols; émiokefat yap akptPas

XV 0¢ moTépois moTEVOEWaS GV, TOlS €kelvns

¢ ’ \ \ /’ 3 ~ L4 ’ \
vmofAéfas moTe Tovs kpoTadovs avTis, évlla udvov Tas
avTijs Tpixas éxer: Ta 8¢ dAAa ¢evdkn Paleia. mapa

\ \ ’ e ’ > ’ 1 ’ 2
3¢ Tovs kpotddovs omoTav dobevijoyny TO ddpuakov, @

dofevéw: to be ill or weak

Babis, -€ia, ¥: deep, thick

elkoou: twenty

"EAagnBoAv, -vos, 6: the Elaphebolia, a

winter festival to Artemis
&la: there
émorémTopas: to pass in review, inspect
émduvupL: to swear
&ros, -€os, TG a year
Opi€, Tpixos, 1): a hair
KpdTagos, o: the side of the forehead
S)os, -1, -ov: whole, entire
omdrav: whensoever (+ subj.)

8pkos, o: an oath

éoos, -1, -ov: as much as

6¢faiuds, o: the eye

moTebw: to trust, believe in (+ dat.)
TéTepos, -a, -ov: whether of the two?
mpdowmov, T0: the face

odpa, odpatos, 76: a body

TeMéw: to complete, fulfil, accomplish
Tesoapdrovta: forty

moBAémw: to look suspiciously at
bavepds, -d, -dv: visible

¢dppakov, T6: a drug, dye

pevdr, 1): a wig

éoa ... pavepa: “did you see as much of the body as is visible?”

ws xpfv: impf. (unaugmented) in ind. st. “did you see as much as was necessary?”

yeyovviay: perf. part. circum. agreeing with yvvaika, “the woman already having
become” i.e. already being 45 years old

TOV éodpevov: fut. part. attributive, “in the about to be festival” i.e. the next
TeNéoew: fut. inf. after émduvvran, “swears that she will be”

moTevoeas dv: aor. opt. pot., “which would you believe?”

émiokefau: aor. imper., “inspect carefully!”

vmoPAéfas: aor. part. instrumental, “inspect by having looked suspiciously’

Tas avtijs Tpixas: “where she has her own hair

omdrav daferjoy: aor. subj. in general temporal clause, “whenever the dye is weak”
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Dialogues of the Courtesans

4 ¢ I \ /’ ’ ’ ~ .
Bdwrerar, vmolevkaiverar Ta mOAAd. kaiToL Ti TODTO;

Blaoai mote kat yvuvnv avrv (deiv.
XAPMIAHZ: Ovdemrwdmoré pot mpos TobTo EvEdwkev.

TPY®AINA: Eikorws: nmiorato yap pvoayinoduevov
\ ’ (74 \ 3 1 ~ > / 3 \ /7

o€ Tas Aevkas. 6An 8¢ amd ToD avyévos €s Ta ydvarta
’ k4 kd \ \ > / ’ \ 14 >
mapdalel €otkev. aAANG OV €DAKPVES TOLAVTY) W1 CUVWV; 1)

’ \ > ’ \ ¢ 4 °

OV TAXa Kal ENUTTEL O€ Kal VTEPepa;
XAPMIAHX: Nai, & Tpipawa, kaitor Tooadra map’ €uod
AapBavovoa. kai viv émedn xilias aitovoy ovk elxov

dddvar pgdiws dte Vo TaTpl Pedouévw TpePouevos,

aitéw: to ask, beg Avmrée: to pain, distress, grieve, vex
dre: because (+ part.) pvodrropac: to feel disgust at

avyrv, -€vos, o: the neck, throat ovdemdymoTe: never yet at any time
BdmTew: to dip in water, to dye wdpdals, -ews, 7: the leopard

Budlw: to constrain, insist (+ inf) marp, maTpds o: a father

yovv, -yévaros, 76: the knee padiws: easily

yvuvds, -1, -ov: naked, unclad ovveyu: to be with, consort with
Sidawpue: to give Tdxa: quickly, presently, forthwith
€lkdTws: reasonably, naturally T000D7OS, -aiTy), -0970: so large, so tall
&didwp: to give in, allow Tpépw: to rear

éowka: to be like (+ dat.) vmepopdw: to look down upon, be haughty
émioTapau: to know vmolevkaivopa: to become white

N: in truth, truly, verily, of a surety underneath

kairou: and yet peldopan: to spare, be frugal

AapBdvo: to take X\ot, -au: a thousand

Aevk), 1: white spot

, . . ,,,
Bilacau: aor. imper., “insist to see her!
&védwkev: aor. of év-8idwut, “never did she allow”

pvoaxOnaduevdy: fut. part. pass., with middle meaning in ind. st. after fmrioraro,
“she knew that you would feel disgust at”
) ouvdp: pres. part. concessive, “although not consorting with”
7) mov Taya: in a question which is really a statement, “7 suppose perhaps she also...”
vmepeddpa: impf. of vmep-opaw, “she was haughty?”
/. 7 . « .. . »
Katrou ... \apfBdvovoa: pres. part. concessive, “even though receiving such things

airodoy: pres. part. dat. agreeing with the ind. obj. of 8ddvar, “to give o (her)
secking”

duddvac: pres. inf. complementing elyov, “I was not able 0 give”
dre ... TpepOuevos: pres. part. pass. causal, “because I am reared”
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Lucian
Mooxiwva éodefauévn amékdewsé pe, avd v Avmijoat
kal avTos €0é wy avT)v o€ Tapeilyda.
TPY®AINA: Ma mv Appoditnv ovk av Nkov, el por mpoeimé
€ > \ ’ ’ ~ k4
TS ws €ml TovTos mapalauBavoiuny, Avmrijoar Ay,
\ ~ /7 \ ’ kd Y ¥ \ \
kal Tabra Qu\nuariov v copdv. dAN’ dmeyut, kal yap

b4 ’ -~ o e ’
101 TPLTOV TODTO )OEV ANEKTPUWV.

aeldw: to sing Avméw: to cause to grieve

AAeKTPVAY, -0v0S, 0: a cock pd: in affirmation (+ acc.)

dmreyue: to go away (fut.) Mooxiwv, -ova, 6: Moschion, another client
amokAelw: to shut out of, debar mapalapfdvew: to receive, hire

€0é\w: to will, wish, purpose mpoeimov: to tell or state before

elodéyopac: to take into, admit 00pds, 1j: a coffin, urn

o , .

fjkw: to have come, be present, be here TpiTos, -1, -ov: the third

éodefapévn: aor. part., “she having admitted Moschion”

améxAeioe: aor., “she locked me out”

avll’ @v: “in retaliation for which things”

mapeihoa: perf. of mapa-AapBdvw, “I received you”

ovk &v fikov: impf. in present contrafactual apodosis, “I would not be here”

€l pou mpoeime: aor. in past contrafactual protasis, “if someone had told me”

@s ... mapadapBavoiuny: aor. opt. in ind. st. in secondary sequence, “told me zhar I
was being hired”

Avmrfjoas: aor. inf. in apposition to émi TovTous, “for this, namely, in order to vex”

Tpirov: adverbial acc., “the cock has sung for the third time” i.e. it’s morning

foev: aor. of aeidw, “he has sung”

Contrafactual Conditions

A present contrafactual condition has e plus the imperfect indicative in the
protasis, &v plus the imperfect indicative in the apodosis.

AN 87t pev odk éuob €pds, dfjhov: 0 yap Av pe fuéhets: Bur it is clear
you do not love me; (otherwise) you wouldn’t be neglecting me .

A past contrafactual condition has €l plus the aorist indicative in the protasis, av
plus the aorist indicative in the apodosis.

el pév kai Epos Exawv PNov, ok dv drvnoa: “if I had come with a
sword, I would not have shrunk from (using it)”

The parts retain their contrafactual force when used separately or when mixed:

ovk Qv frov, € pow mpoetmé Tis: “I would not (now) be here, if someone

had told me”
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Dialogues of the Courtesans

XAPMIAHX: M) a9 ye ofitws Taxéws, & Tpipawa: el yap
aln0i eorw a ¢yjs mept DAquariov, Ty Tk Kat 6Tt
BanTerar kai 70 TAY GAAwY aApdv, ovde TpoaPAémew
av éru édvvauny aiTi.

TPY®AINA: Epot v untépa, €l mote AéAovrat uer’ avtijs:
TEPL YAPp TAOV ETAV KAV 0 TATTTOS dNyNoeTaAl OOL, €l Ye
{fj &

XAPMIAHX: Ovkodv emel TotavTn €xelvy, apnpnolmw uev
70n 70 OwaTelyiopa, meptBalmuer 0 alljlovs kai

d\duer kal a\nlds ocvwduev: Dlyudriov 3¢ moAa

XaLPETW.
dAnbijs, -és: unconcealed, true Aovw: to wash
a\NjAwy: of one another wiTp, pnrépos, 7): a mother
dAgSs, 6: whiteness ovkobv: therefore, then, accordingly
dpapéw: to take from, remove mammos, o: a grandfather
Bdm7e: to dip in water, dye TeptBdA\w: to throw round, embrace
duateiyiopa, -atos, 7: a barrier Tmviikn, 7: false hair, wig
dupyéopar: to set out in detail mpoaBAémw: to look at or upon
Svapar: to be able (+ inf) Tayéws: swiftly
épwrdw: to ask, enquire Pthéw: to kiss
{dw: to live Xaipw: to rejoice, be glad, be delighted

4y &t Edvvdpmy: impf. in pres. contrafactual apodosis, “I wouldn’t be able to” + inf.

épod: aor. imper. of épwrdw, “ask your mother!”

€l mote Méovtau: perf. in ind. quest. after €pod, “ask whether she has ever washed with
her”

KQv 6 wdmmos dupyrjoerac: a rare fut. with v, “he would definitely tell you if he still
lives”

adnpiodew: perf. imper. 3 s., “ let it be removed!”

mepyBdAwpev: pres. subj. hortatory, “let’s embrace!”

ouvv@per: pres. subj. hortatory of ovv-eyut, “let’s consort!”

Xxawpérw: pres. imper. 3 s., “let’s bid her fare well!” i.e. goodbye to her!
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12. loessa, Pythias, and Lysias

A misunderstanding is cleared up and two lovers are reunited.

IOEXZXA: Opimmy, & Avola, mpos €ué; kal kalds, 6Tt
’ 5 7 4 L4 /’ () k4 /
wiTe dpydpiov mdTOTE fTNOd O€ AT amékAeloa
kd ’ v (/4 b ~ ’ I4
éNISvTa, évdov €Tepos, eimodoa, wjTe mapaloyioduevoy
\ ’ N € ’ ~ \ 3 ’ k) 7
TOV TaTépa 7 VPeASuevov TiS unTPOS NVAYKACA €UOL
Tt kopioat, omoia ai dAAat motobow, aA\’ evfis éE
apxijs dutolov, afvufolov eioedefaunv, oloba dSoovs
Ed \ v Vé \ ’
€pacTas mapameupauévn, QeokAéa TOV TpuTavevovTa

~ \ /7 Y ’ \ by /4 4
viv kat Ilaciwva 7ov vavkAnpov kai Tov ovvédmBov

alméw: to ask X (acc. ) from Y (acc.) Optmrw: to break; to be haughty
dueofos, -ov: without hire or pay ropllw: to provide for, bring

avaykd{w: to force, compel vavkApos, o: a shipowner, ship-master
dmokAelw: to shut out omotos, -a, -ov: of what sort?

apyvpiov: a piece of silver, a silver coin mapaloyilopar: to cheat

apxi, 1): a beginning mapaméumw: to send past, dismiss
aovpBolos, -ov: not paying one’s share mpuTavelw: to be, a council-member
elodéyopar: to take into, admit TdTmoTE: ever yet

&dov: in, in the house ovvégnBos, o: a young comrade
épaomis, -0d, o: a lover vpaipéw: to seize underneath or inwardly

Opvmry: pres. 2 s. mid., “are you being haughty?”
\ ~ <« » . .

kat kah@s: “and well done!” ironic

fioa ... amékhewoa: aor., “I never asked for silver ... nor closed you out”

€NdovTa: aor. part. acc. “closed you out when you came”

&dov €repos: in vivid ind. st. after elmotioa, “having said another is inside”

TAPANOYLOAUEVO ... UPeACuevoV: aor. part. agreeing with oe instrumental, “nor did I
compel you by having cheated ... by having taken away from”

~ \ . € ’ <« .

Ths unTpos: gen. of separation after DpeAduevoy, “taken away something from your
mother”

kopioat: aor. inf. after Jvdykaca, “nor did I compel you 70 bring”

eloedefduny: aor. of elo-8éyopar, “I admitted you”

mrapamepfapérn: aor. part. in ind. st. after olofa, “you know how many lovers 7 have
dismissed”
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Dialogues of the Courtesans
/’ ’ v > ’ > ~ ~
oov Mé\wooov, kaiTol &vayxos amobavovros avTd Tob
\ \ ’ 3\ V. ~ > 4 . 2 \ \

TaTPOS Kal KUpLov avTov OvTa Tijs ovolas: €yw 0é Tov
QOawva pdvov elxov ovte Twa mpooPAémovoa €repov
v /7 ¢/ A /o k4 \ € > ’ > ~
oUTe mpootepévn 6L w1 o€ Gunv yap 1 avontos ainiij

elvar 4 duvves, kal da ToDTO 0oL TPOCEXOVOA WOTEP

avdyros, -ov: mindless, unreasonable SuvupL: to swear

amofjokw: to die off, die ovoia, 1j: one’s property

y . ,

&ayyos: (adv.) just now mpoaBAémw: to look at

kUpeos, o: a lord, master 7mpooéxw: to devote oneself to (+ dat.)
wovos, -1, -ov: alone mpooinus: to let come to

olopat: to suppose, think, deem, imagine

’ > 7 ~ \ . . 143 .
kaiTor droflavdvros 100 maTpods: aor. part. in gen. abs. concessive, “although his

father having died”
ovra: pres. part. agreeing with Mé\wooow, “and Melissos being the master”

Tov @dwva: pred. acc., “I considered you my Phaon” Phaon was turned young by
Aphrodite in return for a favor and became the beloved of Sappho. Ovid tells their
story in the Heroides

mpooepévn: pres. part. of mpooinue, “1, neither admitting”

87 ) oé: “admitting another besides you”

7] avdnros: an attributive phrase, “ I, the mindless one”

elvac: pres. inf. in ind. st. after @uny, “I thought what you swore 70 be true”
@pwvves: aor. of dpvve, “what you swore”

Genitive Absolutes

Genitive absolutes combine a participle with a noun or pronoun that is not
the subject or object of the main clause in order to set forth some circumstance
under which an action takes place. Like other circumstantial participles, they can
indicate time, manner, means, cause, purpose, concession, condition or attendant
circumstance. Sometimes the noun or pronoun is suppressed and must be supplied
by the context:

éowdpdrovy émBowpévns Tijs uTpos: “1 was being chaste with my mother
all the while shouting”

dpTi pév Avkaivy mpooémailes éuod opddoms: “you were fllirting with Lykaina

with me watching

per’ ONbyov éméornTe 10 pevydvTwr: “after a while, you all arrived, with
(the enemy) fleeing already
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dpTL: just, now Trdpeyu: to be present
mevTakis: five times

IInveAdm, 1: Penelope, faithful wife of

adMTpis, -i8os, 1): a flute-girl
daxpvw: to weep, shed tears
éykaléw: to quarrel Odysseus
émawéw: to approve, applaud mipoomailw: to play or sport with
émelmep: seeing that apan: earlier

émBodw: to cry out to

éxOpds, -d, -6v: hated, hateful
Katdkeyuac: to lie down (to ear)
Avkaivn, 7: Lykaene, a courtesan
Mayddiov, 1j: Magigion, a harpist
pavfavew: to learn

péAw: to be an object of care to
6pdw: to see

ovpmive: to join in a drinking bout
ovvinue: to perceive

owgpovéw: to be chaste

Tkw: to melt

vBpilw: to insult

vmoyeiptos, -ov: in hand

Pidos, -1, -ov: loved, beloved, dear
PdATpia, 1j: a harpist

émBowpévns ... éykalovoms: pres. part. in gen. abs., “with my mother shouting and

quarelling’

éuales: aor. of pavldvew, “after you learned”

&xwv: pres. part. in ind. st. after &uales, “learned that you had me”

Ternrviay: perf. part. agreeing with pe, “had me having melted” i.e. from love

€uod 6padors: gen. abs., “with me watching”

ws Avmoins: aor. opt. in purpose clause in secondary sequence after mpooémailes,

“you were playing in order to annoy me”
émjves: impf., “you kept praising”

Bpulouévn: pres. part. in ind. st. after ovvinue, “I perceive that I am insulted”

mapijoav: impf. of mapd-eyus, “they were present”

eldaws: perf. part. of olda with present force, “you knowing this” namely, that Pyrallis

was her enemy

v KvpBdiwv pév ... llupadAida 8¢, “as for Kymbalion ... but Pyrallis”
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amoddrvw: to bite off a piece of pfidov, 70: apple

amodelkvuut: to present X (acc.) to Y (dat.) 8oos, -1, -ov: how much?
amodidawp: to give back, return ods, 70: the ear

doxoMéw: to engage, occupy mals, -00s, o: a child

éyxéw: to pour in, fill (a cup) Trewpdw: to attempt, endeavour, try
évvelw: to make signs to mrive: to drink

elloToxos, -ov: well-aimed TroTjpiov, 76: a drinking-cup
KeAedw: to command, order mpoxvTTw: to stoop and bend forward
KOATrOS, O: the bosom mpocakovti{w: to shoot like a javelin
AaMéw: to talk, chat Trws: in some way

Aavfdvw: to escape notice Té)os: finally

P\@v: pres. part. instrumental, “you insult yourself by kissing”

mv: aor. part. temporal, “when you drank”

amédefas: aor. with dv indicating repeated action, “you always presented the cup”
amodudovs: pres. part. indicating repeated action, “you, rezurning it to the slave”
7pos 70 o¥s: “you would order in the ear” i.e. you would whisper

aimijoete: aor. opt. in future less vivid protasis, “unless Pyrallis would ask for it”

) av dA\w éyxéac: aor. opt. in future less vivid apodosis which is also an ind. com.
after éxéeves, “you would order zhat he not pour it for another”

amodakdv: aor. part. of amo-8dkvw, “you, having bitten from” + gen.
aoxololuevoy: pres. part. in ind. st. after €ldes, “saw that he was occupied”
TPOONKIVTIOAs: aor. part., “having shot (the piece of apple) like a javelin

Aafeiv: aor. inf. complementing meip@pevos, “not even trying o escape the notice”

Indirect Command
Indirect command in Greek follows the same rules as indirect statement. It
can occur with an infinitive or with a finite verb, in the latter case changing to the
optative in secondary sequence.
pe mapayyeidas 1@ Qupwpd pn avolyew: “having instructed me not to open
the door”
€xéeves ... ) Av dAA@ éyxéar: “you would order not to pour it for another
(&v here is potential)
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aduéw: to do wrong

d0\eos, -a, -ov: miserable
dakovw: to hear

amddeopios, O: a breastband, girdle
amomviyw: to choke
Bpdxos, 6: a noose

ydvaiov, 76: a weak woman
éumimTo: fall upon

évexa: on account of (+ gen.)
evpiokw: to find

{dw: to live

7jou: now surely, truly, verily
Odvaros, o: death

keipae: to be laid

kepai, 7: the head

Avméw: to grieve, annoy
paivopay: to rage, be furious
1aoTds, o: the breast

perafi: between

tKkpds, -d, -dv: small, little
mapafiw: to stuff in, insert
moéw: to do

Tdya: quickly, presently, forthwith
TotodiTos, -avTy, -ob7o: such as this
Tpdmos, O: a course, manner
Ppéap, 70: a well

7) 8&: “but she” i.e. Pyrallis

¢ijoaoca: aor. part., “she having kissed it”
Tivos éveka: “on account of what?” i.e. why?

AeMvmnka: perf., “by what have I grieved you?”

oV péya: pred. “not great is this thing you do”

peunpos: perf. part. act. neut. of paivopat agreeing with yvvatov, “a weak woman

who is driven mad’

1) AdpdoTeia: “the inevitable,” an epithet of Nemesis, goddess of revenge

a . . e »
Qv dkovoys: aor. subj. in future more vivid protasis, “if you hear

Kewévnp: pres. part. in ind. st. after dxovoys, “if you hear something, namely thar I

am laid out” i.e. that I am dead

amomvifacay ... éumecodoay: aor. part. acc. s. agreeing with pe and instrumental,

“that I am dead by having choked ... or by having fallen into”

evpiow: fut., “or [ will find some single way”
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IIYOIAX: "Q 7ijs dypiornTos, 70 unde émrxAaciijvar dakpv-
ovons: Alblos, ovk dvBpwmos éoTi. AV dAN’ €l ye xp7)
TaAnbes etmetv, oV, & ldeooa, diéplerpas avTov vmwe-

payamdoa kal ToDTO €udailvovoa. éxpfiy O¢ un mwdvv

Aapmpds, -d, -6v: brilliant, radiant
Afos, 6: a stone

aypdys, -n7os, 1: wildness, savageness
aAnbiis, -€s: unconcealed,

amépyopai: to go away, depart from
amokpivouas: to answer, respond
BMémw: to see
daxpiw: to weep, shed tears
diadbeipw: to destroy, spoil
dikdlw: to judge, to give judgment on
éyraléw: to call in, make an accusation
éudaivw: to exhibit, display
évoyMéw: to trouble, annoy
émrAdw: to bend to
, .
épydlopar: to work, accomplish

, .
kaTalelmw: to leave behind

pnkére: no longer

6807s, -dvTos, o: tooth

olos, -a, -ov: what sort of?

wdvu: altogether, entirely
wdoyw: to suffer

TOpTEV®: O Strut, swagger
mpiw: to saw, grind

707e: at that time, then
vmepayamdw: to love exceedingly
vmofAémw: to look up from under
xp1): it is fated, necessary

ws pnKér’ évoyloimy: pres. opt. pot. in result clause, “so that I could no longer

annoy” ironic

Aemrouévn: pres. part. pass. instrumental, “annoy you by being seen”
evn): pres. part. p y you oy veing

@S ... €pyacdpevos: aor. part. giving an alleged motive, “you will boast as though

having accomplished”

dikaodTw: aor. 3 sing. imper., “let her judge!”
g g

ATTOKPWALEVOS ... KATAATWY: aor. part. circumstantial, “will you depart not having

responded. ... having left me behind?”
70 undé émuhactijvar: aor. inf. pass. articular, “the not to have been bent”
dakxpvovons: pres. part. gen. after émrdactijvar, “bent to the one weeping” i.e. to be

moved by the plea

7\ AN € ye: “but really if...” indicating a change of view

UTepayamdoa ... udaivovoa: pres. part. instrumental, “you spoiled him by loving
excessively ... by displaying this fact”

éxpfv: the impf. indicates what should have been done, but wasn’t
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aiofdvopai: to perceive dakpiw: to cry

., . ,

akpodopas: to hearken to, listen to dis: twice, doubly

a\nlds: truly, really émavépxouau: to go back, return
avakaiw: to light up {Adw: to desire emulously
avryalvopar: to rage or bluster against AAdov: to come or go (aor.)

dmaye: away! begone! hands off! 7radw: to make to cease

v ,

dmaf: once meifopac: to obey, be persuaded
amokeiw: to shut out of TdAas, -awa, -av: suffering, wretched
.y < o
amé\\pe: to destroy utterly vmepdmTYs, -ov, o: a disdainer (of)
adlis: back, back again ¢fdvw: to come or do first

dploTyuL: to put away, remove

{nAobv: pres. inf. after éxpfjy, “it was necessary not to desire strongly”
€ ’ « . . »
vmepomrTat: nom. pred. “(men) become disdainers
k4 2 . 2 . .. . «s 2
1 pou meiby: pres. subj. of meiopar in future more vivid protasis, “if you obey me
amdkAewoov: aor. imper., “shut him out!”
Sier: fut. of 6pdw, “you will see him”
avTiuepnvoTa: perf. part. acc. circumstantial, “see him having become angry”
8) 1Y) . b . h.b . « 5 1
pmd’ elmys: aor. subj. in prohibition, “don’t say!
amokeiow: fut. in rhetorical question, “Shall I shut him out?”

€ifle p) ... dmooTaiy: aor. opt. intransitive of dmo-ioTyut in wish for the future,
“would that he would not stay away!”

¢Bdaoas: aor. part., “he, having done it first” i.e. having done it spontaneously
amoldAexas: perf. of dmo-GA\\vue, “you have destroyed us’

nrpdarai: perf. of dxpodopar, “perhaps he has heard”

«amokAewoov»: imperative, the word itself is the object of Aeyodons

oov Aeyovons: pres. part. gen. of source., “he heard you saying”

92



Dialogues of the Courtesans
AYZIAX: Ovxt Tavmys €vexev, & Mvbas, émavelirvla, nyv
0vd¢ mpooBAEPau éTL TotavTyv odoav, alla dwa o€, ws
\ ’ 3 ~ \ ’ v e ’
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€0TV.»
ITYOIAX: Auéler kat éNeyov, & Avaia.

AYZIAZ: ®épew odv éférers, @ Ilvbias, Tdecoav TavTny
™y viv dakplovoar adTOV €mMOTAVTA AUT]] TOTE UETA

veaviov kabfevdovoy éuod amoaTaoy;

ITYOIAXY: Avoia, 70 pev SAov €raipa éoti. mas & odv

kaTé\afes avTovs ovykalevdovras;

aueléw: to not mind or care KaTayryvdokw: to condemn (+ gen.)
dreykTos, -ov: hard-hearted kaTahapfdvw: to seize upon, lay hold of
agloTnue: to put away, remove veavias, -ov, 6: a youth

€0é\w: to will, wish, purpose 8)os, -1, -ov: whole, entire

éveka: on account of (+ gen.) mpooBAémw: to look at or upon

éraipa, 1: a courtesan 7és: how? in what way or manner?
édiomnu: to set or place upon ovvkafevdw: to sleep with

kafevdw: to lie down to sleep Pépw: to bear

émavedilba: perf. of ém-dva-épxopar, “I have come back”

TaYT™)s ... Yv: “on account of this one (Joessa) whom”

08¢ mpooPA&faru: aor. opt. pot. (without @v), “whom I would not like to look at”

oboav: pres. part. causal, “since she is such a one”

@S ) KaTayryvadokys €éuod kal Aéyys: pres. subj. in purpose clause, “lest you
condemn me and say”

duélet: imper., “never mind!” i.e. indeed, I was just saying

dakpvovoav: pres. part. circumstantial, “to endure this Joessa weeping”

avTOV émoTdyTa: aor. part. acc. sing. in apposition to the subject of ¢pépew, “do you
wish (me) the very one who came upon her”

rafevdodoy: pres. part. fem., agreeing with a¥74, “came upon her sleeping with”

dmooTdon: aor. part. intransitive of dmo-iomut, also agreeing with ad73, “her, having
removed herself from me”

kaTéhapes: aor., “how did you catch them”
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avaBaivw: to go up, mount pakpds, -d, -ov: long
avadéyopat: to take up, receive péA\w: to intend to do, to be about to do
avolyw: to open v@Tov, 76: the back
adM], 1): a court mraAau: long ago
dedrepos, -a, -ov: second TapayyéAAw: to transmit as a message to (+
éBdopos, -1, -ov: seventh dat.)
éyrdelw: to shut in, close MAPAKVTITO: 1o stoop sideways
ékros, -7, -ov: sixth péos, -a, -ov: more easy
épdw: to love ovveyu: to be with, consort with (+ dat.)
Huépa, 1j: day oxeddv: nearly
Optyds, o: the topmost course of stones in Tamewds, -1, -ov: low
a wall Tijpepov, T6: today
OGupwpds, 6: a door-keeper, porter Pépw: to bear
{ornue: to make to stand XPNOTIs, -1, -6v: useful

Kkelevw: to command, order

€k axedov ... €k ye: “about the sixth day ... by Zeus, exactly the sixth”

devrépa (sc. uépa): “on the second day”

ioTapévov (sc. uqrds): “from (the month) beginning”

s wdAaw €épchmy: pres. opt. of épdew in ind. st. in secondary sequence after eidas,
“knowing that I was long in love with” + gen.

xpnotis: “in love with this usefi/ woman” ironic

mapayyeilas: aor. part., “he (the father) locked me in having instructed’ + dat.
) dvoiyew: pres. inf. in ind. com. after mapayyeidas, “instructed not to open”
oV yap &pepov: impf., “for I was not bearing” i.e. I couldn’t stand”

) ovxi: the double negative is redundant after a negated verb, “I couldn’t bear 7ot to
be with her”

mapaxdoavra: aor. part. instrumental, “T ordered Dromon by having stooped down”
avadéfaolar: aor. inf. mid. after éxéhevoa, “1 ordered him o receive me on his back”
avaBijoectau: fut. inf. mid. complementing &ueAdov, “I intended ro mount”
Aéyouyus: pres. opt. pot., “why should I speak at length?”
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TAVY aTaAAOV, €V XPO Kekapuévov, uipwv Kal avTov

ayévewos, -ov: beardless Hpa, 1: a door

aywwide: to contend eagerly, struggle kabfevdw: to lie down, sleep

dAore: at another time Kelpw: to cut

amalds, -1, -0v: tender KA, 1): a couch or bed

dofua, 70: breathing kOTTw: to strike, knock

ad)etos, 1: a courtyard péoos, -1, -ov: middle

ayodnTi: noiselessly uvpov, 76: unguent, balsam

els, pla, €v: one Vi€, vuktds, 1): the night

émaipw: to lift up olopat: to suppose, think

émaddw: to touch lightly (+ gen.) opdw: To see

émpeNijs, -€s: careful mapdyw: to lead by or past

épd: 1 will say or speak Tapewgépyopar: to go in secretly
épamropar: to lay a hand on oTpodels, -€ws, 6: the socket
épioTapau: to stand near (+ dat.) T0EY0S, 0: a wall

7jkw: to have come vmepPaive: to step over, mount, scale
Npépa: (adv.) gently Xpds, o: the surface of the body, the skin

amokexAetopévn: perf. part. circum. after efpov, “I found the courtyard closed”
émdpas: aor. part. of ém-aipw, “1, having lifted’

émemovjrew: plupf., “I had done this other times”

mapayayov: aor. part. of mapa-dyw, “1, having lead the socket past” i.e. unlocked
mapetofiMov: aor. of mapa-eis-épyopat, ‘I entered secretly”

&v: pred., “saw the breathing was not one”

70 pév mpdTov: adverbial acc., “while at first”

ovykablevdew: pres. inf. in ind. st. after @dunp, “T thought that Lyde was sleeping with”

70 8 0k fjv: “but this was not so”
év xp@®: “on the skin,” i.e. close-shaved
kekapuévov: perf. part. pass. of kelpw, “him having been shaved”
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avaxopdm: to grow new hair Keipew: to cut
dkuos, -ia, -ov: worthy of (+ gen.) K6un, 7: the hair
amomvéw: to breathe forth, to smell of (+ Avmréw: to grieve
gen.) peTakaréw: to summon
yeAdw: to laugh Eidos, -eos, 73: a sword
Yé\aws, -Tos, 6: laughter oxvéw: to shrink
dunyéopas: to describe in full T000070S, -avTy, -0b70: so large, so tall
elra: then, next ¢iATaros, -1, -ov: most dear
fuépa, 1: a day Xps, o: the skin

Bav: aor. part. of €ldov, “I, having seen this”
€l ... i\Gov: aor. in past contrafactual apodosis, “if 7 had come having a sword”

ovk v drvnoa: aor. in contrafactual apodosis, “I would not have shrunk” i.e. from
using the sword

d&wa: acc. neut. pl. obj. of dupyetaBar, “to say things worthy of” (+ gen.)
AeAvmmkev: perf., “this has grieved you?”

7{ 1) Myw: pres. subj. in deliberative question, “Why should I not speak?”
perakAnleioa: aor. part. pass., “she having been summoned”

@s ... kafevdoyuev: pres. opt. in purpose clause in secondary sequence, “so that we
would sleep together”

&ovoa: pres. part. with g indicating conditional sense, “if not having you”
KSumv: acc. cognate, “she grew so much bair”
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Dialogues of the Courtesans

IOEXXA: Awo 7ijs vdoov éfvpricaro, & Avaia: vméppeov
yap avtf] at Tpixes. viv 8¢ kal v muikny €mébero.
detéov, & ITvbuds, detéov oliTws 8y, meloov avTov. 1dod 70
peLpdKLov 0 poLxos ov elmloTumers.

AYXIAX: Ovk €xpijv odv, @& ldecoa, kal Tabra €pdvra
eparauevov avTdv;

IOEXZXA: Ovkodv od pév 1dn mémewosar: Bovler d¢ avri-
Avmjow o€ kal avTr); opyllouar dikalws €v 7 pépet.

AYZIAZ: Mndauds, aAlla mivwpev 101, kat [lvbas pet’

NuV: dfov yap avm)v mapeivar Tats amovdals.

avTi\vméw: to vex in return
Bovdopau: to will, wish

Selkvvpe: to display, exhibit
dikaos, -a, -ov: just

émrifnu: to lay, place upon

épdw: to love

épdmrropar: to lay a hand on
OphoTvmréw: to be jealous of X (acc.)
7101: now

Opi€, Tpixos, 1: the hair of the head
petpdriov, T6: a boy, lad

épos, -€os, TO: a part, share

undapds: in no way

Hoyds, o: an adulterer
véoos, 7): sickness, disease
Evpéw: to shave

opyilopar: to be angry
Tdpeu: to be present (+ dat.)
melfw: to persuade

ik, 1: false hair, wig
mivw: to drink

omovdij, 1): a drink-offering
Ymoppéw: to flow from under
Xp1j: it is necessary

vméppeov: impf. of ¥mo-péw, “they were flowing out” i.e. falling out

éméfero: aor. of ém-tibus, “she has placed a wig on (her head)”

detfov: aor. imper., “show!”

&v: pres. part. in ind. st. after 8etfov, “show that it is so”

meioov: aor. imper., “persuade!”

70 pepdriov 6 potxos: nom. pred., “(here is) the lad, the adulterer”

ovk éxpfjv: impf. indicating what should have been, “was it not necessary (to be

jealous)?”

épdvTa épaydpevov: circumstantial part. agreeing with e understood after éxpijy,
“necessary for me, since [ was in love and had touched him”

mémetoar: perf. pass. of weilbw, “and so you have been persuaded”

avTi\vmjow: aor. subj. hortatory after Bovher, “you wish that I should be angry in

return?”

mivewper: aor. subj. of wivw, “let us drink!”

mrapeivau: pres. inf. epexegetic after déwov, “it is worthy that she be present”



Lucian
IOEXXA: Tlapéorar. ola mémovba dia oé, @ yevvaioTaTe
veaviokwv [lvbias.
ITYOIAXZ: AX\a kai djAdafa vuds o avTds, WoTe iy ot
/ \ | ~ (74 o) 14 /4 L%
xaAémawe. Ay 70 deiva, dpa, & Avola, wj Twe elmys

TO TEPL THS KOUTS.

Reclining courtesan playing kottabos. (From Attic Red-Figure Kylix
by Onesimos, c. 500 BC. . Paul Getty Museum.)

yevvaios, -a, -ov: noble VEGULOKOS, 6: a young man
deiva, 79: indecl.: such a one olos, -a, -ov: what sort of
dtaA\drTw: to interchange opdw: to see

elmov: to speak (aor.) 7w besides, in addition

K6, 7: the hair xaAemaivw: to be sore at (+ dat.)

mapéoras: fut., “she will be present”

mémovla: perf. of mdoyw, “what things 7 have suffered)”

dujAafa: aor. of dcaAAdTTw, “but I changed back”

0 av7ds: nom. pred., “I was the same one” joking about the confusion by using the
masculine gender

70 8elva: an interjection to indicate a sudden realization, “by the way!”

] ... €rys: aor. subj. in noun clause after 8pa, “see to it that you do not speak!”

7O mepl: “the (matter) concerning the hair”
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13. Leontichus, Chenidas, and Hymnis

A boastful warrior imagines that tales of his fierce exploits will make him

desirable. But when it has the opposite effect on the delicate young Hymnis,

he decides to change his story.

AEONTIXOZX: "Ev 8¢ 15) mpos Tovs I'aldras payn eimé, &
Xnvida, dmws pev mpoelridaca TV dA\wv imméwy émi
70D {mrmov ToD Aevkod, drws O¢ ot 'aAdTar kaiTol dAkL-

24 L4 4 > \ e S \ > \ L'4 € V4

pot ovres érpecav evfus ws eldov kail ovdels €Tt vTéoTT).

Id 7 > \ 1 \ Id k4 ’ / \
TOTE TOWVY €y® TNV eV AOYyXnV akovTioas diémelpa Tov
4 3 \ \ \ L4 > \ \ \ \ v
immapyov avTov kal TOV oy, €ml 8¢ TO CUVEsTYKOS ETL

5 A 5 ’ o w ’ I\ \
aUTOV—TNoay ydp TWES oL EUEVOY dLaAVOAVTES UEV TNV

, > ’ \ ’ e 7 > A\
dalayya, és mAaiowv d& ovrayayovTes aUTOUS — €Tl

TOUTOUS €y omacduevos Ty omdlny dwavrt 7® Guud

axovife: to hutl a javelin péve: to stay where one is

dAkipos, -ov: strong, stout mAaiowov, T6: an oblong figure

TaAdrar, oi: the Galatians, a Celtic people in  mpoefedaivew: to ride out before (+ gen.)
Anatolia omdf, : a flat blade

duaddw: to loose, undo omdw: to draw

dwamelpw: to drive through ovvdyw: to collect

Buuds, o: the soul, emotion, fury ouvioTnue: to unite, band together

trmapyos, 0: a general of cavalry Toivwy: therefore, accordingly

immeds, -fjos, 6: a horseman 707€: at that time, then

trmos, o: a horse, mare 7péow: to flee away

Aevkds, -1j, -6v: white, bright dpiorapar: to stand under as a support

Adyxm, 7j: a spear-head, javelin-head pdAayé, -ayyos, 1: a line of battle

uaxm, 1: battle, fight, combat

mpoeffhaca: aor. of mpo-ef-ehavvw, “say how I rode our ahead of” (+ gen.)

dvTes: pres. part. concessive, “saw how the Galatians, although being strong”

evbis ws eldov: “as soon as they saw”

vméaT: aor. intransitive after eldov, “saw how no one stood”

diémerpas: aor. of dua-mreipw, “I pierced through”

70 ovveoTnrds: perf. part. of ouv-loTyue, “the having united” i.e. the group that was
still (ém) standing their ground

ovvayaydvTes: aor. part., “they, having collected themselves”

dmavte ¢ Guudd: dat. of manner, “driven upon them with all my fury’

99



Lucian
> 4 3> / \ ¢/ 3 \ \ ~
émeldoas avaTpémw pev 600V EMTA TOVS TPOECTATAS
> ~ ~ 3 ~ ~ o ~ ’ \ \
avt®dv 1] €uPBolij Tod immov: 7@ Eider d¢ kaTeveykwv
’ -~ -~ €\ 3> ’ \ \ > -~
diéTepor TOY Aoxaydv €vos €s dvo TNV KepaAy avT®
’ e ~ ’ 5 » 9 3y 7 s D
Kpdvel. vuels 0¢, & Xnvida, uer’ OAlyov éméoTnTe 10

pevydvTwr.
XHNIAAZ: “Ore yap, & Aeovrixe, mept llapArayoviav éuo-
voudxnoas 7@ oatpdm), ov ueydia émedeifw Kal TOTE,
AEONTIXOZX: KaAds vméuvnoas ovk ayevvois ovd’ éxelvns

Ths Tpafews: 0 yap oaTpaTs uéyLoTos Wy, OTAOUAXWY

ayevwifs, -€s: low-born, ignoble Aoxayds: the leader of an armed band
avaTpémw: to overturn, upset povopaxéw: to fight in single combat
dwatéuvw: to cut through, divide Eidos, -eos, 73 a sword

éuBoij, 7): a charge OAlyos, -1, -ov: little, small
émedeikvupe: to show omAopdxos, -ov: fighting in heavy arms
émedatvw: to drive upon 8oos, -1, -ov: how many

€mTd: seven mpdfis, -ews, 1): a doing, deal
épioTapar: to stand near, arrive mpoloTnuL: to set before

kaTagépw: to bring down oaTpdms, -ov, O: a satrap, viceroy
keppal, 7: the head vmopyiokw: to remind

KPAvos, 0: a helmet devyw: to flee, take flight, run away

émeldoas: aor. part. circum. of ém-ehavvw, “1, having driven upon them”

ToVs poeaT®Tas: perf. part. attributive of mpo-ioTnut and acc. obj. of dvarpénw, “1
turn against those standing forward’

71} éuPoAdj: dat. of means, “T upset them with the charge”

KaTeveykav: aor. part. of kara-pépw, “having brought down with my sword” i.e.
having struck

Siérepov: aor., “I divided the head”

és do: “divided into two”

adT® Kpdver: dat., “even with the helmet” i.e. helmet and all

per’ OAéyov (sc. xpdvov): “after a short time”

éméorne: aor. intransitive of ém-loTyue, “you all arrived”

¢pevyovTwv: pres. part. in gen. abs., “while (the enemy) already were flecing”
émedeifw: aor. 2. sing. mid., “didn’t you display?”

vméurnoas: aor., “you reminded me of” + gen.

oVk ... 008’: redundant negative, “of that not ignoble at all’
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Dialogues of the Courtesans
dptoTos Ook®dv elvar, katappovicas 7ot EAAnvkod,
/4 3 \ /’ > -~ v 3 /’
mpomndioas €s TO puéoov mpovkaleito €l Tis €félot
S A -~ ¢ \ 5 [ ’ e
QUT@ povouaxfoat. oL eV oUVY GAANOL KATETETAYEGAV Ol
Aoxayol kat ol Taflapyot kal 0 Yyeumv alTos KalTol 0vK
b \ k4 k4 o b /’ \ e ~ e -~
ayevvs dvlpwmos @v: ApioTaiypos yap nudv nyeito
Ailrw)os axovTiomys dpuoTos, éyw 8¢ €xiAtapyovy Eri.
/4 y @ \ \ 3 ’ £ ’
ToAufoas & Suws kal Tovs €Taipovs émhapBavouévovs
amooelodLevos, €0edolkecay yap UTEP €UOD OPAOVTES
> ’ \ \ /7 3 ’ ~ |74
amooTiASovTa uev Tov BapBapov émxpioots Tols dmAots,
pé€yav 8¢ kai poBepov dvra Tov Addov, kpadaivovta TNV

ASyxny —

dyevvijs, -€s: low-born kaTadpovéw: to think down upon, despise
akovTioTs, -0d, o: a javelin thrower (+ gen.)

dmooeiw: to shake off kpadaivew: to brandish

amooTiABw: to be bright from ASyxm, 1: a spear-head, javelin-head
dpuoTos, -1, -ov: best Ados, o: a crest (of a helmet)

BdpBapos, 6: a barbarian Aoxayds, o: the leader of an armed band
3éwa: to fear (perf) povopaxéw: to fight in single combat
€0é\w: to will, wish, purpose émAov, T0: armor

EAquids, -1, -dv: Greek mpokaléw: to call forth, challenge
émAapBavw: to hold back mpormddw: to spring before

émixpuaos, -ov: overlaid with gold Talapyos, 6: the commander of a squadron
ératpos, 6: a comrade, companion, mate ToAudw: to undertake, dare

1yeuddy, -dvos, 1): a leader $oBepds, -d, -dv: fearful

1ryéopas: to go before, lead the way XAtapyéw: to be a commander of 1000 men

kaTam\jTTw: to strike down

dptoTos: nom. pred., “seeming to be the best”

mpotkaleiTo: impf. of mpo-kaléw, “he kept challenging”

€t Tis é0élou: pres. opt. in ind. question in secondary sequence, “kept challenging
whether anyone wished” + inf.

katememMyeoav: plupf. pass. of kara-mAjTTw, “the others had been struck with fear”

KatTou ... dv: pres. part. concessive, “he, although being not low born”

émAapBavopévovs: pres. part. acc. circumstantial, “the companions who were holding
me back”

édedoikeaav: plupf. of 3édia with impf. meaning, “for they were fearing”
vmep éuot: “fearing on my bebalf’

8mAous: dat. of description, “gleaming with gold armor”

TOV Adpov: acc. respect, “him being fearful with respect to his crest’
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Lucian
XHNTAAZ: Kayw éeioca 7d7e, & Aedvrixe, kai olabfa ws
3> Id 7 \ 7 kd /’ \ 5
eLxounV oov deduevos un mpokwdvvevew: afiwTa yap v

pot oot amobavdvros.

AEONTIXOXZ: AMN éyw ToApijoas mapijAfov és 70 péoov
ov xetpov Tob IlagpAaydvos wmAwopévos, aAla mayxpv-

\ 3 ’ L4 \ 3 \ b /’ \ b e -~
oos kai avTos, wote Bon evbis éyévero kat map’ NYudv
kal mapa 7@V BapBdpwy: éyvdpioay ydp pe kaketvou
3 /’ kd \ ~ ’ /7 1 ~ /7 \
tddvTes amo Tijs wEATYS paAoTa kal TOV paldpwy Kal

-~ ’ b ’ 5 4 / /’ /’ v
T00 Adov. etmé, & Xnvida, TivL pe T6Te TAVTES €ikalov;

dBiwTos, -ov: not to be lived om\i{w: to make or get ready
amofjokw: to die off, die Trayxpioeos, -ov: all-golden, of solid gold
Bo1j, 1: a loud cry, shout mrapépxopac: to go by

yvwpl{w: to make known Ilagraydw, -dvos, 6: a Paphlagonian
déopat: to beg aé\rm, 1 a small light shield

elkd{w: to liken, compare mpokwdvvedw: to run risk before

Addos, 0; a crest (of a helmet) ToAudw: to undertake, take heart

péoos, -1, -ov: middle, in the middle ¢pdAapov, 76: boss (of a shield)

olda: to know (perf) Xelpwv, -ov: worse, meaner, inferior

KAy® (= kai éyd): “I too was afraid”

ws eixunv: impf. in ind. quest. after olofa, “you know how I was holding you back”

) mpokwduvevew: pres. inf. in ind. quest. after deduevos, “begging you not to run the
risk”

aBiwra: nom. pred. “life is nor worth living”

amofavdvTos: aor. part. in gen. abs. “with you havning died”

700 IlaAaydvos: gen. of comp. after xeipov, “armed no worse than the
Paphlagopnian”

wmhopévos: perf. part. “T having been armed”

éyévero: aor. of yéyvopar, “a shout immediately happened’

Tiv: dat. ind. obj. of eikalov, “to whom were they comparing?”
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Dialogues of the Courtesans
XHNIAAZ: Tiv 8¢ dAw 7 Axi\et vi) Ala 7@ Oéridos kat
[InAéws; olTws émpeme puév oo 1) kdpvs, 1 Powikis d¢

emnrler kal ) TEANTY Eudpuatpev.

AEONTIXOZX: ‘Emel d¢ ovvéornuev, o BdpBapos mpdTe-
4 3 4 ¢/ > 7 ~ /7
POS TLTPWOKEL e ONyov doov €mupadoas 7@ ddpati
\ ¢ \ \ ’ 3 \ 1 / \ b Id -~
LLKPOV UTTEP TO Yo, €yw O¢ diehdoas Ty aomida Tj
’ /’ \ 3 | / S 9 3 \
oapion maiw dapmal és 7O oTépvov, €lr’ émdpapwv
amedewporounoa 77 omally padiws kal Ta dmAa éxwv
3 -~ ¢/ \ \ \ b \ -~ ’
eraviiAov dua kat Ty kepalyv éml Tis oaplons wemn-

yviay koullwv Aehovuévos 7@ dovw.

amodeipoTopéw: to slaughter by cutting off pappaipw: to flash, sparkle

the head JUIKPOS, -d, -dv: small, little
doTis, -idos, 1: a round shield AN i
S, -t0os, 7: OAdyos, -1, -ov: little, small

Ayu\evs, -ws, 6: Achilleus, hero of the fliad  7g{g: strike, smite

) ,
yow, 76: the knee méXrn, 7): a small light shield

e .
Swaparaf: right through mipyvupe: to make fast
, . . .

diedadvw: to drive through TInAeds, -éws, o: Peleus, Achilleus’ father

’ ’
36pv, -atos, 78: a spear mpémw: to be clearly seen
émavépyopar: to go back, return padiws: easily
émavBéw: to bloom, be in flower odpioa, 1: the sarissa, a lance
émTpéye: to run upon or at omdf, 7: a flat blade
) A .
émupaiw: to touch lightly oTépvov, T0: the breast, chest
Oéris, -dos, 7: Thetis, Achilleus” mother ouvioTnue: to combine, associate, unite

2!

kopi{w: to take care of TITpdoK®: to wound

, . .
KGpvs, -vlos, 7: a helmet dowikis, -idos, 1: a red or purple cloth

/ [3 o .

Aovw: to wash ¢dvos, 6: murder, homicide, slaughter

Tl A\ 1): “to whom other than?”

7@ Oéridos (sc. vid): “than 1o the (son) of Thetis’

émijvlew: impf. of ém-avbéw, “your red (mantle) was blooming’

ovvéoTnuev: aor. intransitive, “when we mer”

dieAdoas: aor. part. of Siehavvw, “1 having pierced”

71} oapioy: dat. means, “pierced with my sarissa” a long lance

émdpapcvv: aor. part. of émmpéxw, “1 having charged’

émavijdov: aor. of ém-ava-épyopat: “I returned”

mremyyviav: perf. part. with passive meaning, agreeing with kedpahjy, “bringing the
head having been fixed”

Aehovuévos: perf. part. mid, “I having washed myself”
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Lucian
YMNIX: "Amaye, @ Aedvrixe, papa Tadra kal poPepa mepl
~ ~ \ 3 N v 3 \ /’ /’
oavTod duyyjf], kal ovk av étt oe ovde mpooPBAEfelé Tis
¢/ ’ -~ ’ 3 (74 ’ N
olTw xalpovra 7® ANlpw, ovx Smws ovumiot 9 ovyKoL-

unleln. éywy’ odv dmeyut.
AEONTIXOZX: AwrAdoiov amdrafe 170 plobwpa.
YMNIX2: Ok av vmoueivayur avdpodovew ovykalevdew.
AEONTIXOX: M 8é30:, & Yuvi: év llapraydow éxeiva
wémpakTal, viv O epiyny dyw.

YMNIXZ: AN évayns dvBpwmos €l, kat 70 alua katéoTalé
oov amd Tis kepalijs Tod BapPBdapov, v Epepes émi T

/’ * 9 2 \ ~ k24 /4 \ /4 o
oapioy). €lT’ €yw TorobTov drdpa meptBalw kal dpihjow;

dyw: to lead, do wapds, -d, -dv: stained

alpa, -atos, 76: blood uloBwpa, -atos, 70: the price
avdpo¢dvos, -ov: man-slaying 7repydA\w: to throw round, embrace
dmaye: away! begone! mpdTTW: to do

dmeyue: to go away (fut.) 7poaBAémw: to look at or upon
amolapfBdvw: to take or receive from ovykalfeidw: to lie down with
BdpBapos, 6: a barbarian ovykowudopat: to lie with

dédua: to fear (perf) ovpmive: to drink together
dupyéopat: to describe in full TowobTOS, -avTy, -0bTo: such as this
dumAdotos, -a, -ov: twofold, double vmopéve: to stay behind, endure
elptiv), 1): peace Pépw: to bear

évayis, -és: under a curse d\éw: to love, kiss

karaoralw: to drip over (+ gen.) ¢oPepds, -d, -dv: fearful

Mbpov, 76: gore xaipw: to rejoice, be glad

dumyij: pres. 2 s. mid., “you are narrating”

mpooBAéfete: aor. opt. pot., “no one would look upon”

Xaipovta: pres. part. agreeing with o€, “you rejoicing in” + dat.
ouvpriot: aor. opt. pot. of cupmive, “nor would anyone drink with”
ovykoynleiy: aor. pass. opt. pot., “nor would they lie with”
vmopelvayu: aor. opt. pot., “I would not endure” + inf.

i 8édibu: perf. imper., “don’t fear”

mémpartau: perf. of mpdrrw, “these things have been done”

W &pepes: impf. in relative clause, “the head which you were carrying’
mepyBdAw: aor. subj. in deliberative question, “should I embrace?”
dwajow: aor. subj. in deliberative question, “should I kiss?”

104



Dialogues of the Courtesans

w), @ Xdpures, yévouro: ovdév yap obros auelvewy Tod

dnuiov.

AEONTIXOZX: Kati unv €l ue €ldes év Tols émAots, €d olda,

Npdolns dv.

YMNIZXZ: Axovovoa udvov, & Aedvrixe, vavTid kal ¢ppitTw

\ \ ’ -~ 3 ~ \ \ k4 -~
Kal Tas OKLASs ot OOK® 0pav Kal Ta edwla TV TePo-

/’ \ ’ ~ 3 ’ ~ > ’ \
vevuévwy kal pwdAoTa 7ol albdiov Aoxayod €s dvo v

\ / /’ k4 \ ¥ 3 by \ \ T
kepany dippnuévov. Ti olel, 7O Epyov avTo kal TO alua

b 3 7 \ / \ ’ 3 ~ ’
el éfeaodauny kal keypuévovs Tovs vekpous; exbaveiv O

pot Sok®: 0Vd’ AAEKTPVOVA TATOTE GOVEVOUEVOV €100V

dO\wos, -a, -ov: miserable
alua, -atos, 76: blood
dkodw: to hear

3 ’, (3
AAeKTPUAWY, -0V0s, 0: a cock
duelvav, -ov: better than (+ gen.)
duos, o: a public executioner
duarpéw: to cleave in two
doxéw; to seem to (+ inf)

do: two
€idov: to see (aor.)

WS ’ .
€eidwlov, T3: an image
éxbriokw: to die away
&papac: to be in love with
&oyov, 76: deed, work

Oedouar: to behold
Ketpau: to be laid
Aoxayds, o: a leader
udvos, -1, -ov: alone, only
vavTidw: to suffer from nausea
VEKPOS, O: a corpse
olopau: to suppose, think
émAov, 76: armor

6pdw: to see

médmoTe: ever yet

orud, -as, 7): a shadow
dovedw: to murder, kill
PpirTo: to bristle
Xdprres, at: the Graces

] ... yévouro: aor. opt. in wish for the future, “may these things never happen!”

0vdév: acc. of respect, “better in no way”

€l pe eldes: aor. in past contrafactual protasis, “if you had seen me”

fpdobys: aor. pass. in past contrafactual apodosis, “you would have fallen in love”

ks ’ . <« . »
dxovovoa: pres. part. instrumental, “I am nauseated only by hearing

ot dokd: “I seem to myself to” + inf.

mepovevpévwy: perf. part. gen. pl. part., “images of those who have been killed

dmpmuévov: perf. part. of Suarpéw, “of the leader who was split in two”

el éleaodpny: aor. in past contrafactual apodosis, “if 7 had seen the act itself”
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Lucian

AEONTIXOZX: Odrws ayewvis, & Yuvi, kal pkpouxos el;
eyw 0¢ Punv Nobnoeslai oe akovovoav.

YMNIX: AMa 7épme Tois dupyfguaoct TouTols € Twas
Anpviddas %) Aavaidas elpois: €y & amoTpéxw mapa
TV unTépa, €ws ETL Nuépa €oTiv. €mov kat oV, d Lpapul:
oV 8¢ éppwoo, xAdpXwV GpLoTe Kal Poved OTOoWY av
€0éNys.

AEONTIXOZX: Metvov, & “Yuvi, uetvov — ameljivle.

XHNIAAZ: X9 yap, d Aedvrixe, adelij madiokny katedofn-

> ’ ’ \ > /7 > ’ 4
oas €maeiwv Aopovs kal ambdvovs apwoTeias detav:

s . . e, .
ayewvijs, -¢s: of no family, ignoble nuepa, 0: a day
amépyopau: to go away, depart from katagoPéw: to strike with fear
amiflavos, -ov: incredible, unlikely Anpnds, -ados, 7: a Lemnian woman
amorpéxw: to run off or away AS¢os, 6: the back of the neck
dpuoTela, 1: excellence, prowess pévew: to stay where one is
dpuoTos, -1, -ov: best wiiTp, pnTépos, 1: a mother
N , ..
agels, -és: simple ppduxos, -ov: mean-spirited
Aavais, -80s, 7): a daughter of Danaus 073008, -7), -oV: as many as
dujynua, -atos, 70: 7adiok), 1): a young girl, maiden
émoelw: to shake at or against pwvvuue: to make strong
o , .
é&mopat: to follow Tépmrw: to delight, gladden
., , .
evpiokw: to find povels, -éws, 6: a murderer
€ws: until, till X\lapxos, o: the commander of a thousand
7dopat: to enjoy oneself men

nothjoesBai: fut. inf. pass. in ind. st. after dunw, “I supposed that you would enjoy”
axovovoay: pres. part. supplementing jofjoecfal, “would enjoy hearing”
dupyfipace: dat. of means, “(you) gladden with these stories”

€l ... elpos: aor. opt. in present general protasis, “if ever you find any”

Anpwriddas ) Aavaidas: the women of Lemnos murdered their husbands, as did the
50 daughters of Danaus

4 . e <« "’

é&mov: aor. imper. of émopat, “you follow too!

éppwoo: perf. imper. of pawvuut, “you be strong!”

dpioTe kai poved: vocatives, “Oh best of Chiliarchs and slayer?”

3 ’ N (YA Y4 . . . « . b2l
omdowv av €0éys: aor. subj. in general relative clause, “slayer of whomsoever you wish
petvoy: aor. imper., “stay!”

amehjivle: perf. of amo-épyouat, “she has gone”

3 ’ . [ . 3 »

émoeiwy: pres. part. instrumental, “you terrified by shaking

duebucov: pres. part. instrumental of dta-ef-épyopat, “by narrating thoroughly”
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Dialogues of the Courtesans
E) \ 1 L4 3 \ ¢/ \ 3> / b4 \
eyw O¢ éwpwv evlls STws xAwpa €éyévero €Tt gov Ta
A \ 1 > -~ Vé \ /’ \
KaTA TOV Aoxayov €kelva du)yovuévov Kal CUVECTELAE TO
mpoowmov kai vméppifev, €mel diakdfar THY kepainy
Epms.
AEONTIXOX: @unv épacpicdiTepos avtij ¢pavetobar. alia
\ ’ 7 o 4 \ ’
Kal oU ue mpooamolwlexkas, & Xnvida, TO LOVOUAXLOV
vmofaldv.
XHNIAAY: Ovk éder yap ocvvemupevdeclai oo opadvra
™y aitiav 7hs alalovelas; ob 8¢ mOAV PofepwrTepov

avT0 émomoas. éoTw Ydp, améTeues ToD KakodalLovos

aitia, 7): a cause, reason povopdyxiov, T6: single combat
dhaloveia, 1: false pretension mpocaméMpe: to destroy besides or
dmoTéuvw: to cut off, sever mpdowmov, T4: the face

Bel: it is necessary ovvemufedopal: to join in lying
SakdmrTw: to cut in two ovoTé\\w: to draw together
dupyéopar: to describe in full vmofdA\w: to throw in

épdopos, -1, -ov: lovely vmoppirTw: to shudder slightly
kakodaipwy, -ov: cursed, miserable ¢aivopar: to appear

kepad], 1j: the head ¢ofepds, -d, -dv: fearful

Aoxayds: a commander X\wpds, -d, -dv: greenish-yellow, pale

€bpwy: impf. of opdw, “I was noticing”

dupyovpévov: pres. part. in gen. abs. with oov, “while you were narrating”
ovvéoTele: aor. of ouv-oTé\Aw, “her face drew together” i.e. in a frown

duakdifrar: aor. inf. in ind. st. after &pys, “you said that you cut in two”

¢paveiofar: fut. inf. of ¢paivopar in ind. st. after @unv, I thought thar I would appear”
mpooamoldexas: perf. of mpoo-dmdA e, “you have destroyed me in addition”
vmoBalddv: aor. part. instrumental, “destroyed by having thrown in”

oUk &der: “wasn’t it necessary?” + inf., expecting an affirmative answer

opdvTa: pres. part. acc. agreeing with éue understood, the subject of
ovverrupevdeclar, “necessary for me, when seeing to join in lying”

dofepddtepov: acc. pred. after émoinoas, “you made it more fearful”

éoTw: pres. imper. 3 s., “let it be!” i.e. it should have been enough

s ’ 5> ’ . . . . L4 «

améreues: aor. of amo-Téuvw in a noun clause which is the subject of éorw, “thar you

cut off should have been enough”
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Lucian
[TagpAaydvos v kepaAny, T( kal kaTémméas avmyv éml
Tijs capions, doTe cov KaTappelw TO aipa;
AEONTIXOZXZ: Tobro mapov ws aAnbas, & Xnvida, émel
Td ye dA\a 0V kakds ovvemrémhaoTo. dmilfe & odv kal

wetoov avtnv ovykabevdnoovoav.

XHNIAAZ: Aéyw odv ws éfevow dmavra yevvaios avti

d6éar BovAduevos;

AEONTIXOZXZ: Aloxpov, @ Xnrida.

aloxpds, -d, -0v: shameful karappéw: to flow down

Bovdopar: to will, wish wapds, -a, -ov: foul

yevvaios, -a, -ov: noble meifw: to persuade

KaKOs, -1j, -0v: bad ovumAdTTw: to mould or fashion together
karamjyvvue: to fix firmly evdopou: to lie, beguile

karéméas: aor. of karamipyvu, “why did you fix it firmly?” i.e. why did you narrate
that additional detail

(4 ~ . . « . . b2

@oTe ... kaTappely: pres. inf. in result clause, “so that it dripped on” + gen.

ws a\nbis: “truly”

ovverrémAaoTo: plupf. of cuv-mAdTTw, “after the rest had been moulded”

dmib: pres. imper. of dmo-épyopar, “go away!”

mretoov: aor. imper. of melfw, “persuade!”

ovykalevdjooveav: fut part. agreeing with admjv and expressing purpose, “persuade
her in order that she lie down with”

Aéyw: pres. subj. in deliberative question, “should I say?”

ws éfedocw: aor. 2 s. mid. in ind. st. after Aéyw, “should I say that you lied”
yevvaios: nom. pred., “to seem noble”

dd€au: aor. inf. complementing BovAduevos, “wishing ro seem”
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Dialogues of the Courtesans
XHNIAAZX: Kat unv ovk dAAws adikotro. éNod Towvy OdTe-
pov 7 poetobar apioTevs elvatr dokdv 1) kabevdew pera
Yuvidos epetiofar oporoydv.
AEONTIXOZX: Xalema uev dudw: aipoduar 8 Suws v
Yuvida. dmlbe odv kal Aéye, & Xnvida, éfebolar pev, un

mavTa €.

Hetaira with lyre before an old man. (Tondo from an Attic red-figure kylix
by Onesimos, c. 500 BC. From Vulci, Italy. British Museum, London.)

aipéopat: to choose poéw: to hate

apuoTevs, -€ws, o: the best man opoloyéw: to agree, admit
agukvéopat: to come to Toivuy: therefore, accordingly
kafevdw: to lie down to sleep, XaAemds, -1j, -6v: hard to bear

agikowro: aor. opt. pot. (without dv), “otherwise she would not come”

€\o?: aor. imper. of aipéopat, “choose!”

Odrepov (=76 &repov): “choose one of rwo”

N ~ N 7 . . .- . 7 «

7 poetofar ... ) kalevdew: pres. inf. in apposition to fdrepov, “one of two, namely
either to be hated ... or to sleep with”

dokdv épo)\oydw: pres. part. instrumental, “by seeming to be the best man ... by
admitting to have lied

&pevolou pév, pr) wdvra 8¢: “say that I lied, but that not all (were lies)”
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14. Dorion and Myrtale

Dorion complains that Myrtale does not appreciate his humble gifts, leading

to a crass reckoning of value.

AQPIQN: Niov ue damoxdelets, @ MvprdAn, viv, 81e mévys
> 4 \ /7 o 4 ~ > 4 > 7
€yevduny dia o€, 67e 8€ oot ToaaiTa éxduilov, Epduevos,
s s ’ ’ ’ 3 > s > A QY 3N \ %5 Y4
avijp, deomoTns, TAVT NV €yd. €mel & €yw uev ados 10

axkpiBds, ov 8¢ Tov Bibuvov Eumopov

ebpnKas €EpaoTNV, ATOKAElOUAL [LEV
3 \ \ \ ~ ~ ¢/
€yw kal wpo TV Bupdv €oTnra
’ 3 \ -~ -~
dakpiwy, 0 8¢ TOV VUKTOV
~ \ /’ b4
PlelTar kal pdvos évdov
3 \ \ /’ \
€otl kal mavvvyilerar, kat
-~ \ > 9 ) ~
KVe ¢ns am avTod.
Erotic scene with youth and
a courtesan. (Detail from an

Attic red-figure oinochoe, c.
430 BC. From Locri, Italy.)

axpifiis, -€s: exact épdw: to love
N .

avijp, avdpos, 6: man pa, 1: a door

amoxAeiw: to shut out {oTnu: to make to stand
ados, -1, -ov: drained dry kopilew: to provide
Bibwds, -1, -ov: Bithynian Kvéw: to be pregnant
dakxpiw: to weep, shed tears Vi€, vuktds, 1): the night
deomdTs, -ov: a master mravvuyilw: to celebrate a night festival
éumopos, 6: a merchant évns, -170S, 0: a poor man
&dov: inside 7ipd: before (+ gen.)

) , o , .

épaotis, -ov, 0: a lover P\éw: to love, kiss

éyevduny: aor. of yiyvopar, “when I became poor”
€pddpevos: pres. part. pass., ‘I was your beloved” as opposed to an épaoijs, a lover
elipnkas: perf. of ebpiokw, unreduplicated, “you have found for a lover”

éomyra: perf. of {ornue with present sense, “/ stand weeping” the typical pose of the
exclusus amator

TV vukTdv: gen. of time within which, “he is kissed during the nights”
Kvetw: pres. inf. in ind. st., “you claim o be pregnant”
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Dialogues of the Courtesans
MYPTAAH: Tabtrd pe amomviyer, Awpiwv, pdAiora oméTay
Aéyys ws moAla Edwkas kal mévys yeyévnoar OU €ué.

Adytoal yobv dmavta €€ apxijs omoca uot €kduLoas.

AQPIQN: Ed ye, @ MvprdAn, Aoywduela. vmodijuara éx

Xikv@ros 70 TpdTov dvo dpayxudv: Tilew 6o dpayuds.
MYPTAAH: AN\’ éxoyuilns vikras dvo.

AQPIQN: Kai omdTe fikov €k Xvpias, aldaBacTpov uipov éxk

Qowikys, dvo kal TodTo dpaxudv vi) Tov Ilooedd.

MYPTAAH: "Eym 8¢ oot ekmAéorTt 70 putkpov €xetvo XLTwvLoy
TO péxpt TAOV unpdv, ws éxois épértwv, Emovpov Tod

’ > V4 3 \ b e ~ (3 ’ 3 /
mpwpéws ekAabouévov avTo map’ futv, omoTe ekdbevde

9 3 ’
Tap €UOL.

aAdBaoTpov, 76: a box péxpe: up to (+ gen.)
dmomviyw: to choke pmpds, o: the thigh

apxn, 1: a beginning PGS, -d, -dv: small, little
Sidewpu: to give uvpov, 76: balsam, myrrh
dpaxwi, 79: a drachma 6mdoos, -1, -ov: how much
do: two omérav: whensoever
éxhavldvopar: to forget mévns, -nTos, 0: a poor man
éxméw: to sail out Tpepevs, -ews, o: the officer in command at
€pérTw: to row the bow

fikw: to have come, be present, be here Zvpla, -as, 1): Syria
kabfevdw: to sleep 7ifinpe: to set, put, place
Kowidopau: to sleep with Umodypa, -atos, 76: a sandal
Moyilopar: to calculate, compute xurdoviov, T6: a frock or shift

omoTav Aéyys: pres. subj. in present general clause, “whenever you say”
4 . « 2l
yeyévnoau: perf. mid., “say that you have become
yolv Adytoat: aor. imper., “and so calculate!”
Moywwddpela: aor. subj., hortatory., “let’s calculate!”
éxoyrifiys: aor. pass. with middle meaning, “you slept with me
’ ’ . « . »
vikTas dvo: acc. of duration, “for two nights
8o ... dpayudv: gen. of value, “a box worth two drachmae”

ws &xous: pres. opt. in purpose clause in secondary sequence, “so that you could have it
while rowing”

éxhabouévov: aor. part. in gen. abs., “the officer Epiouros having forgotten it
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Lucian
AQPIQN: AmélaBev avto yvwpicas o Emiovpos mpomy
> ’ \ ~ 5 , ~ ’ ’
€v Lauw pera moAdijs ye, @ Oeoi, Tijs paxms. kpoppva
\ > ’ \ ’ /’ \ ’ ’
3¢ éx Kivmpov kai camépdas mévte kai mépkas TETTa-
3 ’ ’ S /’ 3 ’ 14
pas, omoTe kaTem\evoauey ék Boomdpov, éxkouiod oo
’ ORI 1 v > \ \ > /4 \
7({ 00v; kal dpTovs OKkTW vavTikols €v yupydbw Enpovs
\ ’ ~ b ’ \ o b /7
kal toxadwy Bikov éx Kaplas kai orepov éx llaTapwy
’ s 7 5 > ’ [} ’ ’
oavddAia €mixpuoa, @ dXAPLOTE: KAl TUPOV TOTE LUV~

pat Tov péyav ék I'vbiov.

MYPTAAH: Ilévre iows dpayudv, & Awpiwv, mavra Tabra.

amolapBdvw: to take away

dpros, 6: a loaf of wheat-bread
axapiaTos, -ov: ungracious, ungrateful
Bikos, 6: a wine-jar

Bdomopos, 6: the Bosporus, the strait that

separates Asia and Europe at the site of
modern Istanbul

yvwpi{w: to make known, discover

TW6wov, 76: Gythion, a city on the southern
tip of mainland Greece

yvpydfos, 6: a basket

émixpuoos, -ov: overlaid with gold

ioxds, -ddos, 7: a dried fig

{ows: perhaps

Kdpea, -as, 7: Caria, a region in Southwest
modern Turkey

kaTamAéw: to sail down

kouw: to provide to (+ dat.)

KPOUuvov, T6: onion

Kdmpos, 7: Cyprus, an island off the
southern coast of modern Turkey

wdxm, 1: battle, fight
puviokouat: to remember
VauTIKds, -1, -0v: naval
(o
Enpds, -d, -6v: dry
OKTed: eight
Iardpat, -wv, ai: Patara, a city in Lycia, in
southwest modern Turkey
wévTe: five
, .
wépkn), 7: the perch
Xdpos, 6: Samos, an island off the coast of
modern Turkey
cavddAiov, 7: sandals
oamépdns, -ov, o: the fish
Téooapes, -wv, ol: four
TUpJs, o: cheese
UoTepov: later

amé\aPev: aor., “Epiouros rook it away’

yvwplioas: aor. part., “took it once he recognized it”

Xdue, etc.: note the list of nautical destinations, the islands Samos, Cyprus, and

ports in other parts of the Aegean

Kpdpuva, etc.: there now follows a long list of modest gifts that a poor sailor could

afford

wépvnuae: perf. with present sense, “/ remember the cheese”
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Dialogues of the Courtesans

AQPIQN: °Q MvprdAn, doa vavtys dvlpwmos €dvvauny
~ > /’ ~ A v /’ k24 ~ ~
ptolot emmAéwy. viv yap 10n Tolxov dpyxw Tob deiod

\ \ e -~ € ~ ’ \ 3 ’ \ 9 ’
Kal oV Nu®dv VTepopds, mpwny d¢ omdTe Ta Adpodioia
N, ovxil dpaxuny énka mpod Toiv modoiv Tijs Adpoditns
ool €vexer dpyvpav; kal TAAw Tf unTpl €is VTodjuaTa
dvo dpaxuas kat Avdjj TavTy moAldkis eis TNV Xelpa

~ \ ’ ~ \ 4 3 ’ ~ ’
viv pév dvo, viv 8¢ TérTapas ofolovs. Tabra mdvTa

ovvtelévTa ovoia vavTov avdpos M.
MYPTAAH: Ta kpopuva kat ot camépdat, & Awpiwy;

AQPIQN: Nal: o0 yap elxov mAeiw kouilew: ov yap av

24

NpeTTOV, € Y€ TAOUT@OV €TVyXaAVOV. T]) UnTPL O 0VdE

dpyvpeos, -a, -obv: silver maAw: again

dpxw: to be in charge of (+ gen.) TAelwv, -ov: more

Adpodioia, Td: the festival of Aphrodite mAovTéw: to be wealthy

defids, -a, -dv: on the right, the starboard TOAAGKIS: many times

Sdvapae: to be able 7ovs, m08ds, 0: a foot

&veka: for the sake of (+ gen.) mpadm: earlier

émm\éw: to sail oamépdns, -ov, o: the fish

€péTTw: to row ovwrifipue: to put together

WP, UMTPGs, 1): a mother Tifmue: to set, put, place

weolds, o: wages, pay, hire TotX0s, 0: a wall, the side (of a ship)
vavTs, -ov, o: a sailor TUyXdvw: to happen to (+ part.)
6Bolds, 6: an obol Ymepopdm: to look down upon (+ gen.)
omdTe: when ymddnua, -atos, 76: a sandal

8oos, -1, -ov: how much? Xelp, xetpos, 7: the hand

ovota, 7): one’s property

éoa ... Edvvdpn: impf., “1 gave what I was able”

wobod: gen. of purpose, “sailing for a wage”

ovxt ... énra: aor. of Tilmue in question expecting a positive answer, “did I not
deposit?”

7po Tolv modotv: dual dat., “before the feer of Aphrodite”

ovvteBévTa: aor. part. pass. neut. pl. of ouv-rifnue, “all these combined are the
property”

ovoia: nom. pred., “are the property”

elyov: impf. “ I was not able” + inf.

mAelw (=mAelo(v)a): acc. pl. neut., “provide more things”

ov ... Av fjperTov: impf. in past contrafactual apodosis,“I would not have rowed”

TAOUT@V: pres. part. supplementing érdyyavov, “if I happened ro be wealthy”
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Lucian
kepalida ulav okopddov éxduioca mmoTe. Ndéws & Av

éuabov drwa oot mapa Bvvod Ta ddpa.

MYPTAAH: Tovri mp@dTov opds 70 XLTwviov; éxelvos émpia-

TO, Kal TOV GPUOV TOV TaXUTEPOV.
AQPIQN: “Ekeivos; 7jdew ydp oe malar éyovoav.
MYPTAAH: AN 6v 1jders, moAV AemTdTepos Tv kal

opapaydovs ovk elxe. kal €AAOBia TavTi kai ddmda,
\ ’ ’ ~ \ \ > ’ ’ e \

kal Tpdnv dvo uvds, kal 70 €volkiov katéBalev vmep

Nuov, ov cavdala Ilarapika kat Tvpov I'vbakov kai

dAnvadous.

AQPIQN: AA\a €keivo ov Aéyets, oiw OvT ovykabevders

3 -~ E'4 \ e \ \ /4 ’ L]

aUT®; €T pev VmEp TA TEVTHKOVTA TWAVTWS, dvada-

’ \ \ ’ ? ’ 5 Q\ \ sQ 2
Aavtias kai v xpoav olos kapaBos. ovde Tovs 6dovTas

avagalavtias, -ov: bald in front pv@, 7: amna (= 100 drachma)
Tvbwaxds, -, -ov: from Gythia 6dovs, -0vTos, 0: tooth

ddms, -1dos, 1): a carpet oios, -a, -ov: such as, what sort of?
ddpov, T6: a gift, present 8puos, o: a chain

els, pla, &: one mdAas: long ago

€\JBuov, 73: an earring mdvTws: altogether;

évolkiov, T6: a house rent Tlarapwds, -1, -ov: from Patara
émpudunv: to buy (aor.) Traxys, -€ta, v: thick, stout

&ros, -€os, T6: a year mwevTikovta: fifty

7)Oéws: sweetly odvdalov, 76: a sandal
kdpapos, -o: a crayfish okdpodov, 73: garlic
kaTaBd\\w: to pay down oudpaydos, o: emerald
kepalls, -idos, 7): part of a shoe PNijvados, o: idle talk, nonsense
Aemrtds, -1, -0v: thin XtTddviov, T6: a woman’s frock
pavfave: to learn xpda, 7: the color of the skin

av &ualov: aor. in past contrafactual, “I would have liked to know”
TOV TaxUTepov: attributive, “the thicker chain”

710ew: plupf. of olda, “I knew”

éyovoav: pres. part. in ind. st. after 7j0ew, “1 knew that you had it
f18ews: plupf. of oida, “(the one) whom you knew”

ot 6vTe: dat. with ovykafedders in an indirect question, “say with being what sort
you sleep” i.e. tell me what your lover is like

&m) ... v xpdav: acc. of respect, “fifty in years ... in skin color like a crayfish”
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Dialogues of the Courtesans
5 A € A ¢ \ \ ’ 5 ’ ,
avTod 0pds; ait uev yap xdpires, @ Awookopw, moAdai,
kal pdAioTa oméTav 4oy kal afpos elvar Bély, dvos
avTolvpilwv, paociv. aAla dvato avTod afia ye odoa Kai
/7 ¢ ~ ’ [74 ~ ’ 3 \ \ \ 3 by
yévouro vutv mawdiov Suowv 7@ maTpl, Eéyw d¢ kal avTos
evpnow Aeddpida 9 KvufdAdv Twa v kat’ €ue 9 v
’ € -~ \ kd 4 N /’ I ’ \
yeiTova vudv ™)y adAnTpida 1 mavTws Tvd. damdas O¢
\ & \ ~ 7 > / b4
kal 8puovs kal dwuvaia wolduara od wdvres Exouev.
MYPTAAH: "Q pakrapia éxeivy, jTis épaoctv o€, & Awpiwv,
1’4 /’ \ > -~ v > ’ \ ’
€€e: kpduuva yap avTy oloers ék Kimpov kal Tvpdv,

drav éx Tvliov kaTamAéys.

afpds, -d, -0v: delicate, graceful pBaKapLos, -a, -ov: blessed, happy
ddw: to sing wioOwpa, -atos, 7d: the price
¥, ’ e .
dfios, -(a, -ov: worthy of (+ gen.) Spotos, -a, -ov: like

s , . . i
ad\pis, -Bos, 1j: a flute-girl ovivmu: to profit, benefit
atTolvpi{w: to play the lyre solo 6vos, 0: an ass
yetTwv, -ovos, 6: a neighbor 8puos, 6: a chain, necklace
ddms, -1dos, 1): a carpet éots, 1fris, 67e: any one who
dwvatos, -a, -ov: worth two minae wadiov, 76: a little child
épaomis, -od, o: a lover mdvTws: altogether;
0é\w: to will, wish, purpose TUpos, o: cheese
kaTamAéw: to sail down xdpts, -tros, 7: a grace, charm

KPOpuVOY, T4: onion

Awoordpw: dual vocative, “the Dioscoroi,” Castor and Pollux, were patrons of sailors

@y ... 0é\y: pres. subj. in present general clause, “whenever he sings ... wishes”

¢aociv: “as they say” indicating a proverbial expression, i.e. an ass playing a solo on the
lyre

dvato: aor. opt. in wish for the future, “may you profit!”

odoa: pres. part. causal, “since you are worthy”

yévouro: aor. opt. of yéyvopar in wish for the future, “may your child become!”

TV kaT €ué: “one of those like me”

v avAyTpida: attributive, “your neighbor, the flute-girl’

&eu: fut. of Eyw, “that one who will have you”

oloets: fut. of Ppépw, “you will bring”

kaTamAéys: pres. subj. in general temporal clause, “whenever you sail out”
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15. Cochlis and Parthenis
Parthenis tells Cochlis of a brawl involving soldiers, whom they agree make
troublesome lovers.
KOXAIZ: T¢ dakrpves, & Ilapbevi,  wobev kareayoTas

TOVS avAovs ¢épers;

ITAPBENIZX: ‘0 orpaticdtys 0 AirwAos o péyas 6 KpokdAns
S -~ S 14 7 > -~ e \ \ ~ ’
€pdv éppamoé pe avloboav evpwv mapa 77 Kpokady
V70 ToU avTepaoTod avTod I'dpyov peutobwpévmy kal

’ 3 ’ /’ \ \ /’ \
TOUS Te avAoUs pov cvveTpube kal Ty Tpdmelav peraév
’ > / \ \ -~ b / >
devrvovvTwy avérpedie kai TOVv kpaTiipa €féxeev émei-
omaioas: Tov pév yap aypoikov éxetvov tov ['dpyov

amo TOD OUUTOOLOV KATAOTAOAS TV TPLXDV Emailov

aypoikos, -1, -ov: rustic kpaTip, -fjpos, 6: a mixing vessel
Airw)ds, -ov: from Aetolia uéyas, péyaln, péyav: large
avaTpémw: to overturn, upset peraéi: between

avTepaomijs, -od, 6: a rival in love pefdpat: to hire for a fee
avMéw: to play on the flute wraiw: strike, smite

avlds, 6: a flute mdfev: whence?

devmrvéw: to dine pamilw: to strike with a stick
ékxéw: to pour out oTPATINTYS, -0v, 0: a soldier
émetomaiw: to burst in ouuTréotoy, TG: a symposium
Opi€, Tpiyds, %: the hair of the head ovrTpiBw: to rub together, crush
KaTdyvupe: to shatter Tpdmela, -ns, 1: a table
karaomdw: to drag down Pépw: to bear

KkateaydTas: perf. part. agreeing with avdovs, “those flutes rhar are shattered?”

3 YA e g <« »

éppamoe: aor. of panilw, “he struck me

e avhoboav: pres. part. circumstantial after edpww, “having discovered me playing the

Sflute”
0o ... I'épyov: gen. of agent, “me hired by Gorgos”

pepobwpévmy: perf. part. circumstantial also agreeing with ue, “me having been
hired”

ovvérpufe ... dvérpefic ... éféxeev: aor., “he crushed ... overturned ... poured out”
émelomaioas: aor. part. of ém-els-maiw, “he having burst in”

TV TPLY@V: gen. after karaomdoas, “he having dragged by the hairs”

&rawov: impf. inceptive, “they began striking him”
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Dialogues of the Courtesans
TEPLOTAVTES aVTOS Te O 0TpatdTns— Aewouayos,

olpat, KaAelTai—kal O OUOTPATIWOTYS QUTOD: WOTE

3.

ovk olda el Buwoerar o dvlpwmos, & KoyAl: alpa Te
\ 3 ’ \ > \ ~ 3 ~ \ \ ’ ¢/
yap €ppun TOAV dTO TV POV Kal TO TPOCWTOV GAoV

eéwdnkev avTod kal TeAWdVOY €oTuv.

KOXAIZ: ’Epavy o dvBpwmos 1 uéln 7is Mv kat wapowia

TO TPAYLQ;

ITAPBENIX: Znlorvmia Tis, & KoyAl, kat épws ékTomos: 1

KpokaAn 3¢, oluat, dvo Talavra atmjoaca, el BovAerat
7 v 3 /4 3 \ A > 4 3 ’ 3 ~
povos Eéxew avTiy, émel un €didov o Aewduayos, exetvov
\ 3 / / /’ ’ 3 ~ 1
pev améxlewer tjkovra mpooapdfacd ye avT®d Tas

Bvpas, ws éAéyero, Tov I'opyov de¢ Owoéa Twa yewpyov

alua, -aros, 76: blood pdvos, -7, -ov: alone

aitéw: to ask olda: to know (perf.)

amokAelw: to shut out Oivoéys, -es: from Oenoé

Bidw: to live otopau: to suppose, think

Bovdopa: to will, wish 8)os, -7, -ov: whole, all

yewpyds, o: a farmer mapowla, 1): drunken behavior

Sidawpue: to give meAdrds, -1, -6v: black and blue

dvo: two mepuiomyue: to place round

&romos, -ov: extraordinary 7pdypa, -atos, 70: the matter, business
éfodéw: to swell or be swollen up mpoaapdoow: to dash X (acc.) against Y
épws, 0; love dat.)

Uphorumia, : jealousy mpdowmov, 76: the face

#kw: to have come péw: to flow, run, stream, gush

8pa, 1: a door pis, pwés, 1: the nose

paivopar: to be mad oVOTPaTIHTYS, -0V, O: a fellow-soldier
©éfy, %: drunkenness TdAavTov, 74: a talant

TEPLOTAVTES: aor. part. intransitive of wepi-iornue, “they standing around”

el Budoerar: fut. in ind. question after olda, “I don’t know know whether he will live”

€ppvn: aor. pass. of péw with active meaning, “blood flowed”

EEddnkev: perf. of é-0udéw, “face became swollen”

éudvn: aor. pass. of paivouar with middle meaning, “was he mad?”
2, \ ’ . <« ?!!

wétn kal mapowia: nom. pred., “was the matter drunkenness:

TjkovTa; pres. part. temporal, “closed out that one arriving”

mpooapdfaca: aor. part. of mpoo-dpdoow, “she having slammed the doors on him”

117



Lucian
L4 3 ~ 3 -~ \ \ ki
evmopor €k moA\oD épdvTa kal xpnoTov dvlpwmov
/ v 9 > ~ 3 \ /’ > V4

TPOOCLEUEYT) Eme pueT avTol kaue mapélafer avljoov-

3 ~ L4 \ -~ -~ 7 3> \ )Y
oav avTols. 7107 0¢ TPoXwpPolVvTos ToU TOTOVU €y eV
e / ’ ~ ’ (3 A \ L4 kd ’
vmrékperov Tt TV Avdiwv, o yewpyos 8¢ 1jdn avioTaTo
e 5 7 e 4 \ 4 \ 4 3
ws opxnaduevos, 11 Kpokdly 8¢ éxpdret, kal mdvra fv
e ’ 3 ’ \ ’ > ’ \ \ \ e k4
ndéa: v ToooUTW O€ KTUTOS NKOVETO Kal o) kal 1) adAeL-
0S 7)PACCETO, KAl [LETO UKPOV ETELCETECOV GO0V OKT®

/ V4 \ \ 3 \ > > ~
veaviokol pala kaptepol kal 0 Meyapevs €v avrtols.

dkovw: to hear
aviomnu: to make to stand up
dpdoow: to strike hard

y .
ad)etos, -ov: belonging to the court
adMéw: to play on the flute
Bo, %: aloud cry, shout
émewominmTo: to fall in upon
épdw: to love
ebmopos, -ov: wealthy
cos
10Us, €ta, ¥: sweet
KapTePOs, -d, -0v: strong, stout
KkpoTéw: to make to rattle
KTUmos, 0: a crash

Addios, -a, -ov: Lydian

Meyapevs, -€ws, o: a citizen of Megara
kPGS, -d, -0v: small, little
veaviokos, o: a youth

oKTe): eight

Spxéopar: to dance

mapalapBdvew: to hire

Tlvoew: to drink

moTos, 6: a drinking-bout

mpooinue: to let come to

mpoywpéw: to advance

vmokpékw: to play an accompaniment
XpnoTds, -1, -6v: useful

€k mOANOD (sc. xpdvov): “him, loving from long ago”

mpooeuéyn: pres. part., “she admitting him”

&mwe: impf. inceptive, “she began drinking with him”

avhjoovoay: fut. part. indicating purpose, “she hired me o play the flute”
mpoxwpodrTos: pres. part. in gen. abs., “the drinking already progressing”
vmérpexdv: impf. inceptive, “I began playing something Lydian”

> ’ . . .. <« . . »
avioraro: impf. intransitive, “he was just standing up

s opxmoduevos: fut. part. of purpose, “in order to dance”

, , , P »

€V T000UTW (sc. xpdve): “at this moment

1) adletos (sc. Bpa): “the courtyard door”

npdooero: impf. pass., “was being struck”

E) 7 3 / <« . »

émewoémeoov: aor. of ém-es-mimTw, “they fell in upon

8oov ékTw: “eight or so young men”

6 Meyapeds: “the Megarean” but the soldier was said to be Aetolian above, so this
expression must be some kind of insult
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5 N\ N > ’ ’ \ e ’ ”
evfvs odv averérpamTo mwdvra kai o I'dpyos, @omep
£ 3> ’ \ > ~ \ /’ . e /
Epnu, emaieTo kal €matelTo xapal keipevos: 1 Kpokady
)Y 3 Ny @ v ¢ -~ \ \ ’
3¢ ovk old’ dmws Epln vmekdpuyotoa mapa ™V yelTova
Ocomidda: éue d¢ pamicas o Aewduayos, « Exdleipov»
’ /7 \ 3 \ /7 \ ~
¢n0oi, kaTeayoTas QoL Tovs avAovs mpoopufas. Kal viv
> ’ /7 ~ -~ ’ 3 ’ \
amoTpéxw Ppacovoa TabTa TG deoToTY: amépyeTal de
\ 3 1 b ’ ’ ’ ~ > ~ o
Kal 0 Yewpyos 0fopevos Twas GiAovs TOV AOTIKAV, O

mapadwaovol Tots mpvravebol Tov Meyapéa.

KOXAIX: Tat7 éorwv amolaiical TV OTPATIWTIKDY TOVTWY

s ~ \ \ ’ \ \ > e ’ 5
€paoT@®V, TANYas kal dikas: Ta 8¢ dANa 1Nyeuoves elval

avaTpémw: to overturn, upset wapadidwp: to hand over X (acc. ) to Y
amépyopou: to go away, depart from (dat.)

dmoladw: to have enjoyment of maTéw: to tread, walk

amoTpéxw: to run away mAny1), N: a blow, stroke

daTuKds, -1, -0v: of a city or town mpoopimTw: to throw X (acc.) at Y (dat.)
deomdys, -ov: a master, lord TIpUTaVEYs, -€ws, o: a magistrate

ik, 7: a lawsuit oTpaTunTKds, -1, -ov: of or for soldiers
éxdpleipw: to destroy utterly vmerdevyw: to escape

1fyeuddv, -dvos, 7: a leader dnul: to declare, make known

Bcomds, -ddas, 1): Thespias, a courtesan ¢ldvw: to come or do first or before
KaTdyvvu: to break in pieces, shatter ¢idos, o: a friend

kefpat: to be laid ¢Ppdlw: to point out to (+ dat.)

Talw: strike, smite Xxapal: on the earth, on the ground

averérpamTo: plupf. pass. of dva-rpémw, “everything had been overturned”
émalero kal émaretro: impf. pass.,, “he was being beaten and trampled”
ovk ol 8mws: parenthetical, “I don’t know how”

&pOn: aor. of pldvw, “she anticipated” + part.

Umekguyodoa: pres. part. supplementing épfly, “anticipated i flecing” i.e. she escaped

mapa Ty yeiTova: “escaped o the neighbor’s (house)”

éxdleipov: pres. imper. pass., “be destroyed!” i.e. go to the devil!

kateayoTas: perf. part. acc., “the flutes thar were broken”

dpdoovoa: fut. part. expressing purpose, “I am running off 70 point out”
oyopevds: fut. part. of 6pdw, “the farmer is going in order to see”

TAV AOTIKGY: gen. partitive, “friends from the townsmen”

amoladoau: aor. inf. used as a pred., “these things are t0 have enjoyment of” + gen.
7a 8¢ dAAa: acc. adverbial, “as for the rest”
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Lucian

\ ’ / L4 ~ / ’

Kal x\iapyor AéyovTes, v Tt dodvar 8éy, «Ilepiuewor»
/’ \ /’ 3 /’ kd /’ A 4

paoti, «tnv ovvrabw, omorav amoddBw v uobopopav,

\ /4 /7 b ~ b o kd /’ L4
kal momjow mavra.» emtpiBetev 8 odv alaldves dvTes:
&ywy’ odv €d mou®d un Tpooleuévy avTovs TO mapdmav.
e ’ > \ / N ’ N 1 > ’
alevs Tis €uol yévolro 1) vadTys 1) yewpyos LoOTLOS
KoAakevew edws utkpa Kal koullwv moAAa, ol 3¢ Tovs
Addovs émoelovTes obToL kal TAS udyas dunyovuevol,

Poor, & Ilaplevi.

ahalwv, -dvos, o: a vagabond iKpds, -a, -ov: small
oy . .
alwels, o: a fisherman wobodopd, 1: receipt of wages
amolapBdvew: to receive from vavTs, -ov, 0: a mate or companion by sea
dupyéopat: to describe in full olda: to know (perf.)
E) s . z
émoeiw: to shake at or against mapdmav: (adv.) altogether, absolutely
émrpiBew: to crush, perish Tepyéven: to wait for, await
iooTipos, -ov: held in equal honour mipooinue: to let come to
koakebw: to flatter otvrafis, -ews, 1: pay of soldiers
kopile: to provide for x\apyos, 6: the commander of a thousand
Ados, o: the crest of a helmet men

s . .
pdxn, 1: battle, fight, combat ipdpos, 6: a, noise

AéyovTes: pres. part. concessive, “although claiming to be”

v ... 8éy: pres. subj. of 8€f in pres. gen. protasis, “if ever it is necessary to” + inf.
meplpewov: aor. imper., “wait for!”

omoTav amoAdBw: aor. subj. in general temporal clause, “whenever I receive it”
émrpiPeter: pres. opt. in wish for the future, “would that they would perish!”
dvTes: causal, “since they are”

) mpootepévn: pres. part. conditional, “I do well if not entertaining them”
yévouro: aor. opt. in wish for the future, “would that there would be to me!”
eldos: perf. part., “he knowing how” + inf.

KPG ... TOAAG: “knowing how to flatter little ... providing large”

ot 8¢: “but they” i.e. the soldiers

Pddoi: nom. pred., “they are noises”
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Names in the Dialogues of the Courtesans

The information below about the provenance of proper names in
inscriptions and literary sources is based on K. Mras (1916). We have
suggested likely roots for the meanings of the names, which can play a role
in their choice for a particular character.

Courtesans Dialogue  Meaning CcI:Irrel‘: dy Sco)ttlkrl:ers
ABpérovov 1 Balsam . .
ApTrelis 8 Grape Vine .

Bakyis 4 Bacchante . .
F\uképa 1 Sweetie . .
TCopyova 1 The Grim One .
Aerdis 14 Dolphin . .
Apoais 10 Dew .
Oats 1,3 Seeing . .
‘Ioeooa 12 Violet

KA wvapiov 5 Twig

Kopwra 6 Doll Or Pupil

KoAyis 15 Seashell

KpokdAe 15 Pebble

KvuBdAwov 12, 14 Drummer

Aéawa 5 Lioness .
Avkaivy 12 She Wolf .
Adpa 6 Lyre

MayBiov 12 Bread

Mérvrra Honey .
Movoapiov 7 Musical .
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Lucian

Courtesans (Cont.) Dialogue  Meaning C(I)\Irzzvdy Si)li}rlfer:s
Muprain 14 Myrtle .
Mvpriov 2 Myrtle

Mayis 11 Trap

Mavvvyis 9 All-Night .
[Taplevis 15 Maiden .
Mvpadiis 12 Dove

Zuuixm 4 Flat-Nosed .
Tpipawa 11 Dainty .
Yuvis 13 Hymn . .
Oawis 6 Fond Of Praise . .
Ou\nuariov 11 Kiss . .
Odwva Kiss . .
Qolfis 4 Radiant .
XeAddviov 10 Young Swallow .
Xpvols 8 Goldy . .
Male Clients Dialogue ~ Meaning Ccl)\]ni\:dy S(O)Ltll;fés
Avripav 7 Response . .
FCopyias Grim . .
I'épyos 15 Grim .
Aapilos 11 Tame . .
Anudpavros 8 Notorious .
Alpios 3,12 Double Lover .
Awplwv 14 Gift . .
"Epdripos Very Honored .
Edkpiros Well-Chosen .
BOeorAijs 12 God’s Glory .
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Male Clients (Cont.) Dialogue ~ Meaning Cclfrrel‘e}:v dy Sco)flkrl:ers
Opdowv 12 Brave .
KaAAdns 8 Good-Looking .
KXewias 10 Renowned . .
Aapumplas 3 Radiance . .
Aeovriyos 13 Ferocious .
Avolias 12 Loose .
MéNwooos 12 Bee .
Mooxiwv 11 Calf . .
Mappérns 4 All Abiding .
Mappiros 2 All-Loving . .
HMaoiwy 12 Sprinkling .
IToAéuov 9 Warlike . .
Qavias 4 Clean . .
O\doTpatos 9 Army-Lover .
Xapéas 7 Rejoice . .
Xapivos 4 Graceful . .
Xapuidns 2 Joyful . .
Other Men Dialogue  Meaning C(I)\Irrel‘:dy S?ltl}rl:ers
ApioTaypos 13 Best Spear .
ApwoTaiveTos 2,10 Best Praise .
Apxirées 10 Chief Goal .
Aewopayos 15 Fearsome Battle .
Anuéas 2 Public . .
AvdTyos 10 Honored By Zeus .
"Eniovpos 14 Overseer

Kaaus 3 Pen-Case .
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New Other

Other Men (Cont.) Dialogue  Meaning Comedy Sources

Aayxns 7 Portion .
Meveparns 7 Abiding Strength .
[Mpaéias 7 Working Man .
Twpdaras 9 (non-Greek) .
Dedwv 2 Sparing .
Du\ivos 6 Kiss . .
Other Women Dialogue  Meaning Ccl)\Ini::de Si)fl}rf;
Oeomias 15 Oracular .
AeoBia 2 From Lesbos . .
Aaduis 6 Laurel
Xpvodpiov 1 Gold
KpwBily 6 Hair Net .
Aewopaym 7 Fearsome Battle .
"Epacikiewa 10 Delighting in Glory
Anudvacoa 5 People’s Princess
Tounroddpa 5 Gift of the (Boeotian) .
River Ismenos
Méyi\ral-os 5 Squinting Great One .
Male Slaves Dialogue  Meaning C(l)\lrfl\:dy S?frfers
Apdpwv 10,12 AtaRun . .
[Mopuévawv 9 Abiding . .
TiBeros 9 Phrygian . .
Xnvidas 13 Goose
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Female Slaves

Dialogue  Meaning

New Other

Comedy Sources

Axis
Fpappis
Aopkas
Awpis
Avdn
NeBpis
[Mvfeas

4 Needle
13 Writing
9 Roe
Gift
12, 14 Lydian
10 Fawn
12 Priestess
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Dialogues of the Courtesans

List of Verbs

The following is a list of verbs that have some irregularity in their
conjugation. Contract verbs and other verbs that are completely predictable
(-ilw, -€V, etc.) are generally not included. The principal parts of the Greek
verb in order are 1. Present 2. Future 3. Aorist 4. Perfect Active 5. Perfect
Middle 6. Aorist Passive, 7. Future Passive. We have not included the future
passive below, since it is very rare. For many verbs not all forms are attested
or are only poetic. Verbs are alphabetized under their main stem, followed
by various compounds that occur in the Dialogues of the Courtesans, with a
brief definition. A dash (-) before a form means that it occurs only or chiefly
with a prefix. The list is based on the list of verbs in H. Smyth, A Greek

Grammar.

dyvuu: to break: -dfw, -éaa, 2 perf. -€aya, 2 aor. pass. -eayny
kardyvvpe: to break in pieces, shatter
mepLppyvupL: to rend, tear

ayyé\\w: to bear a message dyyeAd, fyyeka, Tryyelxa, TryyeApat, 7yyeNiny
amayyé\\w: to report
éfayyéN\w: to proclaim
TapayyéA\Aw: to transmit as a message to
TPooayyeAA®: to announce

dyo: to lead dfw, 2 aor. fyayov, fxa, fypac, HxOnv
amdyw: to lead away
dudyw: to carry across, live
katdyw: to lead down
mapdyw: to lead by or past
ouvdyw: to collect
vmdyyw: to lead or bring under

k%4 . > 5 ) o
ddw: to sing doopat, jjoa, fHopat, fjiobny
émddw: to sing to or in accompaniment

alvéw: to praise -auvéow, -1fjveoa, -fjvexa, -fjrnuat, -nvédnp.
émawéw: to approve, applaud
Umepemawvéw: to praise above measure
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atpéw: to take aipfjow, 2 aor. ellov, fjpnka, fipnpar, Hpélny
adarpéw: to take from, remove
dtarpéw: to cleave in two
vparpéwm: to draw off, diminish

alpe: to lift dpd, fipa, Hpka, Hppar, jpbny
émaipw: to lift up

atofdvopas: to perceive aiobhjoopat, 2 aor. jolduny, fjobnuar

. . ” ) s
axodw: to hear akovoopat, fjkovoa, 2 perf. arxijkoa, frovatny
mapaxovw: to listen carelessly to

alloxopac: to be captured aAddoopat, 2 aor. édlwv, édAwka

aAAdTTW: to change dA\déw, TANafa, -fANaxa, fAAaypal, TANdXOnY ot
DGy
dtaA\dT7w: to change back

dmTe: to fasten, (mid.) to touch dibew, fba, Hupar, Hdony
épamTw: to take hold of
TpoodmTw: to fasten on, touch

dpdoow: to strike apdéw, -fpaka, -npdxny
mpooapdoow: to dash against

dpxw: to be first, begin dpéw, fpéa, Hpypar, Fpxonv
adwrvéouat: to arrive at apléopat, 2 aor. aduduny, adtyuar

Balve: to step Prioouar, 2 aor. By, BéBnxa
avaBaivw: to go up, mount
dwaBaivw: to ford
émBaivw: to go upon
peraBaive: to pass over from one place to another
vmepPalva: to step over, mount, scale

BaAAw: to throw BaAd, 2 aor. éBadov, BéBAnKa, BéBAquat, éBAj0ny
€uBdA\w: to throw in, put in
karaBdA\w: to throw down
TeptdAAw: to embrace
vmepPdAAw: to throw beyond, outdo
moBdAAw: to throw in

BMémra: to look at SAépouar, EBAefa
avafMémw: to look up
mpooBMém: to look at
vmoBAéma: to look up from under

Boda: to shout Borjoopat, éBdnoa BéBwuar, Bdobny
émBodaw: to call upon or to, cry out to
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Bovlopar: to wish BovMjoopar, BefovAnuar, EBovijiny

yapéw: to marry yaud, Eynua, yeydunka

yeddw: to laugh yeddoopar, éyélaca, éyedaatny

yl(y)vopar: to become yevjoouar, éyevdumy, yéyova, yeyévnuac, éyeviiny
wapaylyvouau: to be near, attend upon

yuy)vdokw: to know yvdoopar, Epvav, Epvwka, Epvwouar, éyvaroiny
avayryvdokw: to read
amoyvyvdokw: give up, despair
KaTayryveokw: to condemn

ypddw: to write ypdiw, éypaa, yéypada, yéypapuat, éypddny
émypddw: to inscribe
kaTaypdpw: to inscribe
mpooypdw: to add in writing

ddrwa: to bite djfopat, 2 aor. Edakov, dédnyuar, dfxiny, daxijoouar.

detkvupe: to show detbw, Edefa, déderya, déderypar, €delybiny
amodeikvupe: to present to
évdelkvups: to mark, point out
émedelrvuus: to show

déopar: to want, ask defjoouar, dedénuar, Edenfny (from déw 2)

déxouar: to receive 8é€ouat, Edelduny, 6édeyuar, -edéxOnv
avadéyopa: to take up, receive
elodéyouac: to take into, admit
mapadéyopat: to receive from

&éw (1): to bind djow, Ednoa, 6édexa, 6édeuat, €6é0ny
vmodéw: to fasten under

déw (2): to need, lack dejow, édjeoca dedénka, dedénunar, derjliny
&déw: to lack, fall short

duddokw: to teach, (mid.) learn diddfw, €édidala, dedidaya, dedidaypat,
&uddxiny
didewp: to give dcbow, 1 aor. Edwka in s., 2 aor. Edopev in pl. dédwka, dédopat,
&3ty
amodidwyi: to give back, return
evdidwpue: to give in, allow
mapadidwpue: to hand over

dokéw: to think, seem 8dfw, Edofa, dédoyuar

&papov: to run (used as aorist of Tpéyw)
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éyeipw: to wake up éyepd, fyepa, 2 perf. Eypiyopa, éyyepuar, fryéplny
aveyeipw: to wake up, rouse

€0é\w: to wish éfeMjow, nBéNyoa, NBéNKa

€ldov: to see (used as aor. of 6pdw), petf. 0ida, to know
émetdov: to look upon, behold

> ’ . 3> 7 v k4 > /7
elkalw: to make like elxdow, fjkaoa, fkaopat, Hrdobny

elud: to be, fut. &éoopar, impf. v
mdpeyu: to be present
mpdoeyu: to be present
otveyu: to be together with, consort with

elp: to go, used as fut. of pyopat, pres. part. lwy, imper. ire, e

elmov: to say, used as 2 aor. of AMyw
mpoetmov: to tell before

elpyw: to shut in or out elpéw, elpéa, elpynar, elpxtnv

é\atva: to drive -€A®, -Aaca, -eMjAaxa, ENfhapar, HAdHpY
dehatve: to drive through
émelavve: to drive upon
mpoefedadvm: to ride out before

é\kw: to draw -é\éw, eikvoa, -elAkvka, -l kvopat, -e\kiolny
émiorapau: to understand émomjoopat, impf. fmorduny, moTiiny
émopau: to follow &Popat, 2 aor. éomduny

épdw: to love, impf. fjpcv aor. fpdolny

épydlopar: to work épydoouat, fpyacduny, epyacuat, jpydobny

&pxopau: to come or go to, fut. efut, 2 aor. PAov, 2 perf. éjvla
avépyopat: to go up
amépyopal: to go away
dépxopac: to pass through
ewsépyopat: to go into
émavépyopac: to go back, return
karépyxopat: to go down from
mapesépyopat: to go in secretly
mapépxouac: to go by
mpoépyopas: to go forward
vmépxouat: to go under, fawn on

épwrdw: to ask éprjoouat, 2 aor. Rpdunv
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e s e s 2 2 o o o
evplokw: to find edprjow, 2 aor. ndpov or ebpov, yipnka or epnka, elpnuat,
evpélny
> ’ .
éfevplokw: to discover

etryouat: to offer prayers or vows etifouat, yoédumy, noypat

&xw: to have éw, 2 aor. Eoxov, Eoxnra, imperf. eiyov.
avéyw: to check
avréxw: to hold against
mrapéxw: to furnish, provide, supply
TPOEX: tO surpass
mpocéxw: to hold to

{dw: to live {jow, Enoa, émra
amoldw: to live off

Nyéopac: to lead the way, consider yjoouat, ynoduny, frynuac
dupyéopac: to set out in detail, describe in full

1dopat: to be happy, nothjoopar, fjolny
vmepridopac: to be very happy

Mbov: to go, used as aorist of épyopat, perf. éjrovla

fveyka: to bear, used as aorist of dpépw, émjroxa, éviveypar, réxtny
Oavpdlw: to wonder, admire, fut. favudoopar

OAiBw: to squeeze EApa, Té0Npa, E0NIDONY

Ovjorw: to die Bavodpar, 2 aor. -é9avov, Tédvmra
amofvjokw: to die off
éxOvmjokw: to die away

tpe: to let go, relax, to send forth fjow, fka, elka, elpat, ey
aginue: to send forth, discharge
ralimue: to send down
mpoinue: to forgo, give up
mpooinut: to let come to
ouvinue: to perceive

L4 14 v 4 14
{omyue: to make to stand, set omjow, éamoa, 2 aor. Eamyv stood, €oTnka stand,
éatdlbny

> I3

avioTyut: to make to stand up

adioTyue: to put away, remove

duloTyue: to separate

éfaviornu: to raise up: to make one

épioTnue: to set or place upon

meptioTnue: to place round

mpoloTyuL: to set before

ouvioTyut: to combine, associate, unite
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kaiw: to burn kadow, ékavoa, -kékavka, kékavpal, ékavlny
avakaiw: to light up

kaAéw: to call ka\®, éxdAeoa, kékAnka, Kékhpuat, éxAfiny
éykaléw: to call in, make an accusation
émxaléw: to call, name
LeTakaléw: to summon
mpokaléw: to call forth, challenge

kdpve: to labor, am weary: kapoduar, Ekapov, Kéxunra

keipau: to lie down: keloopar (used as passive of 7ifnuy)
émixewac: to be laid upon
kardkeyuac: to lie down, lie outstretched

Kepdyvvue: to mix éxépaoca, kéxkpapat, Ekpadiny
rkAdw(1): to weep kKAatjow, ékhavoa

KkAdw (2): to break, bend éxAaca, -kéxhaopat, -exkAdolny
drakAdw: to bend back
émkAdow: to bend to

KAelw: to shut kAelow, éxhewoa, kéxdeluat, exheiolny
amoxAeiw: to shut out
> ’ .
€yrAeiw: to shut in, close

KAémTa: to steal: kA, Exedia, kékhopa, Kérdepprat, ExAépbny
VTOKAETTTW: to steal away

KAvw: to bend kKAw®, EkAwa, kékAka, kérkAyuat, -ekAivYY
kaTark\lvw: to lay down

4 . ’ L4 ’ ’ 7
KOTTW: to strike kGifw, Exofia, -kéxopa, Kérxopual, -exdTnY
dwaxdmTe: to cut in two

KopévvuuL: to satiate kopéow, €kdpeca, kekdpeouat, Exopéalny
’ ~ > ’ > ’
Kpepdvvupe: to hang kpeud, éxpépaca, éxpeudobiny

I . ~ ¥ 7 7 3 2
Kkplvw: to decide kpwad, Ekpiva, Kékpika, kéxpipat, Explny
> ’ .
avakpive: to examine closely
amokpivoyat: to answer

kpUmTw: to hide from kptihw, éxpuiba, kéxpuppar, ékpidbny
amokpvmTw: to hide

KTAOaL: tO acquire KT1GOUaL, EKTNGAUNY, KEKTNILAL TO POSSESS

Ié . ~ L'4 I
krelve: to kill krev®, Ekrewa, 2 perf. -éxTova
amoxTeivew: to kill, slay

Kvéw: to be pregnant kujow, ékimoa conceived, kekimka, -exvifny
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Aapfdve: to take Mjihopar, ENafov, eilyda, eiluuat, Ehjpiny
amolaufdvew: to receive
émMapBdvw: to hold back
katalapBdve: to lay hold of
mapalapSdve: to hire
mepthapBdvw: to seize around, embrace
ov\\apfdve: to collect, capture

AavBdve: to escape notice Mjow, Edalfov, AéAyfa
émavfdve: to forget

Aéyw: to speak épéw, elmov, eipnra, MéAeyua, EXéxtiny
dadéyaw: to relate
émAéyw: to say upon
TPOAEYw: to proclaim

Aetman: to leave Aeitw, E\vrov, Mhowvmra, Médeypar, eleidbny
amoleimra: to leave behind

dtalelmw: to leave an interval between, cease from
kaTaleimw: to leave behind

paive: to cause to be mad, be furious (mid.) pavofpar, 2 aor. pass. éudvny
avTyaivopal: to rage or bluster against
éxpaive: to drive out of his mind

pav@dve: to learn pabthjoopar, Eualov, uepdlinra
ékpavfdve: to learn thoroughly

uapaive: to quench éudpava, éuapdviny
amopapaive: to lessen

uefiorw: to make drunk éuédvoa, éuefiotny

wéAe: to be an object of care (used impersonally: péde it is a care) pelijoe,
éuénoe

uéN\w: to intend peA\jow, éuéAnoa
uéudouar blame: uéuopar, épeuiduny, éuéudlny

Uéva: to stay pevd, Euetva, LepévnKa
Tepuéve: to await
vmopéve: to stay behind, endure

wpvijoke: to remind, mid. to remember -urjow, -dumoa, péurmpuar, dujoliny
avauujokm: to remind
vmopujokw: to remind

6lw: to smell 60jow, dlnoa
amdlw: to smell of
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LA L4 /7, ’ ’ kd ’ ’
olbyvu and ofyw: to open -otfw, -€wéa, -éwxa, dv-éwryua, -egrxiny
amoryéw: to open up
vmavolyw: to open slightly

olda: to know, perf. of eldov with present sense, eloopat, plup. 7jdew
olopau: to suppose impf. @uny, enjbny

6\ \wpe: to destroy -0A®, -wAeaa, -oAwAexa, -GAwla
amé\\wpe: to destroy utterly
mpooamoAAvut: to destroy besides

SuvuL: to swear Ouodual, Wpooa, OUWUoKa, OuWuopal, wuddny
Sudpvupe: to swear solemnly
émduvvpe: to swear upon

opdaw: to see Gopat, 2 aor. eldov, edpaka and évpara, ddlny, impf. édpwv
Umepopda: to look down upon

’ . 7 ¥ ’ 3 ’
mralw: strike: Talow, éraioa, -mémaika, émaiotny.
émeiomaiw: to burst in

7 . s b4 7
mdoxw: to experience meioopat, 2 aor. émalov, 2 perf. mémovha

2 Vs v /7 7 3> ’
melflw: to persuade welow, émeaioa, 2 petf. mémolla, mémeiouat, émeictiny
ovumeilfe: to assist in persuading

meipw: to pierce Emelpa, wémapuar, 2 aor. pass. -emdpny
dwameipew: to drive through

méuma: to convey méubw, Emepia, 2 perf. mémopda, mémeppar, éméudliny
amoméuma: to send off or away, to dismiss
mrapaméume: to send past, dismiss
Tpoméumw: to summon
mpooméumw: to send for

méropac: to fly mmjoouar, 2 aor. -emrduny
dwamréropar: to fly, hasten

miyvupe: to fix, make fast mjéw, Emméa, 2 perf. mémyya, 2 aor. pass. émdyny
kaTamjyvuue: to fix firmly
oupayvupL: to construct, frame

/. . ’ 4 ’ 7 7
mive: to drink mriopat, 2 aor. &mov, ménwka, -mwémopat, -emdbny
karamiv: to gulp or swallow down
ovpmrive: to drink together

miimTo: to fall mecoduat, 2 aor. Emecov, mémTwra
éumimTe: to fall upon
émewomimTo: to fall in upon

wAdTTw: to form émhaca, mémAaouat, émAdotny
ovuaAdTTe: to mould or fashion together
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TAéKw: to weave Emhea, mémeypat, -emAdkny
mepumAéke: to enfold round, embrace

7Aéw: to sail medoopat, Emevoa, mémhevka, TémAevouat, émevolny
amomAée: to sail off
éxmAéw: to sail out
émmAéw: to sail upon or over
katamAém: to sail down

wNjTTw" 7o strike -, -émAnéa, mémAnya, mémAyypa, -emAdyny
karamAijTTo: to strike down

méw: to blow mvedoouat, Eémvevoa, -mémvevka
amomvéw: to breathe forth, to smell of

wpdrTew: to do mpdfw, &npafa, 2 perf. mémpaxa, wémpaypar, émpdxliny
muvfdvopar: to learn medoopa, 2 aor. émvlduny, mémvouar
péwr: to flow purjoopar, Eppimy, éppinka

kaTappéw: to flow down
Umoppéw: to flow from under

pPiryvop: to break -préw, Eppnéa, -éppwya, éppdyny
amopprjyvuue: to break off
mepipprfyvup: to rend

purTe: to throw pifw, Eppupa, 2 perf. Eppupa, Eppiupat, éppidmy
TpoopimTw: to throw at

’ ’ ¥ ’ /7 > 7
oelw: to shake oeiow, éoetoa, oéoewa, oéoeiouat, éoeicliny
dmooelw: to shake off
émoeiw: to shake at or against

O‘K€‘ITTO[J,(u to view oxéfopar, éoxediduny, Eoreppar
émoxémTopau: to pass in review, inspect

okamT: to mock orkdouat, Eorkmwia, éoxdddlny
AmooKATTW: to banter

omdw: to draw omdow, éomraca, -éomaka, Eéomacuat, -eomdolny
amoomdw: to drag away from
kataomdw: to drag down

7 . ¥ ’ 4
oralw: to drip éoTaba, -éoTaypar, -ecordxOny
kataotd{w: to drip over

07Té\\w: to send, arrange 0TeA®, éoTella, -éoTalka, EéoTalpa, éoTAANY
ovoTé\Aw: to draw together

ompépw: to turn oTpéfw, EoTpeia, EoTpapuat, éoTpédplny
avaoTpédw: to turn back
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amooTpédw: to turn
émoTpépo: to turn about, turn round

otpw: to draw -éoupa, -céoupka, -céoupuat
émovpw: to drag after, to write carelessly

14 7 b4 ’ > 14
odblw: to save adhow, Eowaa, aéowka, éodddny
amoag{w: to save away

TapdTTe: to stir up Tapdéw, érdpala, Terdpaypar, érapdxiny

’, ’ b4 7 ’ 3 7
TdTTO: to arrange, Tdfw, érafa, 2 perf. Téraya, Téraypar, érdxiny
TPOOTATTW: to instruct

Telva: stretch Tevd, -érewa, -Téraka, Térapat, -erdlny

TeMéw: to complete TeA®, éréleoa, TeTélexa, TeréAeopat, éredéolny
ovrTeNéw: to accomplish

TéUV: to cut TeU®, 2 aor. ETEOV, ~TéTpkKa, TéTUnuaL, eTpjiny
amotéuva: to cut off, sever
duaréuva: to cut through, divide

’ ’ b4 / > 7
mjkw: to melt Téw, Eméa, Témra, érdrny

Tibnue: to place Mow, énra, Ténka, Téleiuar (but usually instead ketpad),
érény
Swarifnpe: to arrange, dispose of
€xTifmu: to set out, place outside
émribpue: to lay, place upon
karaTiinpue: to put down
mpooTifinue: to put in addition, add
ovvrifinue: to put together

TikTw: to beget, bring forth: Téfopar, Erexov, Téroxa, éréxlny
4 14 34 ’ 3 4
TTpddokrw: to wound -Tpddow, Erpwoa, Térpwpa, érpdliny

Vs 2 v Vs 3 4
Tpéma: to turn Tpéfw, ETpeda, Tétpoda, ETpdmny
avaTpéme: to overturn, upset

Tpédw: to nourish Opébw, Edpefia, Térpoda, Télpapuar, érpddmy
darpépa: to sustain continually

Tpéxw: to run dpapodual, ESpauov, -dedpdpmxa
péx: papodpar, Bpapov, -dedpdyun
amoTPEXW: to run away
émpéxw: to run upon or at
TPoOoTPéXw: to run towards
ovwrTpéxw: to encounter

7piBw: to rub Tpibw, Erpula, Térpupa, Térpyupar, érpiByy
dwarpiBw: to spend time
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émpiBew: to crush, perish
Iq
ouwtpifw: to rub together, crush

TUyxdvw: to happen Tevfouar, Ervyov, Tervxnra. Térvypar, érixtny
évTuyxdvw: to encounter, read

vmoyvéopal: to promise VTO-CX)OOUAL, 2 A0L. VTETXOUNY

Udaive: to weave Vpavd, Spnva, Tpaouat, Vddviny

¢daivw: to show, appear (mid.) pavad, épmva, mépnva, mépaouar, épdvmy

amogaivw: to show forth, display, produce
éudaivw: to exhibit, display

dépaw: to bear olow, 1 aor. fjveyka, 2 aor. fveykov, 2 perf. évijvoxa, éviveyuar,
nvéxiny
amogépw: to carry off or away
émépw: to bring, put or lay upon
kaTagépw: to bring down
Tapagépw: to bring towards
TPOOoPEPW: to carry to

pedyw: to flee pedéopat, Epvyov, mépevya
Umexdevyw: to escape

Pl to say prjow, édmoa
¢PBavew: to anticipate pthjoopar, Epbaca, Epiny

Pleipw: to corrupt: plepd, Epbepa, Epbapra, Epbapuat, 2 aor. pass. épidpny
Suagleipw: to destroy, spoil
éxdlelpw: to destroy utterly

Xaipw: to rejoice at yaipjow, kexdpnra, kexdpnua, EXaony
xalemaivw: to be offended yalemravd, Exarémmra, éxalemrdviny

Xéw: to pour fut. xéw, aor. &yea, kéxvka, kéxvpat, Exiny
éyxéw: to pour in
éxxéw: to pour out

xpdopac: to use xprjoopat, €xpnoduny, kéxpnuat, €xpricny
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Aa

dyw: to lead or carry, to convey, bring

ael: always

alpa aipatos, 76: blood

airéw: to ask, beg

axovw: to hear

dxpiBijs —€s: exact, accurate, precise

a\ybhjs, -és: unconcealed, true

AAAd: otherwise, but

aAMjAwv: one another

d\\os, -1, -ov: other

dAAws: in another way

dpa: at the same time

duelvav, -ov: better

augdTepos aupotépa aupdrepor: both

dv: (indefinite particle; generalizes
dependent clauses with subjunctive;
indicates contrary-to-fact with

independent clauses in the indicative;
potentiality with the optative)

avijp, avdpds, 6: a man, husband

dvlpwmos, o: a person

dos, afia, dfwov: worthy, deserving

dmas, dmaca, dmwav: all, the whole

amd: from, away from (+ gen.)

amodidwpue: to give back; render; (mid.)
to sell

améMwpi: to destroy utterly, kill

dpa: therefore, then (drawing an
inference)

dptoTos, dpioTy), dpioTov: best, noblest
(superl. of ayalds)

apx, apxs, 1: beginning, rule

a¥Tds, -1, -6: he, she, it; self, same

BB
BMémw: to see, look
Bovdopar: to will, wish

I'n
ydp: for
ye: at least, at any rate (postpositive)
ylyvouar: to become
yobv: at least then, at any rate
ypdpw: to write

yuwj, yuraikds, 7): a woman, wife

Ad
daxpiw: to weep

&¢: and, but, on the other hand
(preceded by pév)

Oet: it is necessary

dewds, -1, -dv: awesome, terrible

&: certainly, now (postpositive)

dud: through (+ gen.); with, by means of
(+ acc.)

didewp: to give

dupyéopac: to describe in full

Sokéw: to seem, consider

dpaxp, N: a drachma (a coin)

dvvapas: to be able (+ inf)

8’&0: two

Ee
éav: = el + dv
€dw: to allow, permit
€ydd, pov, éué, éuoi: I, me
€0éhw: to will, wish, purpose
ei: if
€eldov: to see (aor.)
€lui: to be
elpe: to go (fur.)
elmov: to say (aor.)
els, €s: into, to (+ acc.)
els, ula, &v: one
elta: next, then

€k, €€: from, out of, after (+ gen.)



Lucian

ékaoros, -1, -ov: each, every

éxevos, -1, -ov: that, that one

é\mris, -(dos, 7: hope, expectation

éuds, -1, -0v: mine

év: in, at, among (+ dat.)

évexa, €vexe: for the sake of (+ gen.)

&ba: there

éowxa: to seem, to be like (perf)

émawéw: to approve, applaud

émel, émeldn): since, when

émi: at (+ gen.); on, upon (+ dat.); on to,
against (+ acc.)

émopac: to follow

épaomijs, -ob, o: a lover

épdw: to love

épxopat: to go

épws, époTos, o; love

épwTdw: to ask, enquire

€raipa, 1): a courtesan

érepos €mépa €repov: the other (of two);
other, another

éru: still

&ros, €Tovs, TO: year

eb: well, thoroughly

evfs, ebleta, 0fV: straight, direct

evdvs: (adv.) immediately

evpiokw: to find

&yw: to have; to be able (+ inf)

Z{
{dw: to live

Hnp
7: or; than
7): truly

10m: already, now
1dYs, 1)0eta, 10U: sweet, pleasant
1jkw: to have come, be present, be here

Nels, NUAY, uds, Nuiv: we, us

nuépa, 1j: day

00
Oeds, Beod, 6/7: a god, goddess
rjoxw: to die
Opi€, mpixos, 1: a hair
Ovydrnp Buyarépos, 7: daughter
Gpa, 7%: a door

I.

va: in order that (+ subj.)

e
{ornue: to make to stand, set

Kk

kafdmep: just as

kafevdw: to lie down to sleep

kal: and, also, even

katrot (kai-Tot): and indeed, and yet

Kakds, -1, -ov: bad, cowardly

KaAds, -1, v: good

katd, kal’: down, along, according to
(+ acc.)

kepaMt), 7: the head
ropilw: to take care of, provide for,
escort

AA

AapfBdvw: to take, catch
Myw: to speak, say, tell

AvTrée: to cause to grieve

Mp
pakpds, -d, -dv: tall, large
wdAa: very
pdAoTa; very much, especially
wd@A\ov: more, rather

pavfdvew: to learn
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wdxn, -ns, 7: a battle

uéyas, uéyala, péya: great, large
pepdriov, 76: a boy, lad

peis, pfjvos, 1): a month

wéAAw:to be about to (+ inf.)

wév: on the one hand (followed by ¢)
wéve: to remain, stay

u€oos, -n, -ov: middle, in the middle
perd: with (+ gen.); after (+ acc.)
perafv: between

wi: not, lest, don’t (+ subj. or imper.)
undé: but not or and not, nor
pmkére: no longer

wiy: truly

wire: and now

’

wiTp, pTpds or unTépos, 1: mother
wKpds, -d, -6v: small, litcle
pujokopar: to remember

wv@, 0: amna (= 100 drachma)
wovov: only

wdvos, -1, -ov: alone, only

Nv
vai: indeed, yes
vavkApos, o: a ship-master
VEAVIOKOS, O: 4 young man
viv, vuvi: now, at this moment

Vi€, vuktds, 7: the night

Oo

0, 1), 70: the (definite article)
olda: to know (perf.)
olouat or otpat: to suppose, think,

deem, imagine
olos, -a, -ov: such as, what sort
SAéyos, -1, -ov: few, little, small
S)os, -1, -ov: whole, entire

S8\ws: (adv.) completely

1’4 .

Spotos, -a, -ov: like, same
|4

Spws: nevertheless
dvopa, -a7os, T6: a name
e ’

omoTe: when

émov: where, wherever

v .

Smws: as, in such manner as, how
e g

opdw: to see

o c

8pkos, 0: an oath

doos, -1, -ov: how many, whatever,
whoever

doTs, 7jmis, &7 anyone who, anything
8rav (61e-dv): whenever (+ subj.)
6T1e: when

6re: that, because

ov, ok, ovX: not

ovdé: but not

ovdeis, 0vdepia, 00dév: no one
oUkéTe: no longer, no more

ovkodv: therefore, then, accordingly
odv: so, therefore

obros, abry, Tob7o: this

e/ . .
oUtws: in this way

=
mais, matdds, o: a child
maAw: back, again
wdvv: altogether, entirely
mapd: from (+ gen.); beside (+ dat.); to
(+ acc.)
mdpeyut: be present, be ready
mds, waoa, way: all, every, whole
mdoxw: to experience, suffer
maTip, maTPds or matépos, o: a father
meifw: to prevail upon, win over,
persuade

méume: to send, dispatch
mévre: five

’ .
mepi: concerning, about (+ gen.); about,
around (+ acc.)

Tivw: to drink



moTedw: to trust, believe in

wMéwv TAéov: more, larger (comp. of
TTOAUS)

w\jv: unless, but

mAovoL0s, -a, -ov: rich

mhovTéw: to be rich, wealthy

mwd0ev: whence, from where

mroiéw: to make, do

moAvs, woAN), ToAY: many, much

ToTe: sometime

wrov: somewhere

mod: where?

mpdyua, 70: a deed, matter

7pdTTe: to do

7pd: before, in front of (+ gen.)

7pds: to, near (+ dat.), from (+ gen.),
towards (+ acc.)

mpooPAémw: to look at

mpooépxopat: to approach

mpdowmov, T4: a face

TpdTEPOS, -a, -ov: prior, earlier

p@my: (adv.) earlier

TPETOS, -1, -0v: first

TETOTE: ever yet

7rws: in any way, at all, somewhat

7@s: how? in what way?

Yo
14 13 .
oTPATIWTYS, -0V, O: a soldier
ov, oo, o€, ool: you (singular)
ovykafetdw: to lie down with
ovv: with (+ dat.)
/ .
ovveut: to be together with, consort
with

ovvinue: to perceive

Tr
TdAavTov, T6: a talant (@ measure)
Te: and (postpositive)
Tifnue: to put, place, establish

Lucian

Ti8, TL: someone, something (indefinite)
7is, 7¢: who? which? (interrogative)

rd ’
Totvwv (Tol-vuv): therefore, moreover
TowodTos, -avTy, -0d70: such as this
Totxos, 0: a wall
T000DTOS, -aUTY, -0b70: of such a kind,

so large, so great

’ .
707€: at that time, then
Tpémos Tpdmov, 6: way, manner, habit

TUYyXdvw: to hit upon, happen

Yo
vids, 0: a son
vmép: over, above (+ gen.); over, beyond
(+ acc.)
97, ¥¢’: from under, by (+ gen.); under
(+ dat.); toward (+ acc.)

Vpels, VY, vuds, Dpiv: you (plural)

®é
¢ddpuarov, 7: a drug, dye
¢dokw: to claim, allege
¢Pépw: to bear, endure
dnui: to say
P\éw: to kiss, to love
¢pidos, -1, -ov: beloved, dear, friendly

X x
xaipw: to be happy; xaipe, (pl.) xaipere
hello, goodbye
Xdpts, xaperos, 1): honor, favor, grace
Xelp, xewpds, 1: a hand
x0¢s: (adv.) yesterday
xpdopat: to make use of (+ dat.)
Xp7: it is necessary
XpPovos, 6: time
XPWS, XpwTds, o: skin



Dialogues of the Courtesans
Qw

@: oh! (vocative of definite article)

ws: (adv.) as, so, how; (conj.) that, in
order that, since; (prep.) to (+ acc.);
as if, as (+ part.); as ____ as possible
(+ superlative)

@oTep: just as

worTe: so that, and so
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/! he aim of this book is to make 7he Dialogues of the Courtesans by Lucian of Samosata
!}I (c. 120 — 190 CE) accessible to intermediate students of Ancient Greek. The running
vocabulary and grammatical commentary are meant to provide everything necessary to
I'Cﬂd Each page, so that readers can progress tl’lrough thC text, impr()ving their ]{nowlcdge
of Greek while enjoying one of the most entertaining authors of antiquity. These dialogues
arc another example Of Lucian presenting unusua[ perspcctivcs on Grcek Culture and
literature, this time by creating amusing dialogues that occur mostly among the professional
C()mpanions, ,thtzl‘ral-, WhO formcd a4 Spccial form Of upsca[e entertainment f()l' Clit(‘: men
in the classical period. The women in these dialogues somertimes interact with male clients,
but in most Of them wce ﬁnd Oﬂly womecen, as tl’ley Speal( Of tl’leir hOPES and FCEH'S and the
business of love.

The Dialogues of the Courtesans is a great text for intermediate readers. Like many of
Lucian's works, they are breezy and fun to read with relatively simple sentence structure.
Some were considered too naughty for Victorian readers and were expurgated, particularly
the oblique discussion of a night of gay carousing (5). A common theme is the problem
of reconciling spontancous affection and payment for services rendered. The courtesan
“performed” love and affection, just as Lucian performs a version of Greek culture that
privileges authentic Greek language and literature. Whatever else these dialogues are

about—and there is plenty—they are also emblems of that peculiar moment in Greek
literary history we call the Second Sophistic. o B S
/-ﬂm/ﬂ ——
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